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UP’ THEY GO! 
That’s what the 
folks want—and 
/it’s what your 
_ | box-office needs! 
SSE Pep! Vitality! 
| Fun! Laughs! 
M-G-M's got 
B-O-U-N-C-E! 


Press Time Bounce! All four openings of “AN AMERICAN IN PARIS” Terrific! 
| Cleveland, Frisco, New Orleans, Evansville. Now watch Music Hall, N.Y. 





M-G-M presents “TEXAS CARNIVAL" « starring ESTHER 
WILLIAMS + RED SKELTON + HOWARD KEEL with 
Paula Raymond + Ann Miller + Keenan Wynn + Tom Tully 
Color by TECHNICOLOR « Screen Play by Dorothy Kingsley 
Story by George Wells and Dorothy Kingsley » Music by Harry 
Warren + Lyrics by Dorothy Fields + Directed by Charles Walters 
Produced by Jack Cummings + An M-G-M Picture 
* 
M-G-M presents JUNE ALLYSON + VAN JOHNSON in 
“TOO YOUNG TO KISS" + Screen Play by Frances Goodrich and 
Albert Hackett + Story by Everett Freeman + Directed by Robert 
Z. Leonard + Produced by Sam Zimbalist» An M-G-M Picture 





You Must Not Miss 


“Too Young to Kiss”! 
TRADE SHOWS— OCT. 15th 


All Coast Previews forecast the season’s 
merriest romance. June Allyson disguises 
herself as a “kid sister” and Van Johnson can’t 
figure out whether to spank her or kiss her! 
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20th-Fox Screen Room 
20th-Fox Screen Room 


20th-Fox Screen Room 

H. C. Igel’s Screen Room 
RKO Palace Bidg. Sc. Rm. 
20th-Fox Screen Room 
20th-Fox Screen Room 
Paramount Screen Room 
20th-Fox Screen Room 


Max Blumenthal's Sc. Rm. 


20th-Fox Screen Room 
Florida State Screen Room 
Oth- Fox Screen Room 


United Artists’ Screen Rm. 


20th-Fox Screen Room 
Warner Screen Room 
20th-Fox Screen Room 
201-h- Fox Screen Room 
20:h-Fox Screen Room 
M-G-M Screen Room 
20th-Fox Screen Room 
20th-Fox Screen Room 
M-G-M Screen Room 
M-G-M Screen Room 
B. F. Shearer Screen Rm. 


Jewel Box Preview Thea. 
RKO Screen Room 


1052 Broadway 

197 Walton St., N. W. 
46 Church Street 

290 Franklin Street 
308 S. Church Street 
1301 S. Wabash Ave. 
16 East Sixth Street 
2219 Payne Avenue 


326 No. Iilinois St. 


10 
128 East Forsyth Street 
1 


1720 Wyandotte St. 
1851 S. Westmoreland 
151 Vance Avenue 

212 W. Wisconsin Ave. 
1015 Currie Avenue 
40 Whiting Street 

200 $i. Liberty St. 

630 Hlinth Avenue 

10 North Lee Street 
1502 Davenport St. 
1233 Summer Street 
1623 Bivd. of Allies 
1947 N. W. Kearney St 
3143 Olive Street 

216 E. First St., So. 
245 Hyde Street 

2318 ond Avenue 
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932 N. Jersey Ave., N.W. 10/15 
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MARSH 
had a 
thirst for 
trouble... 
and one 
woman’s 
love / 


James 
PHYLLIS THAXTER 
Come Fill 
the Cup” 


with DIRECTED BY PRODUCED BY 
RAYMOND MASSEY « JAMES GLEASON - GIG YOUNG - sevena rove - GORDON DOUGLAS - HENRY BLANKE 


Screen Play by Ivan Goff and Ben Roberts - Music by Ray Heindorf 
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RELEASE OCT. n 
TO GIVE EXHIBITORS 
——. OFTHETSIS 
STILL MORE MOVIETIME 
GREATNESS! 











THE CROWDS 


mee A ce ey OR Ge on Eee 


ARE BACK 


and they'll keep 
getting BIGGER and 
BIGGER and 


BIGGER 


when you play 


THE DESERT FOX 
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Exhibition’s Watchword 
Five the exhibition branch of the industry at the end of 


the TOA meeting came emphasis on a watchword—en- 
thusiasm. Mr. Gael Sullivan, executive director of the TOA, 
quoted Mr. Leonard Goldenson's apt expression, “Enthusiasm 
is the priceless ingredient." And so it is. As priceless as it is 
in production, it is equally valuable in theatres. Producers and 
other creative workers are expected to have an innate enthus- 
iasm. All good salesmen—and the distributors’ ranks include 
many very good ones indeed—need enthusiasm. But enthusiasm 
on the part of one or another department of the business is in 
vain if that "priceiess ingredient’ does not permeate all. 
Fortunately, exhibitors everywhere, in their response to the 
Movietime U.S.A. campaign and in many other ways, are 
demonstrating that they have the capacity of enthusiasm in 
the best traditions of show business. 


The New Hollywood 


R. BARNEY BALABAN, president of Paramount Pic- 
M tures, chose the closing banquet of the TOA conven- 

tion in New York as an appropriate occasion to 
deliver an important address that was both an expression of 
reasoned optimism and one of praise for "the new Hollywood." 
The talk was especially striking because Mr. Balaban is known 
as a realist in economic matters affecting the industry. 

"| can now report to you,” Mr. Balaban said, "that there is 
a new spirit in Hollywood. It's not the same place that | used 
to come home from, three and four years ago, with increased 
headaches and heartaches. They know the score there now, 
and they are doing an outstanding job. The prevailing at- 
mosphere of confidence is really contagious. . . . We are on 
the upbeat. We are no longer looking back over our shoulder 
wistfully dreaming about the ‘good old days.’ .... The tide 
has turned. If we chart our course wisely there's happy sailing 
ahead. The future will be good for us if we go to work and 
make it good." 

A major share of the credit for the improved spirit should 
go, Mr. Balaban believes, to Hollywood. Successful attractions 
now doing good business did not, in his words, "just happen of 
their own accord. They were conceived and nurtured in an 
understanding of the facts of life as they affect our business." 

The contrast of the outlook now with that of three years 
ago was emphasized by Mr. Balaban, recalling his address to 
the TOA in Chicago in September, 1948. “The problem three 
years ago was every bit as serious as | then presented it... . At 
that time, many forces had combined to threaten our industrial 
structure. Now, three years later, the headlines of our trade 
press, day by day, reflect the changing character of our in- 
dustry. pe record the transition from the grim reality of a 
struggle to survive to happier days." (In his 1948 Chicago 
speech Mr. Balaban prophesied, "Only when all of us have 
adjusted ourselves realistically to the economic facts of life 
can there be any hope for a change for the better.’’) 

What is particularly gratifying in the new order of things in 
Hollywood is that the studios have continued to remember that 


MARTIN QUIGLEY, JR., Editor 





October 6, 1951 





the theatres must have high quality product to meet competi- 
tion for the public's leisure time and available amusement 
dollars. "At no time did we yield to the temptation to cut 
corners in quality. Instead, we sought for better quality, but 
produced at greater efficiency," was the way Mr. Balaban 


expressed it. 
ae a, nee 


Schary, vice-president in charge of production and studio 
operations for MGM, that complemented Mr. Balaban's re- 
marks: 

“I think Hollywood can stand on its own record, with 

apologies to no one. The motion pictures it produces have 

given entertainment, happiness and pleasure to millions. 

Our community believes in the dignity and intelligence 

of man, faces the future without fear, and believes that 

through the films it makes it helps the world to be a 

better place in which to live.” 

Mr. Schary's remarks, coupled with Mr. Balaben's, should be 
added encouragement to exhibitors for confidence in the 
forthcoming product and a spur to greater efforts to attract 
the largest audiences possible. 


F ss Hollywood this week came a statement by Mr. Dore 


Grass-Roots Previews 


HE plan for holding previews in smaller towns and cities 
| tcighst the country, suggested by Mr. H. E. Jameyson, 
president of Commonwealth Theatres, Kansas City, is 
worth serious study by studio and distribution executives. The 
obvious problems of cost and inconvenience should not detract 
from careful analysis of the idea. Mr. Jameyson believes that 
"Hollywood" previews could be arranged each year, a power- 
"grass roots" previews. Moreover, there would be important 
additional advantages including potential publicity locally and 
increased box office returns, 
Assuming that as many as a few hundred well-staged local 
"Hollywood" previews could be arranged each year, a power- 
ful assist to industry public relations and theatre popularity 


would result. 
» 3 a 


@ Amid the preoccupations of life on the home front some- 
times too little thought is given to the war in Korea which— 
despite truce discussions—continues to be a bitter conflict. 
The motion picture industry is entitled to be proud of the 
salutary effects Hollywood films have on the fighting soldier's 
morale, day after day. Recently the Pacific edition of the 
Army newspaper Stars & Stripes published a dispatch from 
a soldier correspondent with the Tenth Corps in Korea which 
said that, when the history of the war is written, it should not 
be forgotten that "Hollywood stars will have played as much a 
key role in building a great fighting force as have hot chow, 
letters from home, top battle equipment and tobacco rations.” 
Members of the American on other United Nations forces 
look to films as a means of escape from the stark Korean 
reality. Some critics notwithstanding, there is nothing wrong 
with the right kind of escapist entertainment. Let doubters talk 
with veterans of the Korean War. 











Institutional Ads 
To THE Epitor: 

Walter Brooks in the Manager’s Round 
Table recently commented regarding the 
size of the ad mats furnished with pictures, 
as per those published in pressbooks. 

Indeed, you are on the right track. There 
big ads listed, which cannot 
Give us a 


are too many 


be used because of the cost 
greater variety of smaller ads. 

And why 
in each pressbook a 
on the movies? Paramount did 
this a couple of times by reprinting an in- 
stitutional some circuit had used, and even 


couldn’t the press sheet boys 


include nice institu- 


tional ad 


mats available These were good, 


used then 


and we n 
A majority of towns do not have an 


and many do not have photo engrav- 
can 


artist ; 
ing, but every newspaper in the land 
cast mats 

So let the press sheet boys cut down on 
the size of the big ads, give us a greater 
variety of smaller ads, and include in every 
institutional ad, either an 
ginal institutional 
that some theatre or circuit has used, and 
make mats available on it 

Let the pressbook men or the head of all 
advertising departments have a catchline or 


pre ssbook a nice 


or! or a copy of a good 


two in all national ads, selling movies as 
entertainment—some good slogan to attract 
the eve 

And why should Movietime U. S. A. be 
continued for a year—why not forever ?— 


GEORGIA MANAGER. 


Pictures Better 
To THE EpiTor: 

Looking through this week’s Product 
Digest after lunch today, it whimsically 
struck me to compare the HERALp’s ratings 
on pictures with those of a couple of years 
ago. Maybe you've done this at various 
times 

I found that in 1949, of 287 pictures listed 
with HERALD ratings, 31% per cent were 

high approval (superior, excellent or 


Anyway— 


, 25 per cent were deemed barely 

(average or fair), with the re- 
(43% per medium 
bracket ( good ) 

[wo years later, of 306 titles listed with 
ratings 39 per called excellen’, 
very good; 15 per cent accept- 
does not seem to be any pro- 
a rating of poor), leaving 46 
per cent sufficiently entertaining to be called 
good 


mainder cent) in the 


cent are 
superior or 
able 
visions for 


(there 


Apparently the films are, if not better than 


ever, at any rate somewhat better than they 
were a couple of years ago.—C/RCUIT 
OPERATOR. 


Human Interest 
To THE Epiror: 

It seems to me that the revival of the 
motion picture as a medium of family en- 
tertainment to compete with television rests 
on the ability of the industry to return to the 
human interest type of picture, and especially 
pictures aimed at attracting women. 

During the time of our greatest pros- 
perity, when we had the constant repeat 
business of the family trade we were show- 
ing musical comedies, family pictures and 
romantic comedies. Any exhibitor knows 
it is impossible to please all your patrons 
all the time, but it does seem that there is a 
larger potential audience for entertainment 
appealing to the family trade.—H. G. 
CLARK, W & W _ Theatres, Detroit, 
Michigan. 


On the Newsreels 
To THE Epiror: 

Being a manager of a large theatre in a 
large circuit I wish to express my opinion 
as to the likes and dislikes of newsreel sub- 
jects by the movie theatre patrons. 

First of all is the showing in every release 
of some of the Newsreels this last month of 
professional football games. And now col- 
lege games will no doubt be coming along in 
every release. The patrons groan when 
these games appear on the screen as they 
much football. Then all winter 
scenes of snow skiing are overdone. 

The movie patrons do like sports in the 
news, such as a big handicap horse race, a 
steeplechase or trotting horse race, tennis 
now and then with boxing and basketball 
occasionally. Most of the time when they 
show a horse race it is either in Australia or 
England. Except for the Grand National 
these are of no interest to the American 
American turf events the 


see too 


public. are 
favorites. 

One newsreel about a month ago showed, 
under sports, a man in Germany swimming 
down a stream with the current, while the 
same newsreel showed a bicycle road race in 
England which was of no news value and 
just a waste of film. There also was a 
subject “New Ships and Styles” showing a 
young lady and a man on a cruise just walk- 
ing around in new clothes and on the beach 
in bathing suits. This subject had no place 


in a newsreel. Neither have showings of 


expensive furs and gowns which the average 
theatre goer could not afford. 

The average newsreel lover dislikes seeing 
a politician talking on the screen about the 
sacrifices we have to make, etc., along with 
other bigwigs talking about world affairs 
when he does not know what he is talking 
about. 

I know most managers, when pressed for 
time, cut from their current news all football 
games, styles, foreign scenes and movie stars 
attending a pre-view of a film in some city 
(as they do not have this said film booked 
for their house). We also slice all political 
talks, from the President down. If you 
would canvass the theatres and look at their 
schedule you will often find a newsreel given 
four minutes instead of the usual eight. 

Give the people news and sports from this 
country not foreign events which are too 
numerous to mention. Please don’t cram 
too much football down our patrons’ throats. 


—W. H. MORRISH. 


Satisfaction 
To THe Epiror: 

The big hits of the moment, notably 
“Caruso” and “Show Boat”, have something 
in common that should not be overlooked; 
the music, Technicolor and the lush produc- 
tion values. Each tells a simple, human 
story with the villains very black and the 
heroes and heroines, if not snow-white at 
least with hearts of gold under their check- 
ered mantles. People love to see a villain 
get his comeuppance instead of having their 
errors investigated psychiatrically. They 
want retribution, not conclusions. Unless 
you can give your audience that feeling of 
satisfaction at the end of the picture, it is 
useless to make the product in the first place. 
—FRANK BOYLE, Saxon Theatre, Fitch- 
burg, Massachusetts. 


High Rentals 
To THE Epiror: 

I do firmly believe that our film distribu- 
tors should give the independent exhibitor a 
break on the extremely high rentals. At the 
present rate, only the strong will survive 
the slow period we are having in Chicago. 
According to a statement made in the press 
we found that of the number of theatres 
which were closed in this area, only a small 
percentage belonged to a circuit. The 
theatre I operated closed and the high film 
rental was a contributing factor because the 
owners could not afford to continue on that 
basis —LEONARD C. UTRECHT, Chi- 
cago, Illinois. 
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Developments and trends that shape 
the motion picture industry's future. 


TOA Quotes to Remember 


>“ |. To give you an educated 
guess as tc the future, I urgently 
advise all of you....to replace your 
worn equipment now. Get theatre 
seats, carpets, stage and projection 
room equipment now. It certainly 
appears that conditions may well 
get worse before they get better in 
the procurement of materials neces- 
sary to operate theatres .. . .”—Na- 
than D. Golden, director, motion 
picture division, National Produc- 
tion Authority. 


> “The industry is almost prostrate 
today from the murderous impact of 
litigation . . . ."—-Report of the ex- 
hibitor-distributor relations com- 
mittee, Walter Reade, Jr., chairman, 


> “Distribution must discard the 
policy of encouraging the moving 
up of runs where such moving up 
creates multiple runs and the con- 
sequent unavailability of prints... .” 
—Exhibitor-distributor relations 
committee. 


> “Upwards of 40 per cent of all 
motion picture theatres are not 
maintaining operations in accord- 
ance with 1951 standards ... .” 
Report of the theatre equipment 
and maintenance committee, Joseph 
Zaro and R. H. McCullough, co- 
chairmen. 


> “In participation in Movietime, 

; A., we urge that TOA mem- 
bers add to the apt slogan and make 
it ‘Inspiration, preparation, appro- 
priation and perspiration !”—Report 
of the Movietime committee, Sam- 
uel Pinanski, chairman. 


> “The basic foundation blocks of 
public relations are: 1. Clean and 
comfortable facilities for... . pa- 
trons. 2, Courteous, polite, neatly 
attired personnel. 3. Careful atten- 
tion to .... mgintenance.... 4. 
Constant attention to... . visibility 


and audibility ... . of picture and 
sound. 5, Consistent honesty in ad- 
vertising.”—Report of public rela- 
tions committee, Samuel Pinanski, 
chairman, 


ro > me 


> Allied States Association general 
counsel Abram F. Myers will short- 
ly resume talking arbitration and 
competitive bidding with the dis- 
tributors. He must have a report 
ready for the Allied convention this 
autumn; so far, nothing of conse- 
quence concerning arbitration has 
taken place since the last Allied 
board meeting. 


> Local taxing authorities continue 
to cast longing glances in the direc- 
tion of ice cream, candy, pop corn 
and soft drinks as potential sources 
of tax revenues. Some experts feel 
that levies on gasoline, liquor and 
cigarettes should not be increased 
any further. It is expected that pres- 
sures for finding new sources of 
taxes will continue to increase as 
local and state governments have 
more and more of a struggle ba- 
lancing their budgets. 


> Best Washington guess for the 
resignation date of Eric Johnston as 
Economic Stabilization Adminis- 
trator is sometime in late Novem- 
ber. That means that he probably 
will not return to his post as presi- 
dent of the Motion Picture Associa- 
dent of the Motion Picture Asso- 
ciation until around the time of 
Thanksgiving. 


> The outcome of the producers’ 
negotiations in Hollywood with the 
IATSE and the Screen Actors 
Guild will determine whether it will 
be economically practical to release 
regular feature product to television. 
The IATSE is demanding a yet un- 
disclosed percentage of the gross of 
such sales. It is reported that the 
Actors will attempt to obtain an 
outright ban. 


> Though the outlook for Congres- 
sional action this session is poor, 
the prospects are excellent for pass- 
age next year of legislation to ease 
the union shop provisions of the 
Taft-Hartley law along lines sug- 
gested by unions at the motion pic- 
ture studios. 
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f Paramount's south-central division, 
Standing, Bob Bixler, field agent; 
irg, Kansas City manager: Tom 
manager: Sebe Miller, Dalla 
E. K. O'Shea, Paramount Film 
Corp. vice-president; Jerry Pickman 
ing director; Duke Ciark, divi- 
Harry Haas, St. Louis: C. H. 
homa City; Howard Nicholson 
Seated, Heywood Simmons, who 
manager to enter exhibition. 


MOVIETIME U.S. A. IN 
TENNESSEE, proclaimed by 


seated. With him, Dick 
Stern, Bijou Amusement; 
Tom Delbridge, Loew's 

Nashville manager: and 
Evans Sprott, of the Bijou 


and state Movietime head 


PRINCESS ELIZABETH, left 
araces the London premiere 
of Wilcox's "The Lady 

With a Lamp.” Receiving 

her are Anna Neagle, star 
and her husband, Herbert 

Wilcox, producer-director. 


by the Herald 


THE SIGNING of the contract nam- 
ing Century Projector Corp. agent 
for Paramount's Inter-Film Theatre 
Television. In order are Century's 
sales manager Larry Davee and 
vice-president W. B. Hausler; and 
Paramount's vice-president, Paul 
Raibourn, and television technical 


director, Richard Hodgson. 


FRANK*ROSS, pro 
ducer and now a 
director, will follow 
"The Lady Says Nc 
with four more, the 
next to be "The 
Wac in Panama 

he said in New Yor 
last week, 


TEET CARLE 
Paramount studio 
publicity director, a 
recent visitor at 
the New York home 
office. Integration 
of home office- 
studio operations 


was his mission. by the Herald 
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TOA TIME IN NEW YORK 


SOME snapshots, evoking memories of one of the indus- 
try's largest conventions. There were the daily luncheons, 
each a sounding board for important opinion and informa- 
tion; the meetings, committee and general; the confection 
and equipment show; entertainment, of varied mood; and 
many other facets accompanying five days of confabu- 
lation as exhibitors from all over the country gathered in 


the nation's first city and entertainment capital. 
(All photos by the Herald) 


LUNCHEON WEDNESDAY, ABC 
Vending Co. the host, above. At 
the dais, Charlies O'Reilly, board 
chairman; Woodrow Wirsig, Look 
Magazine executive editor, and 
Gael Sullivan, TOA. 


THE PEPSI-COLA LUNCHEON 
Thursday. Left, A. N. Steele, 
Pepsi-Cola president, speaks. 
Charles Skouras, right, intro- 
duced him. 


Right: LUIS MONTEZ, Mexico; 
Nate Golden of NPA; Oscar Neu, 
TESMA president. 


~~ § 


Stanley Durwood, Nathan Ralph Adams, M. A. S.H. Fabian, Sam Rintler Arthur Lehmann, M. A. Robert Lippert, Edwin Sil- 
Greer Lightman Lightman, Jr. verman, John Danz 


©. W. McCutcheon, Ar- Ralph Ayer, E. F. Roberts, Morris Lowenstein, C. L. Abe Baker, Andy Anderson, Bernard Diamond, Louis 
thur Steel, J.D. Braunagel Ted Butterfield Patrick, R. E. Martin, Jr. Herman Hunt, M. E. Thal- Shine. Manny Winston, Gus 
J. L. Blevins Lampe 


Joseph Schulman Charles Skouras Nat Williams, Sam Rosen Walter Vincent, Leonard Morten Thalhimer, Ed- 
Goldenson, Joseph Vogel ward Canter 
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HONEY OF A FILM is "No 
Highway in the Sky," comedy- 
drama starring James Stewart as 
an eccentric airplane research 
scientist who defies a nation high 
above the Atlantic. Above 
Stewart accepts a present of a 
pair of dolls for his children from 
director Henry Koster during 
ocation lensing in England. 


DRAMATIC MO- 
MENT, below, from 
Joseph Bernhard's 
production, ‘Journey 
Into Light,"’ released 
this month by 20th 
Century-Fox. Sterling 
Hayden and Viveca 
Lindfors are the prin- 
cipals in the film which 


tells of a minister's 
fall from grace. 


N BROADWAY is for "The Day the Earth 
Century-Fox's crowd-drawing science-fiction 
by a mammoth $15,000 exhibitor exploitation con- 


are given WORLD SERIES fever grips the 
the nation as ‘The Pride of St. Louis 
Rommel, i with Dan Dailey, right, as Dizzy 
f i Dean, blazes across the film 
horizon with the speed of a Dean 
fast ball. Due for release next 
year, the film captures the spirit 
and color of a great athlete and ; 
America's national pastime. Advertisement 


mae 
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TOA WILL HEAR TRADE 
PRACTICE COMPLAINTS 


Executive Panel Will Sit 
Regionally Each Month 
in Six Key Cities 


Following its four-day convention in New 
York last week, Theatre Owners of America 
moved to safeguard the interests of the 
smaller operators in its ranks 

The new TOA administration under 
Mitchell Wolfson, president, and Charles P. 
Skouras, chairman of the board, adopted a 
program under which Mr. Wolfson, Mr. 
Skouras, Herman Levy, TOA counsel, and 
Gael Sullivan, TOA executive director, will 
sit as a panel to hear trade practice com- 
plaints in one of six regional localities every 
other month. The move was a logical out- 
growth of what had transpired at the annual 
meeting at the Hotel Astor which, many 
thought, marked a significant turning point 
in TOA policy. 

Covered Many Problems 
Facing Exhibitors Now 


The convention had worked hard and dili- 
gently in covering the multitude of prob- 
lems facing the exhibitor today. Its com- 
mittees issued long and detailed reports and 
recommendations, many of them the most 
critical and outspoken ever to come from a 
TOA conclave. The main interest centered 
on trade practices and the problems of sell- 
ing the merchandise. 

But as the convention came to a close, the 
voice of the small theatre owner was heard 
with unmistakable clarity, demanding atten- 
tion and charging that TOA was by-passing 
the basic interests of the small-town ex- 
hibitor. There were deliberate, laudatory 
references to Allied and its fight for lower 
film rentals. 


The TOA leadership, under the 
firm guidance of Mr. Wolfson, the 
new president, did its best to meet 
these charges, Men like Samuel 
Pinanski, the outgoing president, 
along with Max Connett and Mr. 
Skouras, argued that TOA was a 
big organization, taking in many 
and varied interests, and that the 
convention had given ample evi- 
dence that it was primarily con- 
cerned with the welfare of “the 
little man.” They made clear what 
they thought of Allied’s clinics. 


As the meeting ended, TOA was out- 
wardly united, but many of the delegates felt 
that the policies of the organization would 
have to become more aggressive; more con- 
cerned with basic problems of selling film, 
problems from which the organization so far 
has stayed clear. Many agreed that the 
convention had been an excellent sounding 
board, but others thought the echo had been 
too weak. 

Before the convention ended, S. H. Fa- 
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TOA TO STRESS TRADE 
PRACTICES: WOLFSON 


Theatre Owners of America, of 
necessity, is going to take a much 
more aggressive attitude toward 
trade practice problems, Mitchell 
Wolfson, new president of TOA, told 
the Herald in a post-convention 
statement last week. Mr. Wolfson 
also emphasized that the organiza- 
tion was thoroughly aware of the 
need to discuss and meet the prob- 
lems of the small operators and he 
maintained that this spirit had pre- 
vailed at the TOA convention. He 
said the TOA leadership, in the near 
future, would make determined ef- 
forts to streamline the whole TOA 
organization and expressed himself 
as satisfied with the constructive re- 
sults of the annual meeting which, he 
held, had "gone a long way in bring- 
ing out the real problems plaguing 
exhibition today.” 





bian, who earned praise for the manner in 
which he had arranged the convention and 
trade-show, was elected chairman of the 
TOA executive committee. Other members 
of the executive group include: Morris 
Loewenstein, secretary; Mr. Connett, H. H. 
Everett, Myron Blank, Ted R. Gamble, 
R. R. Livingston, Arthur Lockwood, Mr. 
Pinanski, Albert M. Pinckus, Elmer C. 
Rhoden, Martin Mullin, Harold Fitzgerald, 
Mr. Skouras, Morton G. Thalhimer and 
Robert Wilby. 

Chairmen of the standing committees for 
the 1951-52 year were named as follows: 
Council of Motion Picture Organizations, 
Mr. Thalhimer; theatre television, Robert 
H. O’Brien; distributor-exhibitor relations, 
Walter Reade, Jr., and Alfred V. Starr; 
public relations, Mr. Rhoden; drive-in thea- 
tres, Jack Braunagle; national legislation, 
A. Julian Brylawski; state and local legisla- 
tion, Mr. Loewenstein; 16mm. S. B. Kirby; 
concessions, Harold Fitzgerald; theatre 
equipment and accessories, R. H. McCul- 
lough; organization and membership, E. D. 
Martin Jr.; legal advisor, Herman M. 
Levy; film reviewing, Mr. Wilby; building 
and safety codes, Henry Anderson. 

The TOA board also named eight repre- 
sentatives who will serve on the executive 
committee of COMPO. The eight include 
Mr. Wolfson, William F. Crockett, Mr. 
Blank, Mr. Wilby, Mr. Rhoden, Tom Ed- 
wards, Mr. Fabian and Gael Sullivan, TOA 
executive director. 

The machinery to hear and act on local 
trade practice complaints provides for hear- 
ings in the following cities: Atlanta, Dallas, 
Los Angeles, Salt Lake City, Chicago and 


New York. The grass roots exhibitors with- 
in the regions surrounding each hearing city 
will bring their trade practice complaints to 
the TOA panel when it convenes in their 
territory. 

The panel may be augmented by local ex- 
hibitor leaders. Complaints regarded as hav- 
ing merit will be taken up by the TOA offi- 
cials in the local area or, if they can not be 
resolved there, with distribution home offices 
in New York. 

Fireworks Break on 
Convention Floor 

Up to the last day of the convention, 
matters had gone smoothly. ‘The various 
committees discussed the topics assigned to 
them and wrote their reports. Competitive 
bidding, the shortage of prints, day and date 
runs, the determination of terms in 
New York and of course television domi- 
nated the agenda. There were speeches on 
unity, luncheons and long seric> of private 
discussions. 

The fireworks broke when the important 
committees presented their reports to the 
full convention. When Mr. Reade read the 
report of the distributor-exhibitor relations 
committee, which was adopted in full, Nat 
M. Williams of Thomasville, Ga., took the 
floor and named Paramount as one of the 
two companies over whose sales terms the 
committee had expressed displeasure. Mr. 
Connett added Warner Brothers as an of- 
fender in his territory. 

The committee report, under the heading 
“Inequitable Sales Policies,” indicated the 
group “can and should, condemn the re- 
cently formulated policy of at least two 
major companies who are seeking (in the 
face of depressed box office grosses, and in 
the face of the economic restrictions pre- 
venting increase in admission prices) to in- 
crease sliding scale formulas and split fig- 
ures.” Mr. Williams expressed himself as 
in favor of naming names and was cheered 
for his view. Both he and Mr. Connet paid 
tribute to MGM as “the only company 
where you can get consideration in respect 
to percentages in small towns.” 


Trade Press Balks at 
Move to Block News 

Expression of these views was followed by 
the convention’s only ugly incident when 
Mr. Reade suggested that all remarks at that 
session be off the record as far as the press 
was concerned. Earlier, Mr. Reade had 
suggested that copy concerned with one of 
his committee sessions be submitted to cen- 
sorship by Mr. Levy. When several of the 
trade press reporters moved to walk out 
rather than submit to either suggestion, the 
question was put to a vote and the conven- 
tion voted overwhelmingly to permit the 
trade press to report at will. Later, Mr. 
Reade offered his apologies to the press. 

When the distributor-exhibitor relations 

(Continued on following page) 
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portion of the blame must fall 


n the distributors’ shoulders.” 


Television—“We feel that it is uneco- 
mic that such (theatrical) motion pictures 


We also 


encouraged in 


heir way to television 
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pictures for television.” 
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The committee termed the print 
shortage one of the “most acute” 
problems faced by the industry. 
“We (the exhibitors) refuse to 
take the blame. The responsibility 
for determining reasonable clear- 
ances is, by court decision, that of 
distribution. It must accept it... 
and it must discard the policy of 
encouraging the moving up of 
runs where such moving up cre- 
ates multiple runs and the conse- 
quent unavailability of prints.” 
Competitive Bidding-—“We appre- 
ite that the use of competitive bidding is 


legal. We know, too, that there 





VOCAL TOA 


NAT WILLIAMS, R. R. LIVINGSTON. 


HAROLD FIELD, HARRY FRENCH, HARRY 
FRENCH, JR. 


DELEGATES 


GEORGE KERASOTES, MAX CONNETT. 


LOUIS ROSENBAUM. | Additional photographs 
of the convention on page 11.] 





in number, 
who want competitive bidding because they 
feel that is the method 


whereby they may be able to 


are some exhibitors, though few 
available 
run 
hitherto not enjoyed by them. We are cog- 
all that, but we take the position 
the widespread use of competitive 


only 


obtain a 


nizant ot 
that 
bidding is for the sole purpose of obtaining 
increased film rental, condemn it. 
Distributors must awake to their 
bility before it is too late. Competitive big 
ding is an inherently dangerous instrument 
It must not be left to the 
if distributors.” 
floor 


town dele 


and we 
respons! 


uncontrolled dis 
cretion 

On the convention during the last 
day, gates made it 
plain that this report and others had not 
gone deep enough and lack« 
Said Ribble of 

What representation here of the 
smaller What am I going to tell my 
bovs at home what this convention has done 
for them?” 

Much blunter language was used by Mr. 
Thalhimer and Glenn Thompson of Okla- 
homa. “Lots of little fellows here are dis 
appointed the way we've been ruled out of 


several small 
1 specific direc- 


tion Tom New Mexico: 
about 


men? 


order every time we tried to bring up our 


own problems. I realize there is a lot of 


ditference betwen the little and the big boys, 
but the small can and must be 
heard,” Mr. Thompson said, addressing the 
full convention. 

Mr. Thalheimer flatly charged that the 
convention had “failed” because the emphasis 


operators 


had been on by-products rather than on the 
“We 
a forum here and discuss film 
“We want to know who 
We want to express 
our views to the film companies without fear 
We want to know what 
pictures are coming up during the coming 
No one has told us how to promote 
Exhibitors can’t live and continue to 


pictures and merchandising. have a 
right to have 
rentals,” he said. 


fixes those roadshows. 
of being penalized 


year. 
them. 
exist on a few good pictures and a lot of 

average Or poor ones 
“T hold that the brains at this convention 
has not talked turkey. They have not told 
us how we can keep our theatres open. What 
is the proper percentage ol rentals to pay. 
\bout insurance and whether we should 
raise admissions. When we try and talk film 
rental to people like Pinanski or Skouras 
they brush us off. We haven’t talked about 
labor and what it should cost the little man 
We haven't been told, and in fact we have no 
(Continued 


on page 16 
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SAMPLE 


NEWSPAPER Again the crusading cameras that made “Lost Boundaries” - reat 
bring the stirring Louis de Rochemont brand of realism to the sc 


Columbia Pictures’ presents LOUIS de ROCHEMONT'S Production of 
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critter 
good job.” 

Mr. Pinanski answered that he was glad 
to discuss film rentals, “but only in private. 
I’m ashamed to tell you what I have to pay 
“You small fellows 
can ask for an adjustment. I can’t. 


for pictures,” he said. 


“And when it comes to avail- 
able product, why not read the 
trade press. Those fellows are 
striving to serve the exhibitor. 
You can’t blame TOA if any of us 
are sufficiently negligent to look 
around in the store to see what 
we can buy.” 

Mr. Skouras felt that arbitration was the 
final answer. Later, in a letter to Mr. 
Gamble, he said that the distributors were 
spending $5,000,000 annually to settle anti- 
trust suits and he made a strong appeal for 
of arbitration. During the conven- 
tion, Mr. Skouras also reversed his stand on 
Movietime U.S.A., but affirmed his refusal 

with COMPO “because I don’t 


a system 


I alaban, president of Paramount 
Pictures, was the main speaker at the formal 
banquet which concluded the 
His address was highlighted by 
in the future and a plea for unity. 
for men of character and 
ibove their own problems and 


nrecsident'’s 
president 


18 1s the time 


s champions of the whole indus- 

‘The tide has turned. If we 

chart our course wisely, there’s happy sail- 
ing ahead.” 

Mr. Balaban urged the TOA delegates not 
to bury their heads in the sand and ignore 
television. “It has been our experience that 
whenever anyone adopts the ostrich tech 
ique, he not only remains oblivious to what's 
going on, but he also presents a very invit- 
said 


Edith Piaf Is Cast 


In French Picture 

Edith Piaf has 
ast in a picture to be produced in France 
Hartford Productions, is headed 
by Walter Futter. Henri Diamant-Berger, 
producer-director, who has just returned to 
France from New York, stated recently that 
! nd Mr. Futter have combined forces to 
two dual-version films in France 
The version of their 
‘The Amazing M. Fabre,” will 
New York in November, following 
Mr. Futter and Mr. Diamant-Berger 

rt the one starring Miss Piaf 


ing target, he 


French songstress been 


which 


English 


Cathedral Offers 40 to TV 
HOLLYWOOD: Cathedral Films has of 
fered 40 fil: ginally produced for church 
und theatre exhibition, to television at 
$12,500 each for first run, the company an- 
k. Cathedral will begin pro- 
hour television films deal- 


gious subjects this month 


n, whether we are or are not doing a 





XHIBITION NEWCOME 


BEGAN TOA FIREWORKS 


A slim, medium-height, blonde young man 
rose from the audience at the Theatre Own- 
ers of America convention last Thursday 
morning at the Hotel Astor in New York, 
walked almost timidly to the microphone in 
the center of the floor, and said in his south- 
western accent: 

“I’m Tom Ribble from Albuquerque, N. M. 
The feliows put their money together to 
send me up here. But what am I going 
to tell them when I get back? What was 
accomplished for the little guy? What are 
we getting out of TOA?” 

Mr. Ribble may not realized it at 
the time, but his questions started a chain 
reaction which was to flare up at the after- 
noon give-and-take session into one of the 
most explosive meetings in TOA history. 


have 


It wasn’t said in so many words, but it was 
obvious that Mr. Ribble, to many of the 
delegates, had symbolized the ordinary TOA 
member, the average small exhibitor, who 
now demanded to be heard 


Exhibition Newcomer 


Mr. Ribble, who owns the 500-car Star 
drive-in in the north section of Albuquerque, 
is a comparative newcomer to exhibition, 
having been on his own only a couple of 
years. However, that doesn’t prevent him 
from having some very definite ideas on the 
subject of exhibition, and he demonstrates 
a surprisingly thorough knowledge of such 
matters as distributor-exhibitor relations, 
availabilities, trade practices, rentals, etc., 
not only on the local level, but from a 
national viewpoint as well. 

Mr. Ribble voiced an interesting point on 
film rentals and how they were tied up with 
the bidding problem: “If film rental con- 
tinues to increase where I'll be paying as 
much as second run situations, then I will 
want a second run availability. If I won't 
be able to get it, then I'll have to resort to 
bidding to try to get the picture, and that’s 
one thing I don’t want to do.” 

Mr. Riddle has no ambition to go after a 
second run availability. His is a subsequent 
situation—usually fourth 
perfectly satisfied to stay in that slot. He 
pointed to another exhibition problem, his 
with “Show 


run—and he is 


experience 3oat” a case in 
point. 


“We didn’t do as well as we hoped with 


‘Show Boat’ simply because it came after we 
had played a string of other musicals in the 
weeks previous. But if we had decided to 
bypass the picture, we would have lost our 
availability spot with MGM, and would 
have had to go back to the end of the line, 
so to speak.” He admitted that the easing 
of this headache was not an easy one, either 
for the distributor or exhibitor, but it should 
have been on the agenda of the convention, 
nevertheless. 

As for TOA, said Mr. Ribble, he felt that 
the objective and function of the organiza- 
tion should be “to help the small exhibitor ; 
to get down to specifics. TOA should pro- 
vide service to us, it should intercede for us 
when we run into trouble. I would like to 
see a special ‘service committee’ set up for 
the sole purpose of helping the small guy. 
It should be so, for example, that if we have 
difficulty with a distributor about runs or 
rentals, we should be able to pick up the 
phone, call this ‘service committee’ in New 
York, and let them go to bat for us.” 

On general matters Mr. Ribble is most 
optimistic about business. It’s up from last 
year, despite television and other factors, 
and he is, in fact, adding new facilities to 
his drive-in all the time. At the moment 
he has a playground under construction. 
He will only play the top product—single 
bill policy—and believes if more, many more 
exhibitors would do likewise, the industry 
would find its way out uf a very deep hole. 


Against Double Features 


“TI think the double feature has hurt busi- 
nss badly. Even playing single bills, I can’t 
see all the pictures before I play them (he 
uses the Bob Patrick Central Booking Serv- 
ice) so it stands to reason that with double 
bills, it is impossible to give them the proper 
selling attention. In addition, it is impos- 
sible for the studios to supply the present 
demand without making pictures that don’t 
stand up at the box office.” 

Mr. Ribble believes in catering to the 
family trade and his admission is 45 cents 
for adults, with children admitted free. 
“I’ve been making a nice living and I’m 
satisfied,” he said. ‘But in our position we 
have to look to the future. That’s why I 
brought the matter up at the convention and 
that’s why I think the voice of the small 
exhibitor must be heard.” 





Several Theatres in 
Illinois Reopening 
CHICAGO: The North Center theatre here. 


recently closed for several weeks by a labor 
dispute over the dismissal of a stage hand, 
has reopened, having made an agreement 
with the stage hands’ union to employ a man 
on a half-time basis. Also reopening is the 
Avon, the four last 


spring by Arthur and Emil Stern. Other 


one of houses closed 


houses reopening are the Branat, Harvey, 
Ill. to be operated by Duke Shumow; the 
Town, Cicero, Ill.; the Norwal; and the 
Lindy on Ogden Avenue. 


Broder Productions Move 

The Jack Broder Productions, formerly 
located at the Samuel Goldwyn studios in 
Hollywood, have moved to General Service 
Studios, 1040 North Las Palmas, Hollywood 
38, Cal. 
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and occasion of Mr, Zanuck's 
not indicated. 

So Life has gone to work on the movies’ 
hometown. It will get by. 
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CAREER NOTES: We have it from Holly 
wood that Joseph Schenck is selling con- 
f the swank Del Mar track to a syn- 
i headed by Louis B. Mayer. Mr. 
chenck gets out of racing, says he, “be 
primary t in motion 
tures."’ Mr. Mayer, then of M-G-M, got 
out of racing, in a fashion, with about six 
million dollars worth of auctions they say, 
in 1946. And that was at the time in- 
dicated as because of Nicholas M. 
Schenck's urgence of "primary interest’ in 
pictures, too. Now Mr. Mayer, 
out of M-G-M, is happily and enthusias- 
tically returning to his interest 
and track in a big and splashy Mayer man- 
ner. He has been represented strongly at 
Kentucky auctions, where ‘tis reported he 
paid $100,000 for a two-year-old 
Princess Lygia. There has been a smoke- 
wreath story around that Mr. Mayer 
about to launch a tremendous television 
project. Could be, maybe, but now he is 
having fun. What else is success for? He 
had a date with destiny long ago when he 
made a dubious buy of a rundown nickel- 
odeon. He took it from there. 
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Asks Exhibit 
On Studios 


William Perlberg, president of the Pro- 
ducers’ Guild, has urged the establishment 
of some kind of exhibit which would bring 
the public closer to film-making. Mr. Perl- 
followed development of 
plans to arrange for this type of exhibit in 
conjunction with Movietime U. S. A. next 
spring at the Grand Central Palace in New 
York. 

In an interview last week in Hollywood, 
Mr. Perlberg said, “I think the industry as 
a whole should build a permanent exhibit 
showing sample settings, scripts and such 
items as may be exhibited without revealing 
trade secrets. It should also include a dis- 
play showing the development of the science 
of movie-making. I think such an exhibit 
is long overdue.” 


berg’s proposal 


His comment was the sequel to a decision 
to close the set to all visitors of the “visit- 
ing fireman” type. Currently this rule is 
in effect for “Somebody Me” for 
which George Seaton is co-producer. Mr. 
Perlberg’s reasons for closing the set was 
that he felt that many trade secrets 
becoming general knowledge had_ taken 
away a good deal of the glamor and mystery 
of film production. 


Loves 


too 


Report Excellent Results 
In Eidophor TV Tests 


From Switzerland, it was re- 
ported this week that the improvised demon- 
stration given by Spyros P. Skouras, presi- 
dent of Twentieth Century-Fox, of the 
Swiss Eidophor large-scale television com- 
bined with the Columbia Broadcasting Sys- 
tem’s color television system, had come off 
The tests were held 
at the Swiss Federal Institute of Technology 
at Zurich. Mr. Skouras said that before the 
end of 1951 his company would send a pro- 
totype of the Eidophor large-screen pro- 
jector with a CBS color pickup to the U.S. 
where exhibitors will be able to see a prac- 
tical Manufacture of the 
equipment will be started shortly thereafter. 


Geneva, 


with excellent results. 


, 


demonstration. 


Macy's Runs Full-page Ads 
For "An American in Paris’ 


A tieup, as unusual as it was effective, 
was completed this week when Macy’s de- 
partment store in New York took full-page 
ads in the metropolitan newspapers to plug 


MGM's “An American in Paris.” Promoted 
by Lynn Farnol, publicity director of the 
Organization of the Motion Picture Indus- 
try of New York, the ad copy is also of an 
institutional nature, lauding films in general. 
It ties in perfectly with the over-all Movie- 
time U. S. A. theme of the excellent quality 
of films today. 


Distributes Finnish Films 

The State theatre at Evelith, Minn., are 
the distributors of two features in the Fin- 
nish language, it has been announced by 
E. J. Batalich. 
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200 HOLLYWOOD TALENT 
LEADERS HIT THE ROAD 


STARS OVER U.S.A. 


The official list of the Hollywood personalities who will go on tour October 8 in be- 
half of Movietime U.S.A., and the areas they are slated to visit was announced this week. 
Exhibitors are advised to determine from their regional chairmen the exact times for star ap- 


Get Behind Big Movietime 
Drive by Appearances 
in Exchange Areas 


Close to 200 prominent Hollywood per- 
sonalities including actors and actresses, di- 
rectors, producers and writers, were this 
week busy packing their bags as they pre- 
pared to launch the third important kick-off 
phase of Movietime U.S.A., personal ap- 
pearances in every exchange area of the 
country. 

Generally, the plans call for 131 players, 
33 writers, 16 directors and 14 producers 
to be divided into squads, as it were, with 
each squad visiting the respective governors 
in the 48 states October 8, opening day of 
the personality tours. After that, the ar- 
rangements are in the hands of the regional 
committees who will arrange for 
quent meetings with the press and public 
(not in theatres), appearances before va- 
rious groups and the like. 


Additional Stars Are 
Expected to Participate 


subse- 


Word from Hollywood indicates many 
more of the goodwill ambassadors are ex- 
“signed up” by the time the 
project gets under way. Meanwhile, spe- 
cial publicity kits have been sent from 
Hollywood to the regional committees to 
assist them in exploiting the appearances. 
This material includes still shots, stories and 
feature articles. 

Two of the most important areas in the 
U. S.—New York and Washington—will 
be the scene of particularly concentrated 
activities with a visit to President Truman 
from the star contingent arranged in Wash- 
ington, and a motorcade to City Hall, Times 
Square, Harlem, the Bronx, New Rochelle, 
Yonkers, Brooklyn and Long Island set for 
New York October 11 and 12, in addition 
to a huge luncheon October 9, attended by 
1,000 prominent persons, at the Waldorf- 
Astoria Hotel. 

The personality tour follows closely on 
the heels of the gigantic advertising cam- 
paign whose feature is full and half-page 
ads in behalf of the Council of Motion Pic- 
ture Organizations’ project in hundreds, of 
newspapers. The ad campaign emphasizes 
the general advantages of film-going and the 
individual ads include stills from current 
and forthcoming releases. 


Wide Attention to Films 
By Leading Magazines 


pected to be 


The news and editorial side of the news- 
paper business, as well as a number of maga- 
zines, have come through with flying colors 
in support of Movietime. Besides features 
in magazines like Look, Collier's, Business 
Week, Coronet and others, there have been 
editorials, stories and columnists’ comments. 
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pearances in their own towns. The list: 


NEW YORK - BUFFALO-ALBANY: 
Gordon MacRae, John Carroll, Teresa 
Wright, William Bendix, Dana Andrews, 
Vanessa Brown, Ray Milland, Charlton 
Heston; Writers Leonard Spiegelgass, 
Karl Tunberg, Allen Rivkin; Directors 
Fred DeCordova, Henry Potter. 

INDIANAPOLIS: Debra Paget, Hoagy 
Carmichael, Forrest Tucker, Rocky Lane; 
Writer Phil Epstein; Director Norman 
Foster. 

CINCINNATI (INCLUDING 
FRANKFORT, KY.): Keefe Brasselle, 
Dean Jagger, Edmund O’Brien, Barbara 
Bates; Writers William Lively, Wells 
Root. 

ATLANTA: Joan Bennett, James 
Craig, Kay Brown; Producer Walter 
Wanger; Writer Lamar Trotti; Director 
Robert Pirosh. 

NEW HAVEN: Wendell Corey, Ray- 
mond Massey, Frank McHugh, Joyce 
McKenzie; Writer Albert Brodney; Di- 
rector Albert Lewin. 

PHILADELPHIA: Zero Mostel, 
Claude Rains, Richard Arlen, Wayne 
Morris, Beverly Tyler, Paula Raymond; 
Writer F. Hugh Herbert; Producer 
Carey Wilson. 

WASHINGTON, D. C. (INCLUD- 
ING RICHMOND, VA., and ANNAP- 
OLIS, MD.): Jane Greer, Debbie Rey- 
nolds, Randolph Scott and Mrs. Scott, 
Preston Foster, Myrna Dell, Jane Nigh; 
Writer Virginia Kellogg; Director John 
Ford. 

CHARLOTTE: Nancy Davis, Craig 
Hill, Penny Edwards; Writer Douglas 
Morrow; Producer Irving Asher. 

BOSTON: Dorothy Lamour, Jeanne 
Crain, George Murphy, Billy DeWolfe, 
James Whitmore; Writers Emmet Lav- 
ery, Oliver H. P. Garrett. 

PORTLAND, ORE., and SEATTLE: 
Victor Jory, Bruce Bennett, Julie Bishop, 
Joseph Calleia; Writers Henry Ephron, 
Sloan Nibley; Director Edward Berns. 

ST. LOUIS: Faith Domergue, Lew 
Ayres, Craig Stevens, Monica Lewis; 
Writers Edmund Hartman, Frank Nu- 
gent; Producer Sol Seigel. 

MILWAUKEE: Pat O’Brien, Cathe- 
rine McLeod, William Demarest, Viveca 
Lindfors, Harry Carey Jr.; Writer Rich- 
ard Breen; Director George Marshall. 

KANSAS CITY: Dennis O’Keefe, 
Sheila Ryan; Gordon MacRae (from New 
York for one day); Writer Adele Buff- 
ington; Producers George Sidney, Harry 
Tugend. 


— 


DENVER: Anne Baxter, Doris Day, 
George O’Brien, Spring Byington, Ray- 
mond Walburn, Richard Widmark; Writ- 
ers Nathaniel Curtis, Dorothy Hughes; 
Producer Bryan Foy. 

OMAHA; Marjorie Main, Regis Too- 
mey, John Derek, Doris Day (from Den- 
ver for one day); Writer John Larkin; 
Director Roy Rowland. 

MINNEAPOLIS: Robert Young, 
Marta Toren, Dorothy Patrick, Ann 
Doran; Writers Irving Fielgund, Don 
McGuire; Producer Robert Bassler. 

DES MOINES: Donna Reed, Mac- 
donald Carey, Seven Members of Para- 
mount’s Golden Circle; Writer Alex 
Gottlieb; Director John Sturgis; Produc- 
er Robert Sisk. 

DETROIT: Walter Pidgeon, Sally 
Forrest, Gale Storm; Writer Valentine 
Davies; Director Lewis Allen; Producer 
Sam Zimbalist. 

CLEVELAND: Jeff Chandler, Geral- 
dine Brooks, Roddy McDowell; Writers 
Jesse Lasky Jr., Harry Ruskin; Director 
Fletcher Markle. 

JACKSONVILLE: Brian Donlevy, 
Michael O’Shea, Mala Powers, Dale Rob- 
ertson, Michael Rennie, Constance Smith; 
Director Alfred Hitchcock. 

MEMPHIS: Ricardo Montalban, Ward 
Bond, Julie Adams, Eileen Christy, Smi- 
ley Burnette, John Derek (from Omaha 
for one day); Producer Anthony Veiller. 

NEW ORLEANS: William Lundigan, 
Peggy Dow, Benay Venuta, Fred Clark; 
Writer Borden Chase; Director John 
Farrow. 

OKLAHOMA CITY: Jean Peters, Tim 
Holt, Martha Vickers, Charles Starrett, 
Roscoe Ates; Writer M. Coates Webster; 
Director Al Rogell. 

PITTSBURGH (INCLUDING HAR. 
RISBURG and CHARLESTON, W. 
VA.): Broderick Crawford, Dan Duryea, 
Vera-Ellen, Ann Francis, Phil Reed; 
Writer Ernest Pascal; Producer Sol 
Lesser. 

CHICAGO: Danny Kaye, Barbara Hale, 
Bill Williams, Paul Harvey, Otto Kruger, 
Joan Hagen; Writer Sy Bartlett; Pro- 
ducers William Perlberg, George Seaton. 

DALLAS: Dan Dailey, Keenan Wynn, 
Chill Wills, John Wayne, Greer Garson, 
Seven Members of Paramount’s Golden 
Circle; Director King Vidor; Producer 
Jesse Lasky, Sr. 

SALT LAKE CITY: Doris Day (from 
Denver and Omaha for one day), Lucille 
shew, Bob Wagner, Jeffrey Hunter; 


Writer Robert D. Andrews. 











‘BLOCKADE’ ONE REALLY RED » 


FILM, FINAL HEARING TOLD 


Un-American Activities 
hearings into Communism in 
Hollywood, which ended in the film capital 
American film 
an out-and-out piece 
propaganda. That picture was Wal- 
“Blockade,” the subject of 
controversy when it was re- 
leased by United Artists in the spring of 
1938, during the Spanish Civil War. 
Leading the fight against the picture, 
which was condemned at the time by the 
Legion of Decency and bitterly attacked by 
ber of patriotic and veterans’ organi- 
the Morion Picture HERALD. 
the story and screenplay were 
Howard Lawson, 
revealed as the czar of Communism in 
Hollywood, “Blockade” actually was writ- 
Clifford Odets, according to the 
Harold J. Ashe, free lance 
and former party mem- 
ber, before the Un-American Activities 
Committee. “Blockade” was the only pic- 
ture Mr. Ashe could definitely label “a 
Communist film from start to finish.” 
The Herap review of June 11, 1938 pre- 
which it called 
pleading for the interests of the 


At the House 
Committee's 
last week, only one was 
branded definitely as 
of Red 
ter Wanger’s 


al intense 


tions, was 
Although 
credited to 


John since 


ten by 
testimony of 
writer 


magazine 


licted the picture, “a case 


ol special 
Loyalists (in the Spanish Civil War) and 
ir international Red support,” would 
have satisfaction in abundance for the Left 


W ing 


their 


The review further pointed out that “one 
scene in the production, the successful run- 
ning of the ‘blockade’ by a food ship, is 
strangely reminiscent of a scene of identical 
content and treatment which appeared a 
short time ago in a Soviet propaganda pic- 
ture.” 

In his appearance before the Committee, 
Mr. Ashe confirmed this statement, declar- 
ing it was a subject which had been used 
originally by a Russian producer, and again 
after the release of “Blockade,” by a Ger- 
man producer with Red sympathies. 

This publication also criticized the story 
as “halting and confused,” and warned ex- 
hibitors, “there is little doubt that interests 
anywhere which are not sympathetic to the 
Red Cause in the Spanish Revolution will 
not be pleased with ‘Blockade.’ ” 

The HEraAp review indicated that in the 
early stages of the production the propa- 
ganda was even more blatant than in the 
finished product. Even before the film’s 
release, Mr. Wanger was on the defensive. 
He said the picture was “based on history 
in the making” and implied it was a non- 
partisan treatment of a dramatic subject 
against the background of the Spanish Civil 
War. The protests and boycotts that fol- 
lowed the picture’s release indicated that 
many Americans spotted it then as the Com- 
munist propaganda which recent testimony 
proved it to be. 





Hollywood Lauded for 
Scrap Drive Help 


WASHINGTON: The Government lauded 
Hollywood studios this week for their part 
1 collecting iron and steel scrap for the na- 
scrap drive. An announcement 

National Production Authority 
major studios had uncovered more 


tionwide 
from the 
said five 
than 100 tons of iron and steel scrap so far 
year. The studios named were MGM, 
ramount, Warners, 20th Century-Fox and 
il. Two other studios, RKO and Re- 
turned in considerable 
of scrap, the NPA said. Among 
ns sc rapped are copper buss bars, ob- 


11¢ also have 


uantities 


lete electric motors, cable, wire, process- 
ichines, sound devices, lighting equip- 

1 “This accomplishment 
possibilities of industries 

irge consumers of iron and 

id. “One hundred tons of 

ins 400 tons of new steel 


Warner Booklet Cites 


History of Screen 

Warner Brothers has published a special 
picture in 
Anniversary of 


the motion 
its 25th 


The brochure includes an- 


notations of books and periodicals about 
various phases of motion pictures. It is 
broken down into four sections: From 
Silent to Sound, Motion Picture Makers, 
Making Movies and Motion Pictures: Voca- 
tion and Education. The first category 
ranges from the early developments, covered 
in “Magic Shadows,” by Martin Quigley, 
Jr., to the well-known volume “A Million 
and One Nights” by Terry Ramsaye. The 
list was compiled by Bernard Karpel, libra- 
rian of the Museum of Modern Art, New 
York, and the booklet contains comment by 
several national education leaders, including 
the United States Commissioner of Educa- 
tion, the president of the American Council 
of Education, and others. 


UA Acquires "Park Row" 

“Park Row,” on the growth of American 
journalism, which Samuel Fuller pro- 
duce independently, has been acquired for 
United Artists, Arthur Krim, 
president, announced in New York last 
week. It will go into work in December. 


will 


release by 


Vote Technicolor Dividend 


Technicolor, 
dividend of 50 


The board of directors of 
Inc., last week 
cents per share, payable October 22, 1951, to 
stockholders of record October 10, 


declared a 


Schine Sued 
y Martina 


Alleged inability to obtain “top bracket 
first run films” for its Capitol theatre at 
Oswego, N. Y., and Pontiac at Ogdensburg, 
N. Y.—both theatres having been sold by 
the Schine circuit under terms of the anti- 
trust consent decree—was the main reason 
given by the Martina Theatre Corp. for a 
trust suit filed September 28 in Buffalo Dis- 
trict Court. 

The corporation is seeking treble damages 
of $841,500. Named in the suit are Schine 
Chain Theatres, Inc., Schine Circuit, Inc., 
Schine Theatrical Co., Inc., Schine Enter- 
prises Corp.; Schine Lexington Corp.; 
Chesapeake Theatres Corp.; J. Meyer 
Schine, Louis W. Schine, John A. May, 
Paramount Pictures, Inc., Loew’s, Inc., 
RKO Radio Pictures Inc., Warner Bros. 
Pictures, Inc., Twentieth Century-Fox Film 
Corp., United Artists Corp., Columbia Pic- 
tures Corp., and Universal Pictures Co., Inc. 

According to the complaint, Martina, 
which purchased the theatres from the Schine 
circuit, alleged collusion between the dis- 
tributors and Schine interests has resulted 
in inability of the Capitol and Pontiac to 
compete with theatres still operated by 
Schine in Oswego and Ogdensburg. It was 
stated that the Capitol was forced to close 
for four months because of lack of suitable 
product, and the Pontiac was relegated to a 
house with “small second features” and for- 
eign films used as top attractions. 

C. V. Martina, president, said this week 
he will insist on a jury trial. 


Crescent Circuit Cleared 
Of Contempt Charges 


Judge Elmer D. Davies of the Nashville 
District Court last week dismissed charges 
of anti-trust consent decree violations filed 
by the Justice Department against the 
Crescent Amusement Co., and added that 
“many of the allegations against the de- 
fendants actually frivolous in my 
opinion.” Judge Davies said the court still 
retained the right to approve construction 
of theatres by Crescent. At the moment 
Crescent is seeking approval to establish 
houses at Cleveland, Alcoa and Morristown, 
and the Government has 30 days to oppose 
granting of permission. 


are 


Essaness Wins Rehearing 
In Woods Theatre Case 


CHICAGO: Edwin Silverman and _ the 
Essaness Theatres last week won a rehear- 
ing in the Woods theatre case. The petition 
for a rehearing was made when a split two- 
to-one decision gave the partners of the 
Woods theatre the option to rent the theatre 
at the rental figure paid prior to the pur- 
chase of the building by Mr. Silverman or 
to buy it from Mr. Silverman at the price 
he paid for it. Theatres had a 
management contract with the theatre part- 
ners before the sale of the building. Briefs 
for the rehearing must be filed by October 8. 


Essaness 
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Tax Return 
Up Sharply 
In August 


WASHINGTON: Confirming reports of a 
business upturn, Federal general admission 
tax collections in August, reflecting July 
business, were more than $2,500,000 ahead 
of collections for August, 1950. 

This was reported by the Bureau of Inter- 
nal Revenue last week. August was the 
first 1951 month since February that collec- 
tions ran ahead of the comparable 1950 
month. 

The bureau reported general admission 
tax collections this August of $34,142,531, 
compared with $31,606,355 for August, 
1950. The total for the current August was 
more than $5,550,000 above the $28,620,413 
collected in July of this year, making the 
third successive month that collections have 
increased. 

Total admission tax collections, including 
general admissions, roof garden and cabaret 
taxes, and various taxes on leases and over 
charges, amounted to $38,634,669 this Au- 
gust, compared with $35,659,284 in August 
1950. 


September Tax Collections 
In Chicago Show Increase 


Chicago city amusement tax collections 
on theatre receipts for September (covering 
August business) were $104,668 compared 
to $112,826 for the same period last year, 
but some $8,000 better than the August total 
(on July receipts). To date the theatre tax 
collections for 1951 are $848,653 compared 
to $1,000,758 for the same period in 1950. 


Power Company Cancels 
Pro TV, Anti-Film Ad 


The Dayton Power and Light Co., of 
Dayton, O., has cancelled part of a new 
advertising campaign which featured in its 
opening ad an obvious pro-television slant 
at the expense of motion pictures. The ad 
said “You don’t need tickets for this thea- 
tre . . .” and went on to extol the virtues 
of television, indirectly stating that video 
solved some of the alleged problems of film 
going. When the ad first appeared, Carl 
Rogers, manager of Loew’s theatre in Day- 
ton, communicated with the power company 
president, who readily admitted that the ad 
was harmful to the film industry and or- 
dered it withdrawn. Warnings have been 
sounded that similar types of advertisements 
may make their appearance in other parts 
of the country. 


Buy Arkansas Drive-In 
Wren Theatres, Mena, Ark., has pur- 


chased the Mena Drive-in from Gordon 
Longacre and C. C. Cowden, the company 
announced this week. The circuit also owns 
two conventional theatres in Mena, the Lyric 
and the Lil, purchased last year from L. E. 
Gwaltney. 
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BUCHMAN, RED IN 1945, WAS A 
V.IL.P. TO EUROPE THAT YEAR 





Sidney Buchman, who testified before the 
House Un-American Activities Committee in 
Los Angeles on September 25 that he had 
been a Communist between 1938 and 1945, 
was one of the group of industry leaders 
who toured the European Theatre in June of 
the latter year at the invitation of Su- 
preme Headquarters of the Allied Expedi- 
tionary Forces. 

The three-week tour, confined to VIP’s 
—Very Important Persons—had for its pur- 
pose a first-hand inspection of conditions in 
Europe to aid the American film industry 
set its sights on post-war problems, political 
and economic. The agenda included discus- 
sions with William S. Paley of the Colum- 
bia Broadcasting System on policies bearing 
on the political reorientation of Germany. 

The trip which, it will be remembered, 
precipitated considerable competition for 
space in the special Army plane authorized 
for the purpose, was closely screened, the 
processing embracing, among others, the 
services of Colonel Curtis Mitchell, who 
subsequently became director of advertis- 
ing and publicity for Paramount. 

The headline cargo which arrived in Lon- 
don on June 20, 1945, on the first lap of the 
top security tour which was made entirely 
by air subject to Army regulations through- 
out, also included: 

Harry Cohn, president of Columbia; Ed- 
gar J. Mannix, MGM; Barney Balaban, 
president of Paramount, and Russell Hol- 
man, executive in charge of that company’s 
production department in the East; N. Peter 
Rathvon, then president of RKO Radio; 





Darryl F. Zanuck, vice-president in charge 
of production for 20th Century-Fox; Cliff 
Work, then vice-president in charge of pro- 
duction for Universal ; Jack L. Warner, vice- 
president in charge of production for Warner 
Brothers; and S. H. Fabian, Francis S. 
Harmon and Robert B. Wilby, representing 
the War Activities Committee. 

Mr. Buchman made the trip while a vice- 
president of Columbia and assistant head 
of production. 

For 19 years he has been on the Holly- 
wood scene and long since has earned a 
reputation as a scenarist of note. Born in 
Duluth, Minn., on March 27, 1902, Mr. 
Buchman was educated at the Universities 
of Minnesota and Columbia and thereafter 
traveled in England, France, Italy and Rus- 
sia. On his return to New York, he saw 
two of his plays produced. ‘This One Man” 
starred Paul Muni and “Storm Song” Fran- 
cine Larrimore. 

In Hollywood, his first screenplay 
“The Sign of the Cross” for Cecil B. De- 
Mille. Among his other better known writ- 
ing stints were “Theodora Goes Wild,” “Mr. 
Smith Goes to Washington,” “Here Comes 
Mr. Jordan,” “Talk of the Town” and “Jol- 
son Sings Again.” In 1937, Mr. Buchman 
turned producer, operating as Sidney Buch- 
man Productions, releasing through Colum- 
bia. However, writing and production con- 
tinued to intertwine. The first draft of “A 
Song to Remember” was his. Since then 
he has produced “Over 21,” “To the Ends 
of the Earth” and the current “Saturday’s 
Hero.” 


was 








Ask Screen Stars to 
Make Anti-Red Tour 


HOLLYWOOD: The American Federa- 
tion of Labor’s International Committee ap- 
pealed this week through the Council of 
Motion Picture Organizations to Hollywood 
screen personalities to make personal ap- 
pearances in foreign countries where the 
AFL is fighting Communism. AFL repre- 
sentatives Irving Brown and Jay Lovestone 
also urged the industry in general to take 
special precautions against inadvertently 
aiding Communism through trade practices 
abroad that can be construed as unfair. 


G. |. Extolls Films 
As Morale-Builder 


A recent edition of “The Stars and 
Stripes,” the GI’s newspaper, carried a 
tribute to American films by its soldier- 
correspondent with the X Corps in Korea. 
“Hollywood,” says the article, “would be 
proud of the tribute combat soldiers pay to 
its movies.” The recounts how the 
UN’s fighting men in Korea sit for hours 


story 


on open ground during rainstorms or in 
cold, bombed-out buildings to enjoy an 
American film, “When you go to a movie 
over here, you get out of Korea for a couple 
of hours,” the article quotes an infantryman 
as saying. American films are also popular 
with the non-English speaking members of 
the UN command, the article says. 


Unions Protect Members from 
Shoe-String TV Producers 


HOLLYWOOD: Moving to protect produc- 
tion workers from fly-by-night television 
film producers, the Hollywood AFL Film 
Council last week announcec¢, that any tele- 
vision film company that is not the agent of 
a sponsor and does not have an established 
reputation in the amusement industry must 
furnish bond sufficient to guarantee at least 
one week’s pay before members of any of the 
council’s 23 unions and guilds will be per- 
mitted to work for it. The action followed 
recent instance in which television film pro- 
ducers, working on speculation, failed to 
meet payroll commitments. 
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CITE CANADIAN 
GROSS GAINS 


THIRD ANNUAL CONFERENCE of the Motion Picture Industry Council of Canada, at the 


Mount Royal Hotel, Montreal. 


Above are the officers. 


Seated, in order, are: Arch J. 


Mason, secretary-treasurer; Jack J. Chisholm, intra-industry relations committee chairman. 
Standing: Fred C. Dillon, public relations committee chairman; F. Gordon Spencer, resolutions 


committee chairman; John J. Fitzgibbons, Council chairman; Morris Stein, 


finance and or- 


ganization committee chairman; David Griesdorf, Council vice-chairman; Charles S. Chaplin, 
box office promotion committee, publicity section chairman, and Arch H. Jolley, executive 
secretary. Other officers are J. Arthur Hirsch, box office promotion committeee chairman, 
and H. C. D. Main, television investigation committee chairman. 


by IRVING HERMAN 


MONTREAL: Motion picture theatre at- 
tendance in Canada has been as good—if 
not better—than in the previous year, John 
J. Fitzgibbons said in his presidential report 
to the annual Motion 
Picture Industry Council of Canada, held 
last week at the Mount Royal Hotel, Mon- 
treal 
While 


concern 


conference of the 


immediate cause for 
Canada, he 


there is no 
about television in 
urged the delegates to be prepared for it. He 
Windsor, Ontario, 
ere, according to statistics, 27,000 TV 
h been sold Televiewers in the 
Windsor area have access to seven channels 
of neighboring American TV 
theatre attendance in that vicinity decreased 


cited the situation in 


sets 


stations, yet 


} 


only approximately six per cent 
All Officers Reelected 


All officers and 
the council were 


chairmen of 
reelected for a third term 
Mr. Fitzgtbbons, president of Famous Play- 


committee 


ers Canadian Corporation, was unanimously 
returned as chairman, David Griesdorf, gen 
Theatres of Can- 
ada, as vice-chairman, and Arch J. Mason, 
of Springhill, Nova Scotia, as secretary- 
treasurer. s 
Committee chairmen include: Fred C. Dil- 
lon, executive Canadian 
Motion Picture Association, 
public relations; J. Arthur Hirsch, presi- 
dent, Consolidated Theatres, Montreal, box 
Charles S. Chaplin, Ca- 
manager, United Artists, 


eral manager of Odeon 


secretary of the 


Distributors 


office 


nadian 


promotion ; 
general 


24 


publicity section, box office promotion; 
Arch J. Mason, owner, Capitol theatre, 
Springhill, N. S., legislation; Jack J. Chis- 
holm, Assocated* Screen News, Toronto, 
intra-industry relations ; Morris Stein, treas- 
urer, Famous Players, finance and organiza- 
tion; F. Gordon Spencer, president, Spen- 
cer Maritimes Theatre Circuit, Saint John, 
New Brunswick, resolutions; and H. C. D. 
Main, owner, Simcoe theatre, Sutton, On- 
tario, special committee on television. 

While he felt exhibitors could not pay 
any higher rentals, Mr. Fitzgibbons said 
theatre operators must give increased play- 
ing time to deserving pictures if they ex- 
pect to maintain the supply of product 

In Montreal one recent film attracted more 
than 400,000 people during a seven-week 
run. Such box-office performance and ex- 
tended playing time, he said, can and will 
keep motion picture producers anxious to 
do business with theatres rather than TV. 


Delegates Hear Reports 


The forty-five delegates attending the con- 
ference heard reports from eight provincial 
exhibitor associations, the Canadian Motion 
Picture Distributors Association, the Asso- 
ciation of Motion Picture Producers and 
Laboratories and the trade press. 

Len B. Johnson, Vancouver, reporting for 
the British Columbia Exhibitors Associa- 
tion, spoke of the local problem his organi- 
zation was having with the projectionists’ 
union over new policies governing salaries. 
He warned it was only a matter of time be- 
fore the issue would become national. 

Ken Leach and Matt Park of Calgary, 


representing the Alberta Theatres Associa- 
tion, reported “everything under control” in 
that province, Mr. Park noting that because 
things were running so smoothly with Al- 
berta exhibitors, the association was having 
difficulty maintaining its members’ interest. 

The gathering also approved resolutions 
for the industry’s participation in civil de- 
fense activities; against higher advertising 
rates in newspapers for the film industry; 
for continued study of the television situa- 
tion—Canada has still to start operation of 
its first television station, and against the 
National Film Board release of short sub- 
jects to theatres as “an unfair intrusion into 
the field of private enterprise.” 


Cites Tax Fight 

Other speakers were Morris Stein, To- 
ronto, of the Motion Picture Theatres As- 
sociation of Ontario, who reported success- 
ful efforts in obtaining permission for “after 
Sunday” midnight shows; J. Arthur Hirsch, 
Montreal, representing Quebec Allied The- 
atrical Industries, who told of the victory 
in obtaining a provincial Supreme Court 
decision against the Quebec City Council 
which sought to levy a municipal amusement 
tax on theatre admissions, and F. Gordon 
Spencer, Saint John, N. B., representing 
the Maritime Motion Picture Exhibitors 
Association. 

Gordon Lightstone, Canadian 
manager, Paramount Pictures, speaking for 
the Canadian Motion Picture Distributors 
Association, advocated that any communal 
or public service message included in news- 
reels should not feet or one 
minute. 

George Miller, Vogue theatre, Wynyard, 
Saskatchewan, representing the Sas- 
katchewan Motion Picture 


general 


exceed 90 


Exhibitors As- 
sociation, criticized the split between the 
exchange centres in Calgary and Winnipeg, 
since there was no exchange center in Sas- 
katchewan. He said the provincial govern- 
ment had entered the motion picture busi- 
ness, having openly invested in a drive-in 
theatre. Mr. Miller reported that his asso- 
ciation was currently engaged in combating 
illegal Sunday shows as well as 16mm com- 
petition. 


Small Town Problem 

Dave Rothstein, Winnipeg, of the Mani- 
toba Motion Picture Exhibitors Association, 
aired the problem his group was having in 
a small town where the municipal govern- 
ment, because of its religious belief, had 
passed a by-law requiring theatres to close 
on religious days other than and in addition 
to national statutory holidays. The ques- 
tion was referred to the legislative commit- 
tee of MPICC. 

Mayor Camillien Houde, of Montreal, wel- 
comed the delegates, who with their wives 
were guests of Quebec Allied Theatrical In- 
dustries at a dinner. The Canadian Motion 
Picture Distributors Association were also 
hosts at a luncheon. 


B&K Sets Dividend 

Balaban & Katz, Chicago, last week de- 
clared a quarterly dividend of $1.25 per 
share, payable September 30. 


MOTION PICTURE HERALD, OCTOBER 6, 1951 





starring 


UND 


FREEAN i 
ah 


Fromm the play, ALIGE-SiT-BY-1HE.Fige, 
by lames M. Barre 





§ 


Prople in e & ews 


MBAUEEDEEEOECUUGUCGCLECUUEEEEGEUCEEEEGEREEEOGOUGEROCOUEERCOOUEOEEEOUUEEAEGOOECOOOUEEOUERECUOOSEGEEGS 0000000 SREROEOSSEEEEEL 


NKIEWICZ last week terminated 
uct as a director at Twentieth 
which 


ox The separation, 


ed mutually friendly, came at 


letion of work on “Five Fingers.” 


uk Loew, Jr., last week was appointed 
late producet at MGM by Dore 

RY, production vice-president. Mr. 
began as an actor and recently sold 


two original stories 


has been awarded the Lateran 
her exemplary life and service 
in Catholic Church.” Fran- 
SPELLMAN of New York 
Miss 


RDINAI 
resent the P 


ipal award to 


McSpPepDEN, manager of the 
| Amusement Company’s Palace 
Greenville, Ky., has been ap- 
» the Honorable Order of Ken- 
onels by GOVERNOR LAWRENCE 

Mr. McSpedden was made a 


of his many civic activi- 


Warner 
depart 
studio repre- 


member of 
office publicity 
ippointed 
rk during the Movie- 
Mort Biv- 
ng and publicity vice- 

of Movietime’s 

nality announced this 
Wahn will retain the post 
npletion of the 


of stars, 


Tours, 


Movietime 


On the desks of the “Pace- 
Mekters” of this 


industry 


The Herald is “part of the picture” 


Mort NATHANSON took over this week as 
publicity director for Horizon 
Pictures. He is currently handling the 
campaign for “The African Queen,” 
which United Artists will release. 


eastern 


Jupy Waun, United States representative 


for Wilcox-Neagle productions, returned 
to New York this week after a visit to 
London for business conferences and the 
premiere of the “Lady 


With a Lamp.” 


organization’s 


W. Yancey Loverace, president of the 

companies which own the Highland and 
Montgomery, Ala., is 
serving as chairman of the commercial 
division of the Montgomery Community 
Chest : ; 


Rogers theatres, 


IRvING RuBINE, until recently vice-president 
and partner in Robert Stillman Produc- 
tions, has been appointed assistant to the 
president of Dougfair Productions. 
DouGLAs FarrBaNnks, JR., is president of 


the company. 


‘“HoMAs R. Dasu has succeeded the late 
Ketcey ALLEN as drama critic and the- 
itre news editor of the HV’omen’s Wear 
Daily in New York. BEN SCHNEIDER is 
theatrical advertising representative for 
the publication and Daily News Record, 
another Fairchild Publications, Inc., publi- 
cation 


P. Davis, Jefferson City, Tenn., ex- 
hibitor, has been appointed by the local 


City Council as part-time city recorder. 


Mitchell Wolfson, newly elected president of Theatre Owners of America and partner 
with Sidney Meyer in Wometco Theatres, Miami, Fla. 
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Tony SupEKuM, late founder of the Cres- 
cent Amusement Co., will be honored by 
the name “Sudekum Homes” given to a 
housing project at Nashville, Tenn. 


D. LawreNcE Buzsee, exhibitor at Dade- 
ville, Ala., has been notified of his ap- 
pointment as a member of the committee 
on achievement reports of Kiwanis Inter- 
national 


Epwarp L. Roppan has been confirmed by 

the Senate as U. S. Ambassador to Uru- 
Mr. Roddan was at one time asso- 
ciated with Universal and the Motion 
Picture Producers and Distributors of 
America. More recently he was adminis- 
trative assistant to Senator Brien Mc- 
Mahon. 


Mulvey and McCarthy 
To Study Spain Pact 


Society of Independent Motion Picture 
Producers objections to the projected new 
film agreement with Spain, which John G. 
McCarthy, of the Motion 
Picture Association of America, brought 
back with him from a recent trip to Europe, 
will be discussed soon by Mr. McCarthy and 
James Mulvey, president of Goldwyn Pro- 
ductions 

In the talks, Mr. Mulvey will be substitut- 
ing for Ellis G. Arnall, SIMPP president, 
who already has had a preliminary discus- 
sion on the subject with Mr. McCarthy. 
The latter also has found opposition to the 
proposed agreement among his own member 


guay. 


V ice-presit lent 


companies. 

The society’s principal objection to the 
pact is the requirement calling for payment 
to the Spanish Government of $13,000 for 
each import permit, a condition which the 
SIMPP sees as a poor precedent. The 
independents also oppose the limitation on 
the number of permits to be given out. The 
MPAA has accepted a limit of 100, even 
though only 82 American films were sent 
to Spain last year. 


Trade Practices Seen 
Facing COMPO Again 


The issue of whether the Council of Mo- 
tion Picture Organizations should become 
involved in the settlement of trade practice 
problems is expected to be raised again 
soon. At its New York convention last 
week, the Theatre Owners of America was 
reported ready to bring before the next 
COMPO round table conference such sub- 
jects as print shortages and “bunching” of 
releases. There is stiff opposition to 
COMPO acting as an arbitrator on these 
questions. It is felt that a discussion of 
these subjects would be fruitless unless the 
COMPO by-laws are amended to permit 
treatment of trade practice problems. 


RCA Equipment on Liner 

The SS United States, largest luxury 
liner ever built in the United States, is hav- 
ing complete RCA motion picture projection 
and sound equipment in its two theatres. 
The theatres were designed by Eggers and 
Higgins, New York architectural firm. 
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ECA Signs 


Box Office Champions For 358 Films 
For September. 1931 


The Box Office Champions are selected on the basis of the gross revenue at hey city 


theatres throughout the country. 


DAVID AND BATHSHEBA 
(20th Century-Fox) 

Produced by Darryl F. Zanuck. Directed 
by Henry King. Written by Philip Dunne. 
In Technicolor. Cast: Gregory Peck, Susan 
Hayward, Ramond Massey, + St Moore, 
James Robertson Justice, Jayne Meadows, 
John Sutton, Dennis Hoey. 


FLYING LEATHERNECKS 
(RKO-Radio) 

Produced by Edmund Grainger. Di- 
rected by Nicholas Ray. Written by 
James Edward Grant. In Technicolor. Cast: 
John Wayne, Robert Ryan, Don Taylor, 
Janis Carter, Jay C. Hippen, William Har- 
rigan, James Bell, Barry Kelley. 


HERE COMES THE GROOM 
(Paramount) 

Produced and directed by Frank Capra. 
Associate producer: Irving Asher. Written 
by Robert Riskin and Liam O'Brien. Cast: 
Bing Crosby, Jane Wyman, Franchot Tone, 
Alexis Smith, James Barton, Connie Gil- 
christ, Robert Keith, Jacky Gencel, Beverly 
Washburn, Anna Marie Alberghetti. 


HIS KIND OF WOMAN 
(RKO-Radio) 

Produced by Robert Sparks. Directed by 
John Farrow. Written by Frank Fenton and 
Jack Leonard. Cast: Robert Mitchum, Jane 
Russell, Vincent Price, Tim Holt, Charles 
McGraw, Marjorie Reynolds, Leslye Ban- 
ning, Jim Backus. 


MEET ME AFTER THE SHOW 
(20th Century-Fox) 

Produced by George Jessel. Directed by 
Richard Sale. Written by Mary Loos and 
Richard Sale (suggested by a story by 
Erna Lazarus and W. Scott Darling). In 
Technicolor. Cast: Betty Grable, Mac- 
donald Carey, Rory Calhoun, Eddie Albert, 
Fred Clark, Lois Andrews, Irene Ryan. 


THAT'S MY BOY 
(Paramount) 
Produced by Hal B. Wallis. Associate 
ronan Cy Howard. Directed by Hal 
alker. Written by Cy Howard. Cast: 
Dean Martin, Jerry Lewis, Ruth Hussey, 
Eddie Mayehoff, Marion Marshall, Polly 
Bergen. (Champion for the second 
month.) 





Universal Reports $1,127,182 
Net Profit for 39 Weeks 


Company, Inc., and 
subsidiary companies report for the 39 
weeks ended July 28, 1951, a net profit of 
$1,127,182, after provision of $1,675,000 for 
‘ral taxes based on and after 
I if $400,000 for contingencies. This 
s equal to 98 cents per share on the 960,498 
hares of outstanding common stock, after 
lucting dividends on the preferred stock 
compares with a net profit of $979,171 
e corresponding 39 weeks of the previ- 
fiscal year when no provisicn for Federal 
taxes was required because of the 
ivailability for tax purposes of special non- 
recurring expenses charged to a reserve pre- 
viously provided. 


Universal Pictures 


income 


OV1S101 
vision 


United Paramount Quits 


Augusta Amusements 
Trustees of the Miller estate and United 


Theatres last week withdrew 
irom Augusta Amusements, Inc., Augusta, 
Ga. At the same time, T. O. Tabor resigned 
as general manager of the corporation due 
to ill health. William K. Jenkins, Atlanta 
showman, has been named to succeed him. 
The circuit retains the Miller, the Modjeska 
and the Clover Leaf drive-in, now under 
construction. Pierce McCoy, manager of the 


Paramount 


28 


Miller, is expected to be named manager of 
the three theatres. The Miller estate and 
UPT have formed two joint corporations, 
one to operate the Imperial theatre, the 
other for the Rialto. Both houses were for- 
merly operated by Augusta Amusements 
Milton Newsome will manage the theatres 
for the new corporations. 


Maryland Censors Withhold 
Approval of "The Well" 


The Maryland State Censor Board last 
week refused to give a seal of approval to 
United Artists’ “The Well” because of the 
film’s racial aspects. Although the board 
permitted the picture to be screened for 
Baltimore exhibitors, the board chairman 
said he could not approve the film until 
after he had consulted with various groups 
and got their reactions. Local showmen 
are reported to be up in arms over a series 
of similar incidents and a test in the courts 
of the censorship laws is considered likely. 


Settle Percentage Actions 

Five percentage actions brought by dis- 
tributors against Austin Interrante, operator 
of the Rowland theatre, Phillipsburg, Pa., 
were concluded in Scranton last week when 
the defendant filed a stipulation. The actions 
had been filed by Paramount, 20th Century- 
Fox, Warners, RKO Radio and UA. 


For Reich 


WASHINGTON: The Economic Coop- 
eration Administration has signed contracts 
with 10 film companies guaranteeing them 
convertibility into dollars of $2,167,870 of 
their earnings on 58 features and 32 shorts 
due for distribution in Germany in 1950-51. 

ECA officials said one more contract, 
amounting to about $60,000, remained to be 
signed. Last year, total guarantees to film 
companies topped the $3,000,000 mark, but 
these contracts covered the period from 
January 1, 1950, to December 31, 1950. 
The new contracts were put on a September 
1, 1950, to August 31, 1951, basis to con- 
form with the German quota law. 

Loew’s pulled down the top guarantee 
contract, with $363,300 for nine features 
and $8,750 for six shorts. 

The breakdown of the other companies is 
as follows: Columbia Pictures, $160,295 for 
five features and $25,000 for four shorts; 
Samuel Goldwyn Productions, $99,240 tor 
three features; Paramount Pictures Corpo- 
ration, $312,595 for eight features and 
$5,250 for seven shorts; Republic, $59,305 
for two features and $5,000 for one short. 

RKO Radio Pictures, $304,570 for seven 
features; Selznick Releasing Organization, 
$110,555 for three features; Twentieth 
Century-Fox, $201,640 for five features and 
$11,000 for four shorts; Universal Pictures 
Co., $251,777 for nine features and $'6,250 
for 10 shorts; Warner Brothers, $233,350 
for seven features. 

The amount payable under each contract 
is limited to $25,000 per picture, plus actual 
out-of-pocket costs for preparing German 
language versions. According to ECA, the 
amounts are only a “modest portion of the 
actual net receipts from the pictures cov- 
ered.” 

It has been learned that staff members of 
the ECA are recommending that the film 
guarantee program be discontinued. They 
believe the films going abroad under the 
guarantee contract are no longer of suf- 
ficient importance to the general foreign aid 
effort to warrant continuation of the pro- 
gram. 


Johnston General Chairman 
Of Brotherhood Week 


Eric Johnston, Economic Stabilization 
Administrator and president of the Motion 
Picture Association of America, has for the 
second consecutive year accepted the gen- 
eral chairmanship of Brotherhood Week, it 
was announced this week by Dr. Everett R. 
Clinchy, president of the National Confer- 
ence of Christians and Jews, which sponsors 
the annual event. Brotherhood Week this 
year will be February 17-24. In New York, 
George Skouras, general chairman for the 
film industry, announced the appointment of 
Maurice A. Bergman to be publicity chair- 
man. 
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Fund to Aid 
Needy Set 
By Pioneers 


Establishment of a “self - perpetuating 
fund te assist pioneers of the industry who 
find themselves in need” was announced this 
week in New York by the Motion Picture 
Pioneers. The name of the fund will be 
The Foundation of Motion Picture Pioneers, 
Inc. 

This assistance, according to the an- 
nouncement, will take the form of direct 
financial aid, medical aid and subsistence 
during periods of unemployment, and, wher- 
ever possible, attempts to secure employment 
for eligible applicants. It was also stated 
that the setting up of the Foundation fol- 
lowed a number of previous attempts by 
other, smaller groups to effect the same 
purpose. 

In recent weeks meetings have been held 
and a committee headed by Spyros P. 
Skouras was formed to develop details of a 
fund raising project. Further plans for the 
project were to be announced this week. 

Heading the new foundation as president 
will be Jack Cohn, with Marvin Kirsch as 
vice-president and Harry J. Takiff as secre- 
tary-treasurer. The board of directors in- 
cludes Jack Alicoate, Barney Balaban, 
Harry Brandt, Steve Broidy, Mr. Cohn, 
Sam Dembow, Jr., Ned Depinet, G. S. Eys- 
sell, S. H. Fabian, James R. Grainger, Abel 
Green, William J. Heineman, John J. 
O’Connor, Robert J. O’Donnell, Martin 
Quigley, Sam Rinzler, Herman Robbins, 
Gradwell Sears, Mr. Skouras, Joseph Vogel 
and Major Albert Warner. Bernard Estes 
is publicity director. 


Acceptances Roll in 


For Pioneers Dinner 

The Motion Picture Pioneers reported in 
New York this week that 261 acceptances 
have already been received for the organi- 
zation’s dinner honoring Harry M., Jack L. 
and Albert Warner. Invitations for the af- 
fair, which will be held at the Waldorf- 
Astoria Hotel, New York, November 15, 
were mailed out last week. The Warner 
Brothers have been named the “Pioneers of 
the Year,” the first time the organization 
has honored more than one individual with 
its award. 


Dual New York Premiere 
Set for "Quo Vadis" 


Metro-Goldwyn-Mayer’s “Quo Vadis” 
will have its world premiere at two New 
York theatres—the Capitol and the Astor— 
on November 8. The picture will be shown 
at both houses for extended engagements. 
At the Capitol, there will be a policy of 
continuous performances. The Astor will 
present two shows a day on a reserved-seat 
basis. Sam Zimbalist produced the Techni- 
color film in Italy. Robert Taylor and Deb- 
orah Kerr are starred. 
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FINDS COURTESY WITH SMILE 
ALL BUT GONE IN THEATRE 


Courtesy and “service with a smile” are 
sadly neglected by the staffs of some theatres 
and exhibitors anxious to win new friends 
and keep old ones might well check into that 
situation. 

Those are the findings and opinion of G. 
Fred Aiken, Rhode Island correspondent 
for Motion Picture HERALp and recently 
appointed advertising manager of the Provi- 
dence Visitor. Mr. Aiken, a veteran of the 
advertising and newspaper field, recently 
spent considerable time checking 47 theatres 
in four of the six New England states and 
included everything from de luxe first runs 
to third and fourth run neighborhood houses 
in his informal survey. 


Courtesy Is Absent 

Said he: “While apparently everything 
from air-conditioning, streamlined — rest 
rooms and super de luxe refreshment ser- 
vice are offered for the greater pleasure 
and enjoyment of patrons, somewhere the 
courteous service (with a smile) that was 
once a ‘must’ when a house manager was 
hiring employes, has almost vanished.” 

He reported that with the exception of 
three of the big first runs visited, vexations 
started right at the box office where the 
manner of the young ladies in the cashier’s 
cage was curt and non-smiling. Many times 
they seemed annoyed because they had to 
change a two or five-dollar bill. 

Several times, he said, the wrong change 
was returned, particularly in smaller houses 
without automatic money changers. “In 
every instance, the attendant grudgingly ad- 
mitted her mistake, but without one word of 
apology,” he recalled. “Impatience was the 
dominant characteristic in the majority of 
the locations, especially if more than a 
handful of prospective patrons were standing 
in line. And inquiries as to feature picture 
starting times often brought guesses rather 
than definite information.” 


No Sign of Smiles 


Despite elaborate refreshment stands, here 
too service left much to be desired. 

Mr. Aiken said things were all right 
where the patron could help himself “but 
when the attendant had to leave her com- 
fortable stool to reach for an article, well, 
that was something else again. Very few 
smiles greeted the requests, and if any 
change was forthcoming, it was often liter- 
ally tossed on the counter. It was revealing 
to discover how seldom sales were ac- 
knowledged with just a mere ‘thank you.’” 

Mr. Aiken also found that the ticket- 





takers — “mostly elderly gentlemen, which 
may excuse or at least explain their lack of 
courtesy”—tended to adopt an embarrass- 
ingly pugnacious attitude in making sure 
that nobody put anything over on them. 

“On several found, “a 
party of three or four persons preceded me 
to the ticket-taker and in every instance the 
guardian of the door did everything but trip 
and throw a body-block at the members of 
the party who had been so rash as to let 
one person take the responsibility of deposit- 
ing the party’s tickets with the door-man.” 

There was reason, too, to complain about 
ushers. Mr. Aiken said he remembered the 
old days when he was courteously shown a 
variety of suggested seatings, with a glow- 
ing flashlight to guide the faltering steps. 
If one didn’t like one seat, one was gracious- 
ly ushered to another. 

His survey has convinced him that things 
have changed. “Ushers in more locations 
than we care to reveal seem employed only 
as decorative features,” he reported. “This 
was especially vexing when we happened to 
be looking for a seat just at the moment 
when the film had arrived at one of those 
‘soft lights and sweet music’ scenes. We 
groped our way down the aisles in many 
houses, tripping over feet sticking out in 
the aisles, nervously tapping one seat after 
another, praying we wouldn’t sit in a seat 
already occupied. All that time, the ‘ushers’ 
were lounging against the wall. I found 
that is probably the most annoying problem 
confronting the patron today.” 


occasions,” he 


Strutting in Lobby 

Mr. Aiken said this situation was particu- 
larly distressing to elderly people struggling 
to obtain seats without any assistance, and 
that it was also hard on people already 
seated. He reported that this particular 
condition was prevalent in a very high per- 
centage of houses where the head-usher 
spent most of his time strutting around the 
lobby rather than patrolling the inside of 
the house. 

His two-month tour convinced Mr. Aiken 
that the quality of product had vastly im- 
proved but that, despite this and the many 
comforts offered by the theatre, more and 
more patrons will fall away gradually unless 
many of the annoyances and the lack of 
courtesy are removed. 

“A smile will go a long, long way to make 
the average movie-goer want to come back 
again and again,” he observed. “Exhibitors 
would do well to impress that need for 
friendly service on employees new and old.” 





Monogram Takes Over 
Cincinnati Franchise 


Monogram Pictures Corporation has com- 
pleted negotiations to take over the Cincin- 
nati franchise, heretofore owned jointly by 


W. Ray Johnston and George West, Steve 
Broidy, president, announced in New York 
last week. Milton Gurian, former salesman 
for Monogram in Cincinnati, has been ap- 
pointed branch manager there, according to 
Mr. Broidy. 
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quality of reports. 


porations submitting 1950 annual reports in 
the 11th annual survey conducted by Wes 
ton of the Financial World. Th 
stockholder reports of the companies will 
“candidates” for final judging and 
one will be picked for “Best of Industry” 
award. The winner will receive a bronze 
“Oscar of Industry” at the banquet October 
29 at the Hotel Statler in New York. Last 
year 20th-Fox won the award 


Smith 


become 


New Paramount Office 

Paramount Pictures branch office in Dal- 
las has been moved to new headquarters at 
400 North Preston Street. The new build 
ing was built and is owned by Paramount. 


Theatre TV 
Football Off 
To Mild Start 


[he exclusive presentation of football 
games on theatre television got off to a mild 
start last week, 

the attractions 
later in the 


somewhat unexciting 
were confident 
audiences 


and 
but 
would 


theatres 
draw larger 
season 

Houses that carried the Sandy Saddler- 
Willie Pep featherweight bout exclusively 
last week enjoyed good business, and so did 
theatres which had the RKO Pathe fight 
film on their screens the next day. The fact 
that the the 
roughness of the contest added to the draw- 
of the picture which, running 
clearly showed both fighters 


newspaper accounts stressed 
ing 
19!4 minutes, 
guilty of holding and throwing collar and 


powe! 


blows 

Five theatres in the east joined 
United Paramount theatres in the midwest 
last week for the exclusive telecast of the 
Notre Dame-Indiana football game. Among 
theatres the was the 
Providence which introduced its 


elbow 
five 


the game 
Carlton in 
large-screen equipment with the attraction. 
The Carlton took over the unit formerly 
located at Fay’s theatre here. Audience 
reaction was reported very good, 

In Boston it was reported last week that 
Loew s State Orpheum theatres plan 
to install large-screen units shortly. Local 
asked to submit bids 
American Theatre 
Soston is the only 


carrying 


and 


contractors have been 
for construction work. 

Corporation’s Pilgrim in 
carry theatre tele 
Having the Notre Dame- 
Indiana contest, it is set to carry the Navy- 


theatre now equipped to 
Vision carried 
Princeton game next. 
television of football 
games week when 
CBS color the Pennsyl- 
vania-California game in Philadelphia. De- 
spite the novelty value, observers generally 
termed the experiment “disappointing.” 


Color coverage 
this 


covered 


was inaugurated 


cameras 


Pact with National 

Charles P. Skouras will complete negotia- 
tions on a new seven-year contract as head 
of National Theatres Corporation upon his 
return to New York from Hollywood next 
week. The new contract will be subject to 
the approval of the boards of 20th Century- 
and National Theatres, when com- 
pleted. The current discussions confirm the 
industry understanding that the 20th-Fox 
consent decree imposed no bars against Mr. 
Skouras continuing as the 
circuit after its divorcement from 20th-Fox. 


Fox 


president of 


Autry Book Out 

The Gene Autry organization has released 
a slick booklet containing vital statistics, 
facts, figures and anecdotes, about the 
career of the cowboy star. The name of 
the book is ‘Presenting Gene Autry” and 
will be mailed to some 3,000 editors. 
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Photography Best When 
Not Seen Says Expert 


by WILLIAM R. WEAVER 
Hollywood Editor: 


If, on trial, your memory doesn’t dredge 
up readily any impression made upon it by 
the photography in “Gone with the Wind,” 
for which Ernest 
Haller was voted an 
Academy Award, 
your memory is 
okay and the award 
was rightly given. 
Because Cinematog- 
rapher Haller, who’s 
been shooting  pic- 
tures for you since 
1915, says the art of 
photography, for 
which he has the re- 
gard of the past 
master, is at its best 
when it’s impercepti- 
ble. It has no business, he says, in taking 
attention away from the story being told, 

“The customers go to the theatre pri- 


Ernest Haller 


marily to see and hear a story—not to attend 
a photographic exhibit,” he “Good 
photography, in my opinion, can help to 
create a mood, but it should never attempt 
to take over, in the smallest degree, the func- 
tion of the scenarist.” 

This was not always the case, says the 
man whose camera did its part toward creat- 
ing for the great ladies of the silent screen 


Says. 


the aura of glamour that made them unfor- 
gettable, but we have come into the era of 
realism now and things are different. He 
says, “Realism is the keynote of our times. 
The public has been conditioned to accept 
the facts, even though grim, on the screen 
as well as in actual life. They want the 
realities of existence shown on the 
without distortion, without sugar-coating. 


Honest Photography 

“That, of course, does not mean that scenes 
which require beauty in photography should 
not get it. It merely means complete hon- 
esty, photographically. In terms of photog- 
raphy, a carrot must be a carrot, and not a 
rose. The same holds true for people.” (At 
this point a listener utters a minority report 
in favor of glamorizing a few of today’s 
realistic beauties to make them look like 
Alice Joyce, Billie Dove and Corrine Grif 
fith did in their not so realistic heyday.) 

Academician Haller has just now wound 
up a 17-year period of contract employment 
at the Warner plant, where he photographed 
14 Bette Davis pictures, among others, and 
is off to India to photograph a couple of pic 
tures in Technicolor for Forrest Judd’s in- 
dependent producing company. Reminded 
that India’s a place that needs glamorizing 
to be palatable on the screen, the disciple of 
realistic photography says he'll glamorize it 
if he has to, but realistically. Sounds like an 
Academy-calibre trick if he can do it. 


screen 


Nine pictures started during the 
week, five of them for Columbia release and 
three for Warner Brothers, with Republic 
accounting for the lone other. Three of the 
five for Columbia are being produced by 
Stanley Kramer. They are: 

“Four Poster,’ unique in that it employs 
but two players, Harrison and Lilli 
Palmer, directed by Irving Reis. 

“My Six Convicts,” directed by Hugo 
Fregonese, from the best-seller of the same 
name, has John Beal, Gilbert Roland, Mar 
shall Thompson and Millard Mitchell cast; 

“The Sniper,” originally announced as the 
story of a sex maniac, but altered consider- 
ably since then, has Adolphe Menjou, Arthur 
Franz and Marie Windsor in the cast and is 
being directed by Edward Dmytryk. 

“The Mother,” Columbia, is being pro- 
duced by Buddy Adler and directed by Rudy 
Mate, with Loretta Young, Kent Smith and 
Alexander Knox among the players. 

“Montana Territory,” Technicolor, pro- 
duced by Colbert Clark and directed by Ray 
Nazarro for Columbia, has Lon McCallister 
and Wandra Hendrix in top roles. 

Robert Sisk started “This Woman Is Dan- 
gerous” for Warners, with Felix Feist 
directing Joan Crawford, Dennis Morgan 
and David Brian. 

Warners’ William Jacobs went to work on 
“She’s Working Her Way Through Col 
lege,” with Virginia Mayo, Ronald Reagan, 
Gene Nelson, Don DeFore and Patricia 
Wymore, directed by Bruce Humberstone. 

Milton Sperling rolled “Retreat, Hell!” 
for Warner with Joseph Lewis 
directing Frank Lovejoy, Richard Carlson, 
Paul Picerni and others. 

“The Girl from Panama,” Republic, is be 
ing produced by Sidney Picker and directed 
by R. G. Springsteen, with Estellita, Robert 
Clarke, Nestor Paiva and others. 


were 


Rex 


release, 





THIS WEEK IN PRODUCTION: 





STARTED (9) 


COLUMBIA 
Fourposter (Stanley 
Kramer Prod.) 
The Sniper (Stanley 
Kramer Prod.) 


Way Through 
College 

This Woman Is 
Dangerous 

Retreat, Hell! (United 
States Pictures) 


LIPPERT 


Young Man ina 


Kramer Prod.) 


REPUBLIC 


For Men Only (H-N 
Production ) 

20TH CENTURY-FOX 

Five Fingers 

Return of the Texan 


Hurry 
The Invitation 
Scaramouche 
(Technicolor) 
Ivanhoe ( Technicolor ) 
Belle of New York 


(Technicolor ) 


The Mother 

My Six Convicts 
(Stanley Kramer 
Prod. ) 

Montana Territory 


FINISHED (6) 


COLUMBIA 
Night Stage to 
Galveston 


SHOOTING (32) 


COLUMBIA 

Golden Hawk 

The Marrying Kind 
Death of a Salesman 


PARAMOUNT 
Sailor Beware (Hal 
Wallis Prod.) 
formerly “At Sea 


(Technicolor) 
REPUBLIC 
The Girl from 
Panama 
WARNER BROS. 
She’s Working Her 


INDEPENDENT 

The Bushwackers 
(Jack Broder Prod. 

Three for Bedroom C 
(Brenco Prod. ; 
Cinecolor ) 
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MGM 

The Hour of Thirteen 
(London ) 

The Merry Widow 
(Technicolor ) 

Skirts Ahoy 
(Technicolor) 


with the Navy”) 
Somebody Loves Me 
( Perlberg-Seaton 
Prod., Technicolor ) 
Son of Paleface 
(Technicolor ) 
Shane (Technicolor) 


Hoodlum Empire 
3al Tabarin ( Paris) 
The Last Musketeer 
RKO RADIO 
The Korean Story 
sig Sky (Winchester 
Pic.) 
Androcles and the 
Lion 
20TH CENTURY-FOX 
Wait Till the Sun 
Shines, Nellie 
( Technicolor ) 
Belles on Their Toes 
( Technicolor ) 
UNITED ARTISTS 
High Noon (Stanley 


UNIVERSAL-INT'L. 
Steel Town 
( Technicolor ) 
The World in His 
Arms (Technicolor ) 
Francis Covers the 
Big Town 


WARNER BROS. 
About Face (color) 
Where’s Charley? 
(Technicolor ) 
Crimson Pirate 
(Technicolor ) 
Room for One More 
The Lion and the 
Horse (color) 





BRITISH USING SCREEN tection in 
TO TEACH MANAGERS 


Rank’s 


a small, se- 


here at 8 
Odeon before 


Screened 
Square 
tive audience was a 62-minute film, “This 
Way Please,” which the public will never 
However, in the view of that highly 
«i gathering it’s a debatable point 
er Mr. and Mrs. Patron also wouldn’t 
lightened and entertained by its 
eening 
This Way Please” was planned by John 
Davis, managing director of the Rank Or- 
film for new 
Management Associa- 


10n, as a 
to Circuit 


s G.B 


training 


ind Odeon Theatres—claimed to 
est single group of theatres in the 
{ t h - . Pal 
fresher course to old 


as a re 


Perpetual Reminder 
| rt of Mr. Davis’s perpetual reminder 
ion’s 22,000 employees of thei: 
to Showmanship and 
is doubtless also reflected 
sritish Instructional con 


and |} 


success high 


1 have always 
docu 
1 


I a place ot 


“This W ay Please” 


a diffe rence 

ry lig! 

tactful, 

re manager has to deal 
’ illuminated cus 
we all know. That’s the chief 


rk of I idation for “This Way 


unduly 


Leading 


Cr he 


is often made here that 
aren't showmen 
acid 


any 
critics— 
Chis Way 


irably. Perforce, 


just—say 

paper- 

kes that point a Ir 
background of mechanized 

1 t head-office cen 
it back-cloth 


1 
ar 


against th 
t th 
ding a tean workers 
Maybe G.B.I. set t on its assignment 
h the thought th: 1 nake : 
lemn, stern, exhortation for 
In the event, they've not 


produced 


t 
but an essay in instruction by « 
is itself a cheerful, heartening, 


tion of showmanship 


32 


“HOPE YOU enjoyed the show. Good 
night." The manager bidding good night to 
a patron is one of the trainees in the Odeor 
Circuit, England, course for staff members. 
Courtesy and a genuine interest in customer 
welfare are stressed. 

The present plan 


passe d 


m—having 


is that il 
n that critics 


the f 
with acclamation 
audience at the Odeon—be 


M.A. n 


is calling in November 


now 
1 
snown 


imager-conventions 


Harrogate for north-countrymen, 


other at Bournemouth for the southrons. 


prints will b 1 tor morning 

reenings at every Gaumont and Odeon in 
country 

intensive 

sav Crusade for he inship, ot 

This Way Please” is only one part, 

rich dividends. As lately reported, 

managers lately walked away with 


nine national prizes the 


Planning Committee’s showman- 
including the first three places. 
men are inclined to resent that sug 
gestion that t 
With 
ecutives here suggest that a print of the film 
shipped to the U. S. and 
to British showman 


a 
hey’re just form-fillers. 
American ex 


appropriate respect, 


ight usefully be 


not reserved exclusively 


novitiates 


Industry Is Planning 
UN Day Participation 

The motion picture industry’s UN com- 
mittee met in New York recently to dis- 
cuss plans for industry participation in the 
of United Nations Day October 
24. Newsreel coverage of some of the events 
arking the occasion and cooperation in 
agreed upon. Attending 
the meeting were Taylor Mills of MPAA, 
chairman; Robert W. Coyne, COMPO, and 
Jack Le Vien, editor of Warner Pathe 
News, who attended for Walton Ament, 
Warner Pathe vice-president. 


celebration 


others areas were 


Britain Halts 
Film Policy 


by WILLIAM PAY 


LONDON: Whatever the outceme of the 
general election October 25, it will be some 
time before the newly-elected Government 
will be in a position to turn to film affairs. 
The Government first will have to face the 
hurdles of the defense program and the bal- 
ance of payments problems. There will be 
little, if any, change in the Government's 
film policy if the Socialists are returned to 
power 

The Eady Plan operates until 1954 and 
following the decision of Sir Hartley Shaw- 
cross, president of the Board of Trade, to 
grant the National Film Finance Corpora 
tion yet another £2,000,000, it can be pre- 
sumed the corporation will be kept in being. 

The Tory party election manifesto con- 
tains no direct reference to the film industry 
and it is unlikely that a Tory government 
would find time for film legislation this year. 
have pledged them- 
selves to hold an inquiry into the entertain- 
ment tax. 

The Cinematograph Exhibitors’ Associa- 
tion, immediately the election date became 
known, called a meeting of its tax commit- 
tee to formulate its tax campaign. Exhibit- 
ors will seek the support of all Parliament 
fight to bring home 
the effect of this crushing tax burden. 

Meanwhile, J. Arthur Rank’s Circuits 
Management Association is to offer 


30th parties, however, 


ary candidates in their 


again 
its special election night public service. The- 
itres will remain open, with the public ad 
mitted free after the last Up-to-the- 
announcements of the state of the 
parties will be interspersed with music, 
Anglo-American film remittance 
into operation October 1. 
been made for 


| 
snow. 


minute 


The new 
igreement came 
\rrangements have not yet 
formal signing of the agreement which, in 
of the election, may be done by an ex- 
letters. No announcement has 
been made as to the remitted to 
America under the old agreement, but it is 
that $2,000,000 remains 


“frozen” here. 


O'Donnell's African Film 
Draws Big in Dallas 


“Tembo,” a 90-minute Ansco color film, 
had its world premiere at the Melba theatre 
in Dallas last Thursday and at last reports 
was drawing critical raves and doing 200 
per cent above average business. The film 
is owned jointly by Robert J. O’Donnell, of 
the Interstate circuit, Bud McKinney and 
Howard Hill, who also stars. Mr. Hill 
was the producer and director and the pic- 
ture was two years in the making in Africa. 
The exploitation theme was “the greatest 
wild animal picture on earth”. The film 
was scheduled to open in other Texas cities 
this week, but national distribution arrange- 
ments have not been made as yet. 


view 
change of 
amount 


understood about 
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ALBANY 


The 1050-seat Ritz played to strong busi- 
ness the first seven days of a scheduled 
three-week run for “David and Bathsheba” 
at $1.20 top. The Indian Ladder drive- 
in, operated by Don Hallenbeck, and the Car- 
man drive-in, conducted by John and Peter 
Marotta, donated one night’s proceeds to a 
benefit sponsored by the Altamont Kiwanis 
Club for Lee Wallard, local automobile 
driver who was seriously burned in a racing 
accident. ... The Luna Park drive-in, Kings 
County, has been dissolved. . . . Donald Gil- 
son, operator of drive-ins at Canton and 
Massena, has acquired the Thousand Island 
drive-in and the Bay theatre, Alexandria 
Bay, from Mrs. Antoinette McNamara. . . . 
The Colonial reopened under the manage- 
ment of Dr. Henry Brown, with Samuel Or- 
son, of Yonkers, as general manager, Paul 
Laube, formerly of New York City, as house 
manager, and Lou Hart, of Albany, as direc- 
tor of publicity and promotion. 


ATLANTA 


Trade in all theatres very good. 
are: Art, “Tales of Hoffmann”; Fox, “A 
Place in the Sun; Loew’s Grand, “Iron 
Man”; Paramount, “Flying Leathernecks”, 
second week; Rialto, “Adventures of Cap- 
tain Fabian”; Roxy, “Wagon Wheels” and 
“Desert Gold”.... Don Waters has returned 
to Birmingham, Ala., after a year’s service 
in the U. S. Marines and will manage the 
Starlight drive-in, a unit of the Waters 
Theatres Atlanta will be one of the five 
cities to see “Quo Vadis” in late November 
at Loew’s Grand. . . . Republic Pictures held 
its fall sales meeting at the Georgian Ter- 
rence hotel with Herbert Yates and J. R. 
Grainger present. .. . The Iris theatre, Pen- 
sacola, Fla., a unit of the Paramount-Gulf 
Theatres Corp., has been sold to John C. 
Pace. . . . F. Alexander, Franklin, Frank- 
lin, N. C.; Hugh Martin, Martin Theatres 
in Florida; Roy Avey, Community Thea- 
tres; and Joe Watson, Starlite drive-in, 


Lincoln, Ala. 


BALTIMORE 


Business is as brisk as the fall weather 
here. New arrivals include: “Angels in the 
Outfield,” strong at Loew’s; “A Place in the 
Sun,” off to an excellent start at the Stan- 
ley,” and “Thunder on the Hill,” doing nicely 
at Keith’s. Holdovers of “David and Bath- 
sheba” at the New, doing a good second week 
at advance prices; “His Kind of Woman” 
at the Hippodrome holding well in its second 
week. “Bitter Rice,” at the Town, is not 
doing too well and has come in for much 
critical comment due to the censoring by 
the State Censor Board. The critics are 
complaining about the censors’ treatment of 
the picture, while remarking that the same 
picture may be seen in Washington just 40 
miles away without any eliminations. The 


Playing 
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Censor Board also came in for some criti- 
cism for refusing to grant a seal to “The 
Well.” . . . Pat Smith, currently on tour for 
MGM in advance of “American In Paris,” 
did a TV show from Baltimore last week 
and devoted a great deal to opening of the 
Movietime campaign, She was accom- 
panied by Tom Baldridge, MGM exploita- 
tion representative for this territory. 
Raymond Lohr, assistant manager of the 
Little Theatre, has left for the service. No 
scent has been named as yet. . . 
George Browning, Stanley publicity man, has 
a Hollywood commentary program every 
Saturday over WITH All local radio 
stations are using the slogan “It’s Movie- 
time In Maryland” after their hourly time 
signals. These free plugs were arranged by 
Jack Sidney, publicity chairman for the state 
Movietime drive. 


BOSTON 


Excellent weekend business helped to raise 
grosses so that both “David and Bathsheba” 
and “Here Comes the Groom” will hold 
three weeks. “People Will Talk” starts its 
second stanza, and “His Kind of Woman,” 
“Tony Draws a Horse” and “The Wooden 
Horse” also set for two weeks. The 
Park, Nashua, N. H., has been taken over 
by Harry Garland and his son Kenneth, 
who also acquired the Palace, Lowell, Mass., 
two weeks ago. . . . Joseph Mathieu has 
leased the Weldon, St. Albans, Vt., to a 
Mr. and Mrs. Handy of Burlington, with 
Affiliated Theatre continuing to do the buy 





WHEN AND WHERE 


October 11-!3: Joint convention, Theatre 
Equipment and Supply Manufacturers 


Equipment 
Ambas- 


Association and Theatre 
Dealers Protective Association, 
sador Hotel, Los Angeles. 

October 16, 17: Annual convention, Allied 
Theatre Owners of the Mid-South, Hotel 
Gayoso, Memphis, Tenn. 

Ociober 28, 29: Fall board meeting Allied 
States Association, Biltmore Hotel, New 
York City. 

October 30-November |: Annual conven- 
tion, Allied States Association, Biltmore 
Hotel, New York City. 

November 6, 7: Annual fall convention, 
Kansas - Missouri Theatre Association, 
Hotel President, Kansas City, Mo. 

November 13-15: Annual! convention, As- 
sociated Theatres Owners of Indiana, 
Hotel Lincoln, Indianapolis, Ind. 

December I1, 12: Convention, Associated 
Independent Theatre Owners of Wiscon- 
sin, Schroeder Hotel, Milwaukee. 








ing and booking. . .. When Benjamin Sack 
signed a new lease on the Beacon Hill, Bos- 
ton, he appointed Tom Dowd of the 52nd 
St. Theatre, New York, as manager and 
Russell Quirk, assistant. Mr. Quirk has been 
secretary to the American ambassadors to 
Italy and Ireland. The Beacon Hill was 
put in readiness for the roadshow engage- 
ment of “The River” with the installation 
of new Century projection and sound equip 
ment and new Heyward-Wakefield seats. 


BUFFALO 


Murray Whiteman, chief barker, Tent No. 
7, Variety Club, and Elmer F. Lux, general 
manager, Darnell Theatres and city coun- 
cilman-at-large, and their wives are in To- 
ronto attending the 1951 midyear conference 
of the Variety Clubs. . . . Messrs. Slotnick 
and Cohen turned over the receipts of a 
special screening of “Tales of Hoffmann” in 
the Cinema, Rochester, to the Master Eye 
Foundation of America. Eddie Miller 
has taken over as manager of the local Para 
mount, succeeding Joseph B. Clements, re- 
signed Shea’s Buffalo soon is to pre 
sent two performances of the Sadler Wells 
Theatre Ballet on its stage and soon will 
offer a week of grand opera. Severly 
Michaels, star of “Pickup,’ was in town 
last week to help promote this picture at 
the Lafayette... . Max and George Rosing 
invited a group of children from the Meth 
odist Home for Children in Williamsville 
to see “Alice in Wonderland,” at the Roose 
velt when gifts also were promoted for the 
kiddies. . . . Earl Hubbard, 20th Century 
publicity head here, is getting out the an 
nual brochure for Newsboys Home and get 
ting co-operation of local theatres through 
display ads. Blatt Bros. have changed 
the name of the Chautauqua drive-in on 
Route 17, Chautauqua Lake, to the Mid- 
way. 


CHICAGO 


Cool weather over the weekend gave busi 
ness a welcome shot in the arm after the 
post-Labor Day lull; first runs, in particu 
lar, felt the upswing, and Randolph Street 
was mobbed, with several houses having 
sidewalk holdouts on Saturday night, but 
the rest of the week was just about average. 
The “sure-seaters” stole the spotlight with 
the World Playhouse, showing “Angelo,” 
and Ziegfeld, playing “The Clouded Yel- 
low,” both hitting around $6,000. “Kon- 
Tiki,” winding up a great eight-week run 
at the Surf, was replaced by “Galloping 
Major, Inc.,” a move-over from the Esquire. 
“David and Bathsheba” still is going strong 
at the State Lake after topping $30,000 in 
its third week. Business was fair else- 
where; “Here Comes the Groom,” with 
Peggy Lee on the stage, gave the Chicago a 
much better first week than “On Moonlight 
Bay,” which wound up a very disappointing 


(Continued on following page) 
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‘Angels in the Outfield,” 
ll in person, turned in a sat- 
week of about $45,000 at the 
barb” and “Roadblock” were 
the Grand, as were 
rival” and “Passage West” 
and “Cattle Drive” and 
wound up a slow two-week 
United Artists. 


CINCINNATI 


[he lineup of current attractions includes 
Bel Yourself,” RKO Albee; “Force of 
Arms,” RKO P. “The Lost Frontier,” 

‘ “Jungle Manhunt,” RKO 
My Boy,” third downtown 
following two weeks at 
in the Sun,” Capitol; 

’ third week, Keith’s, 
for “Tales of Hoff 
scale, Guild. Miss 
the 200th enlistec 

a since the out 

, Was given the title 

ind inducted into 

the Palace 
trappings when the 
Modification in the 


} Y united 
has esuited 


ge at 
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theatre 


1 number of 
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1oT open 
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1, Cumber 

yw A. P. Corder, and 
John 


urn drive-in 


COLUMBUS 


t Loew's Ohio 
office lead The Pal 
business with “His Kind of 
the Broad having “Peking 
he Grand a second week oft 
showing of “David and 
The Federal Communica- 
has granted an AM 
FM station, for daytime 

The new 
Harry 

, and Lee 
Theatres, were named 


local committee for 


Sun’ 


ek S Dox 


station will 
Schreiber, 


Hofheimer 


Committee members 
Loew’s 

Miles 
ve, supervisor tor 


Al Sugarm 


manager 


booker for 


Dishonor 
and “People Against 
Marlene,” at the Or 
Talk” and “This Is 
Denver 

in a fine gross, 
DeWeese, 
on a train 
meeting 
for 17 
man 
the convention. He 


“Strictly 


and 


oward R 
1 died 


¢ le 
ago saies 


the region 


become oftice 


is survived by his wife, his parents and a 
brother. . . . Helen Eppich, secretary to the 
manager at the Universal exchange, and 
Ralph Eining have been married. . Faye 
Patterson, Universal contract clerk, Salt 
Lake City, transfers to Denver in the same 
Hank Kaufman, Columbia branch 
operations manager, visited here this week. 


DES MOINES 


Plans are under way for the Iowa over 
nor’s banquet to formally launch the Movie- 
time Iowa campaign. The affair will be 
held October 8 at the Standard club and 
several screen stars will be invited to at 
tend Paul Beck of Prophetstown, III., 
named manager of the Ritz in 
Chariton Theatre owners and their 
wives from a three-state area met at the 
Malek theatre in Independence. Promo- 
tional plans for the coming months were dis- 
cussed. Represented were exhibitors from 
southwest Wisconsin, southeast Minnesota 
and northwest Iowa. The Campus 
Theatre at Storm Lake has reopened for the 
winter season. . The Ritz at Correstion- 
ville has been purchased by Eddie Osipo- 
wicz from R. P. (Dick) DeVries. Rai 
Raymond McKitrick, RKO salesman for the 
last four years, has resigned to accept a 
position with Fox in Kansas City 
Robert H. Spencer, manager of Common- 
wealth Theatres in Creston since 1941, is 
moving to Columbia, Mo., where he will 
manage the company’s two theatres and 
drive-in, He will be succeeded in Creston 
by Earl Douglass, 
monwealth theatre 


job. 


has been 


now manager of a Com- 
in Carrolton, Mo. 


HARTFORD 


Downtown first-runs included “David and 
,athsheba,” Palace; “The Day the Earth 
Stood Still,” Loew’s Poli; “Rhubarb,” 
Allyn; “Sunny Side of the Street,” E. M. 
Loew’s, and “Millionaire for Christy,” War- 
ner Strand. J. Kenneth Robertson, for- 
merly with the Warner Bros. Theatres 
Pittsburgh zone, has been comp- 
troller of Trinity College, * 
Anthony Masella, manager of Loew’s Poli 
Palace, Meriden, Conn., has named 
publicity chairman of the Meriden Junior 
Chamber of Commerce. ... Douglas Brown 
§ Loew’s Poli Palace, Hartford, is back 
from a southern vacation trip. 

Mrs. Thomas Grasso, wife of the partner 
in the New Colony Theatre, Sound View, 
Conn., has been named chairman of the 
board appointed by State Labor 
sioner John J. Egan to consider adminis 
trative regulations applying to the minimum 
connection with commercial and 


named 
Hartford 


been 


Commis 


wage, In 
professional services. 


INDIANAPOLIS 


Hoagy Carmichael, Forrest Tucker, Nor- 
man Foster, Debra Paget, Rocky Lane and 
Phil Epstein have been named as the Holly- 
wood visitors for the Movietime U.S.A. 
kickoff luncheon here Oct. 8. Gene 
Tunick, Lippert branch manager here, has 
been transferred to Cincinnati in the same 
Moe Esserman will succeed him 
here. Marcus, Wolf and Mendelssohn 
have sold the Princeton Drive-In to Harry 
Coleman of Evansville and J. Piffner of Chi- 

Indianapolis Tent No. 10 of the 
Club will hold its fall dance at the 
13 . Fred V. Willey 


capacity. 


cago 
Variety 
Columbia Club Oct 


has taken over the Hoosier at Shelburn; 
Leslie C. Scott, the Don at Roachdale. .. . 
3usiness, while spotty, was very good for 
“Flying Leathernecks,” which took $14,000 
last week at the Indiana. “The Mob” took 
a satisfactory $10,000 at Loew’s. 


KANSAS CITY 


“The Day the Earth Stood Still” opened 
last week at the Fairway, Granada, Tower 
and Uptown theatres. The picture had a 
strong advance promotion, and was given 
send-off boosts including a plane stunt. ... 
“Rhubarb” playing the Paramount and 
“Tales of Hoffmann” is in its second week 
at the Kimo. “Jim Thorpe—All American” 
and “Roadblock” make the bill at the RKO 
Missouri, with the Saddler-Pep fight pic- 
tures, ““Saturday’s Hero” and “Big Gusher” 
are at the Midland, which is giving strong 
advance advertising to “The Mob,” with 
the line “The mob that defied the Kefauver 
Committee.” . . . William Pine and William 
Thomas, producers, will be in Kansas City 
this week for interviews in connection with 
the opening of “Crosswinds” at the Para- 
mount. 


LOS ANCELES 


First run film fare was new and varied 
this week, with a nice balance achieved 
among nrusical, western and dramatic enter- 
tainment. “Rhubarb,” the story of the mil- 
lionaire tomcat, meowed into the two Para- 
mounts; “Texas Carnival” opened at Loew’s 
State and the Egyptian; “The Day the Earth 
Stood Still” reached the Los Angeles and 
Chinese group; “Painting the Clouds with 
Sunshine” took over the three Warner 
houses; “New Mexico” to the United 
Artists circuit, and “Kind Lady” was slated 
to bring Ethel Barrymore and Maurice 
Evans to the screen of Four Star theatre... . 
Continuing in the second week at the Pan- 
tages and Hillstreet was “Behave Yourself,” 
while “David and Bathsheba” moved to the 
Globe and Vogue after running five weeks 
at Grauman’s Chinese, “A Streetcar Named 
Desire” started its second week at Warner’s 
Beverly Hills and “A Place in the Sun” 
continued its long run at the Fine Arts. . . 
“Tales of Hoffmann,” current boxoffice 
champion among the imports, was slated to 
bow out of the Laurel after a 17-week 
run, considered an excellent engagement. . . . 
Up from San Diego to go over plans with 
partner Arnold Shaak for remodeling their 
Ramona theatre was Bob Whittson. 


LOUISVILLE 


First-run product was varied here this 
week. The Kentucky brought in “Cyrano 
de Bergerac;” the Mary Anderson, “The 
Whistle at Eaton Falls;” while Loew’s 
offered “Angels in the Outfield” and “The 
Lady and the Bandit,” and the Rialto 
“Little Egypt” and “Havana Rose.” At the 
Strand was “The Scarf” and “Try and Get 
Me,” and at the Scoop “Dedee” and “Good 
Time Girl.” “Here Comes the Groom” and 
“Triple Cross” moved to the Brown follow- 
ing a week at the Rialto. . . . Out of town 
exhibitors seen on the row recently in- 
cluded: Gene Lutes, Chakeres district man- 
ager, Frankfort, Ky.; C. K. “Buddy” Ar- 
nold, Arco & Melody, Bardstown, Ky.; 
Ralph McClanahan, Estill & Irvine, Irvine, 
Ky.; Harold Sliter, Schine district man- 
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ager, Lexington, Ky.; Roy Hahn, Gypsy 
drive-in, Bardstown, Ky.; R. L. Gastrost, 
Victory, Vine Grove, Ky.; Willard Wilde- 
rick, New Washington, New Washington, 
Ind.; George Peyton, Griffith, LaGrange, 
Ky.; George Lindsay, Lindsay, Browns- 
ville, Ky.; A. N. Miles, Eminence, Emi- 
nence, Ky. . . . The East drive-in theatre, 
St. Matthews, Ky., has reopened. The 
theatre was closed when a high wind blew 
down the screen tower. The new tower in- 
corporates a much larger screen than the 
one destroyed, and new projection equip- 
ment has been added. . . . The showmanship 
committee of the Kentucky Association of 
Theatre Owners, headed by C. K. “Buddy” 
Arnold, has under consideration a plan to 
brine top-notch stage shows to the state. 


MEMPHIS 


The Mid-South Fair was held in Memphis 
and first-run attendance suffered a_ slight 
drop for the first time in several weeks 
The Malco reported a lively opening with 
“Rhubarb.” Warner started well with “To 
morrow Is Another Day.” The Strand held 
“Here Comes the Groom” over for a second 
week, Loew’s State opened well with “An 
gels in the Outfield.” Loew’s Palace got off 
to a fair start with “Meet Me After the 
Show.” ... W. O. Taylor, owner of Uptown 
theatre, Dresden, Tenn., and Mrs. Taylor 
were injured in an automobile accident re- 

4 son, John Hart Sumner, was 
born to C. E. Sumner, National Theatre 
Supply Co. salesman, and Mrs. Sumner. . . 
M. A. Lightman, Sr., president of the Malco 
Theatres, Inc., and Herbert Kohn, Malco 
executive, attended the TOA convention in 
New York along with Henry Haven, For- 
rest City, and Orris Collins, Paragould. . . . 
Mid-south exhibitors shopping and booking 
on Film Row included Leon Roundtree, 
Holly Springs; J. A. Thornton, Bruce; 
J. E. Cahill, Senatobia; Mrs. J. B. Sum- 
mers, Como’; Lyle Richmond, Senath; John 
Mohrstadt, Hayti; H. E. Pickens, Steele; 
Gordon Hutchins, Corning; J. T. James, 
Cotton Plant; Moses Sliman, Luxora; A. A 
Tipton, Manila; G. H. Goff, Parsons, and 
N. B. Fair, Somerville. 


MIAMI 


A hold-over at the Flamingo for the 2nd 
week was “Teresa,” “Painting the Clouds 
with Sunshine,” Paramount, Beach; “The 
Strip,” Florida, Sheridan; “The Day the 
Earth Stood Still,” Carib, Miami, Miracle; 
“Angels in the Outfield,” Embassy, Variety; 
“The Magic Face,” Lincoln, Town; “The 
Inheritance,” Colony Art; “Lydia,” Mayfair 
Art; “Warpath,” Olympia with Chico Marx 
topping the stage bill. Claughton’s Variety, 
Embassy, Trail and Circle had an extra 
dividend with the Pep-Saddler fight films. 
The Town had a midnight showing of “Sat- 
urday’s Hero.” ... O. R. Busler, owner of 
the United Theatre Supply Co. in Tampa, 
Fla., has opened a branch store in Miami 
on West Flagler Street. . The Variety 
Club is planning a mid-October houwsewarm- 
ing for its new quarters in the Pan Amer- 
ican Bank Building. The club has taken a 
five-year lease on the two-story  pent- 
house. The Dade County Council of 
Parent and Teacher Associations has passed 
a resolution calling on all Greater Miami 
municipalities to enact ordinances requiring 
police to attend all shows at all theatres. 
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THE NEW BUYER for the Collins circuit, Mis- 
souri. The scene in St. Louis as Donald E. 
Collins signs a contract in the Paramount 
branch. Standing are Harry Haas, St. Louis 
branch manager, and Jack Martin, salesman. 
Mr. Collins, married with two sons, has suc- 
ceeded his father, W. A. Collins, in buying, 
booking and managing for the circuit which 
bears his name. Mr. Collins the elder for 20 
years guided the organization in its growth 
in the southeastern part of the state, as its 
owner and president, He installed the first 
sound film in his area at Elvins, 1932. Other 
Missouri towns where the circuit operates 
are Edina, Princeton, Memphis, Des Loge, 
Canton, and De Soto, and Metropolis, Ill. 


MILWAUKEE 


Ed Weisfeldt, executive director of 
Movietime in Wisconsin, and Louis Orlove, 
on the publicity committee, went to the state 
Capitol at Madison last week and spoke to 
Gov. Kohler for the preparation of the kick 
off luncheon October 8 at Madison. The 
Governor will issue a proclamation on Octo 
ber 8 in behalf of the campaign. Many in 
teresting events and stunts are planned for 
that day in Madison. . .. The co-chairmen 
of the Wisconsin Allied convention to be 
held in December are A. M. Laporte, Avalon 
theatre here, and John McKay, Lake theatre, 
Pewaukee. . . . The Delta theatre, owned by 
George Drivas, closed last week. The 375 
seat house, located on Milwaukee’s south 
side, has been put on the market... . It 
is reported that drive-ins will be built in 
Richland Center, Shawano and at Water 
town, 

More screen personalities will appear here 
in person. On October 29, Mario Lanza 
will appear with a 50-piece Milwaukee 
orchestra at the Arena. During the week 
of November 5, Victor Jory will appear at 
the Davidson theatre in “Season in the 
Sun.” 


MINNEAPOLIS 


The Paramount theatre in St. Paul will 
be the second theatre in the Twin Cities to 
be equipped with large-screen television 
facilities. RCA all-electronic projection 
equipment is being installed. The house is 
operated by the Minnesota Amusement 
Company. Sheldon Thomas Company, 
Chicago, will open a new 1,004-seat house, 
the Dakota, at Bismarck (N. D.), on ot 
about October 15. Equipment is being in 


stalled by National Theatre Supply. ... A 
fire last week caused considerable damage 
to the building occupied by the Theatre 
Service Company, 501 North 7 Street, Min 
neapolis.... Dan Peterson of the State and 
College theatres, Brookings, South Dakota; 
Clarence Morris, Morgan theatre, Morgan, 
Minn., and S. R. Holman, Lake theatre, 
3uffalo, Minn., were film row visitors 


NEW ORLEANS 


theatres were showing: the 
Saenger, “Meet Me After the Show;” the 
Civic, “Four in a Jeep;” a_ twin bill, 
“Havana Rose” and “Lost Planet Airmen” 
at the Globe. “An American in Paris” 
opened at Loew’s State at special prices to 
a cheering crowd. At the Joy, “David and 
Bathsheba” is still prospering in its second 
week; the Saddler-Pep fight films were at 
both RKO Orpheum and Liberty. “Hard, 
Fast and Beautiful” opened at the Center. 
“The Mozart Story” is at the Avenue 
Downtown and neighborhood theatres are 
well pleased with business. . .. The recently 
closed Chickasaw has been sold to Chicka 
saw Lodge No. 894 F. & A. M., Chicka 
saw, Ala. . Visiting here were Ernest 
Drak, Ponchatoula; Ernest Delahaye, Mar- 
inguoin; O, Gaudie, Port Allen; Frank 
Olah, Albany; A. J. Rosenthal, Alexandria ; 
Jos. Barcelona, Baton Rouge; Hap Bruno, 
St. Joseph; Dick Guidry, Galliano; Mayor 
Lew Langlois, New Roads; Jack O’Quinn, 
Kaplan; Mr. and Mrs, Gilbert Romero, 
Lafayette; F. G. Pratt, Jr., Vacherie. 


OMAHA 


“Jim Thorpe—All American” went into a 
second touchdown week at the RKO-Bran 
deis after going well over average figures 
the first week... . The Brandeis is primed 
for another big week with John Derek and 
Donna Reed scheduled to appear October 10 
in connection with the showing of “Satur 
day’s Hero.” . . . The City Council has set 
a mid-October hearing for rezoning plans 
on the 40-acre, $2,000,000 shopping centet 
in swanky West Omaha. Myron N. Blank, 
president of Central States Theatres Corpo 
ration of Des Moines, already has purchased 
the land... . Ralph Goldberg, owner of the 
State theatre, reported a whopping week 
with “Angels in the Outfield.” Morris 
Segal, 66, manager of the Circle theatre, was 
attacked by a youth parked in front of the 
theatre. The 18-year-old received a 30-day 


sentence, 


PITTSBURGH 





Downtown 





Loew's 


Keeping up its excellent grosses 
Penn chalked up better than $32,000 with 


Frankie Laine’s show and “New 
Mexico” on the screen. In the very much 
smaller J. P. Harris, “David and Bathsheba” 
got $34,000 in its two-week stay and was 
held over for a third week. “People Will 
Talk” was held for a second week at the 
Fulton as was “That's My Boy” at the 
Stanley. .. . In connection with the opening 
of “Streetcar Named Desire” at the Warner, 
publicist Jack Kahn had street cars from 
four suburban bannered with the 
name of the picture. Persons boarding the 
cars at 7 o’clock three successive nights 
could ride free by telling the motorman they 
were going to see the picture 


stage 


sections 


. Creorge 
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Saittis, owner of the Sheraden theatre, has 
been awarded an Americanism Citation by 
the American Legion for his activities in 
helping underprivileged children. . . . George 
Tice has resigned as manager of Columbia’s 
branch here on doctor’s orders. He stays 
as city salesman. 


PHILADELPHIA 


With Warners’ Mastbaum getting its first 
stage show on Oct. 11 with singers Patti 
Page and Guy Mitchell, the Fox manage 
ment accelerates its negotiations with the 
musicians’ and stage hands’ unions to return 
stage shows to that downtown de luxe house. 

. Although the celebration is without the 
usual Hollywood trimmings this year, the 
film houses have been asked by Mrs. Edna 
R. Carroll, chairman of the motion picture 
committee for “Pennsylvania Week,” Oct. 
15-21, to run a special newsreel clip on the 
screen and a State slogan as an ear in all 
newspaper advertising. Mrs. Carroll is 
chairman of the State Board of Motion Pic- 
ture Censors. .. . Mike Felt and Jack Bere- 
sin will represent Philadelphia and Pitts- 
burgh , at the mid-winter meeting this 
week in Toronto, Canada, of the Variety 
Clubs. . . . Reopening this week of the Hip- 
podrome, Pottsville, Pa., as a first run, was 
delayed as a result of a $5,000 fire of un- 
known origin in the basement of the Comer- 
ford circuit playhouse Articles of incor- 
poration were filed with the State by a 
newly-formed Downtown Amusement Com- 
pany, organized here for the operation of 
theatres and stage presentations, .. . Medina 
Drive-In, Easton, Pa., assigns the booking 
and buyi to the Liggett-Florin Booking 
Service New York City. 


PORTLAND 


Business has been brisk 
irea for the past two months due to top 
product and strong double billing hypoed by 


in the Portland 


sneak There is a slight let-up 
this week. “People Against O'Hara” at the 
United Artists; “Cattle Drive” at the Broad- 
way; “Force of Arms” at the Paramount, 
ind “Lost Continent” at the Mayfair are 
“Here Comes the Groom” is being 
held at the Oriental and Orpheum theatres. 
Marty Foster has booked “the miracle 
show” in the Guild: “Things to Come” and 
The Man Who Could Work Miracles.” 
Don Foxley, exhibitor from Pilot Rock, 
Ore., in town for a buying session, .. . Lou 
Metzlaar, Evergreen Theatres booker, back 
at his desk after a week on the Coast. . 
Jack O'Brian, UA salesman, set to produce 
the local Shrine show again this year 
Mario Lanza has bought a ranch on the 
Rouge River, making him a next door neigh- 
bor to Ginger Rogers . The office force 
it the J. J. Parker Theatres gave a party 
or Mrs. J. J. Parker’s secretary as she 
resigned her long-time job for a non-theatri 
cal position 


ST. LOUIS 


New openings in the first-run district in 
cluded “The Mob” at the Fox; “Painting 
the Clouds with Sunshine” at the Missouri; 
‘Journey Into Light” at the St. Louis; 
“Fury of the Congo” at the Shubert and 
“People Against O’Hara” at Loew’s State 
“David and Bathsheba,” after a successful 
three-week run at the St. Louis theatre, 
moved to the Pageant, a neighborhood 


prev ews 


new 


36 


house, at advance prices. . . . Bernie Evans, 
MGM Kansas City publicist, in town for 
further promotion on “Across the Wide Mis- 
souri.” Hubert Lyons has joined the 
United Artists sales staff under St. Louis 
manager F, J. Lee... . Broderick Crawford 
in town for a few days of personal appear- 
ances and interviews in connection with 
opening of “The Mob.” . . . Plans for hold- 
ing the national meeting of the Colosseum 
of the Motion Picture Salesmen of America 
here this week had to be abandoned because 
of prior commitments by the Hotel Sheraton. 
The sessions are being held in Omaha. 


SAN FRANCISCO 


Top grosser in town was “Jim Thorpe— 
All American” at the Paramount. New pic 
tures on Market Street are “Behave Your 
self” at the Golden Gate; “Crosswinds” at 
the Paramount; “The Golden Horde” at the 
Orpheum; “Hotel Sahara” at United Artists 
and “People Will Talk” at the Fox. . . . The 
California Theatres Association has moved 
its offices to the Loew’s Warfield Build- 
ing. Hugo Fratto, office manager at 
Twentieth Century-Fox, is the father of a 
7-lb. boy, his third child and first son... . 
Elmer Hanks, purchasing agent of Fox 
West Coast Theatres of Northern Cali- 
fornia, is recuperating at his home from 
broken ribs received when he fell from a 
step-ladder. . . . Frank Jenkins has resigned 
from the New Fillmore. Screen star 
Robert Young was in town for the Heart 
Award presentation of the Variety Clubs 
International to the Variety Club of North- 
‘rn California. Mare J. Wolf presented the 
plaque to Rotus Harvey, president of Tent 
32, and to H. Neal East, president of the 
3lind Babies Foundation. . . . Eddie Cantor 
will appear at the Opera House next month 
in his one-man show, ‘Forty Years of Show 
Business.’ It will be sponsored by the B’nai 
B'rith Lodges of this city 
Northern California division manager of 
Fox West Coast Theatres, has transferred 
manager J. M. Hill from the Fox at Han- 
ford to the Capitol at Sacramento, replacing 
reorge Breece who took over Mr. Hill’s post 
at the Fox. . . . In Berkeley, Norman Pile- 
gard has been appointed manager of the 
California, replacing John Nylen, who was 
transferred to the Costa in Richmond... . 
3ill Wagner, manager of the Stamm Thea- 
tres at Antioch, and Fred Schaeffer, owner 
of the North Fork there, were on the row 
during the past week. 


TORONTO 


Openings this week included “Rhubarb” 
at the Imperial, “Rich, Young and Pretty” 
at Loew’s, “Painting the Clouds with Sun- 
shine” at Shea’s and Eglinton; “The Lady 
Pays Off” at the Uptown, “Darling, How 
Could You” at the University and Nortown, 
“No Highway in the Sky” at the Hyland, 
“Warpath” at the Downtown, Glendale, 
State, Scarboro, Mayfair and Crest, and 
“Angelo,” an Italian film, had its Canadian 
premiere at Ben Okun’s Savoy. . . . Hold- 
overs included “Kon Tiki” in its sixth week 
at the Towne Cinema, “Bitter Rice” in its 
fifth week at the International Cinema, 
“David and Bathsheba” in its fourth week 
at advanced prices at the Victoria, and 
“Thunder on the Hill” in its second week at 
the Odeon Toronto. “Fabiola” in its 
second run at the Christie, Fairlawn, Dan- 
forth and Humber, supported by “Of Men 


and Music,” while “Peking Express” in its 
second showing at the Tivoli and Capitol is 
billed with “Happy Go Lovely.” ... “Mr. 
Roberts” is the second program at the Royal 
Alexandra theatre, only local legitimate 
house which has the Sadler’s Wells Ballet 
booked for a full week as its third attraction 
in the current season. . . . Offices of several 
companies in the Film Exchange Building 
here were vandalized September 27, MGM 
suffered the greatest loss, having to replace 
locks of all desks and cabinets forced open 
by the burglars apparently interested only in 
cash, having left other valuables intact. 


VANCOUVER 


Autumn-like nights and the ending of 
daylight saving time are getting people film 
minded again here. Leading the town are 
“Bitter Rice” on its fifth week at the small 
seat Studio; “The Browning Version” on its 
third week at the Vogue; “Peking Express” 
at the Cinema, and a second week of “David 
and Bathsheba”’at the Strand, also playing 
“Strictly Dishonorable,” which was only fair 
at the Capitol; “Rhubarb” at the Orpheum; 
a move-over of “The Frogmen” at the Do- 
minion; “The Long Dark Hall” plus stage 
show at the Hastings; “Cattle Drive” and 
“One Minute to Twelve” at the Plaza; a 
twin revival bill of “Boomerang” and “Fury 
at Furnace Creek” at the Paradise; and 
“Task Force” plus stage show at the State. 

... J. Harris, formerly with Empire-Uni- 
versal Films Winnipeg office, has been ap- 
pointed new manager of the two Melville 
Sask theatres operated by Jack Zaitzow’s of 
Vancouver. Larry New, formerly with 
Famous Players, who left for California to 
join the publicity department of RKO, 
passed away suddenly in his 39th year. 
Mark Watkins, formerly asst.-manager at 
the Odeon Hastings in Vancouver, passed 
away in Toronto. Mr. Watkins was a well 
known organist at the Orpheum and Hast- 
ings theatres here. ... Bernice Bobay, Vogue 
Theatre cashier, was married to George 
Goodreau of Vancouver. 

A government-supervised strike vote will 
be taken among projectionists employed in 
Famous Players theatres in Vancouver and 
other parts of British Columbia. 


WASHINGTON 


New openings included: “Iron Man” at 
the Capitol; “His Kind of Woman” at RKO 
Keith’s ; “Basketball Fix” at the Trans-Lux ; 
“No Highway in the Sky” at the Play- 
house; “Mill on the Po” at the Plaza; “The 
Texas Rangers” at the Metropolitan. Hold- 
overs included: “David and Bathsheba” at 
the Palace; “Bitter Rice” and “Pagliaci” at 
the Little; “Oliver Twist” at the Dupont; 
and “Here Comes the Groom” at the War- 
ner. Carryover for the week was “Meet Me 
After the Show” at the Columbia. . . . Close 
to 200 people attended the Variety Club’s 
annual golf tournament and dinner dance. 

John Marcon has resigned as manager 
of Warner’s Metropolitan theatre. . . . “Miss 
Washington TV” was chosen over WTTG- 
TV, with the winner judged by spectators 
at RKO Keith’s theatre, where the program 
was relayed. Applause meters wired from 
the house to the TV studios were used to 
let the judges select the winner. . . . Reser- 
vations are coming in from Variety mem- 
bers for the October 8 luncheon for “Employ 
the Physically Handicapped Week,” at the 
Statler hotel. 
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63 Universal 
Shorts Set 


A program of 28 two-reel short subjects, 
35 one-reelers and 104 issues of Universal 
Newsreel was announced last week for 1951- 
52 by Charles J. Feldman, domestic sales 
manager of Universal Pictures. Heading the 
two-reelers will be 13 of the “Earth and 
Its Peoples” series produced by Louis de 
Rochemont. 

The second group of two-reelers will be 
the “Name Band Musicals” with subjects 
featuring Tommy Dorsey and His Orchestra 
and Woody Herman and his Band already 
" Two special two-reelers will 


completed. I 
filmed in 


include “Danger Under the Sea,” 
the Mediterranean. 

There will be six new Woody Wood- 
pecker Technicolor cartoons produced by 
Walter Lantz; eight Variety Views of one 
reel and eight Cartoon Melodies in addition 
to 13 Technicolor Cartoons produced by 
Walter Lantz. 


Richard E. Dwight Dies; 
Was 20th-Fox Counsel 


Richard Everett Dwight, 77, for many 
years counsel for Twentieth Century-Fox, 
died September 28 at his home in New 
York. He was a senior member of the firm 
of Dwight, Royal, Harris, Koegel and 
Caskey, and figured prominently in the early 
years of the Government anti-trust suit 
against the major film companies. He had 
practiced law since 1899 but in recent years 
had been in virtual retirement. His widow 
survives. 


John F. Hayes 
John F. Hayes, 81, 
Amusement Enterprises, which operates the- 
atres in Philadelphia and New Jersey, died 
at his home in Philadelphia September 21 
after a brief illness. Mr. Hayes had been 
active in Catholic philanthropic work and 
was a member of the Moose and Eagles. 


president of Hayes 


James H. Foley 

James H. Foley, salesman in Paramount's 
Des Moines branch, died suddenly Septem- 
ber 25. He is survived by his widow, Mil- 
dred, and two daughters. He was with the 
Paramount organization since 1928, when 
he joined the company as assistant shipper 
in the Des Moines exchange. 


Thomas Urbansky 

Thomas Urbansky, 66, owner 
rain Fulton theatre, Cleveland, 
tember 28 of injuries sustained 
when he was mysteriously attacked in a lea- 
ther-goods shop he operated in Cleveland. 


of the Lo- 
died Sep- 
recently 


Sidney Holland 


Sidney Holland, 55, manager of the Fair- 


view theatre, Cleveland, died suddenly Sep- 
tember 28 of a heart attack. He is survived 
Robert, manager of the 
Cleveland, and a 


a son, 
theatre, 


by his wife, 
Shaw Hayden 
daughter. 
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IN NEWSREELS 


MOVIETONE NEWS, No. 7%—Korean fighting. Ko- 
rean officers here for training. London awaits news 
of King. Unveil statues of heroes at Arlington 
Bridge. Gen. Ridgway visits Tokyo farm. Mississippi 
raft experiment. Jet fighters. Sports. 


MOVIETONE NEWS, No. 8—Reds still snag Kae- 
song talks. G. I. blood appeal by Joe E. Brown 
This elephant won't forget. Smallest G. I. has prob- 
lems. Giants-Dodgers battle for flag. Villanova 
whips Army. California trims Penn. 


NEWS OF THE DAY, No. 209.—Anxiety grips Britain 
over King. Equality pledged to Italy by President 
Truman. Korean officers here for training. Fashions 
in swim suits. Sports: turf thrills, boxing. 


NEWS OF THE DAY, No. 21@—Parachuting nurses 
Call for blood. New York hails Italian Premier. 
Glamor on parade. Sensational baseball wind-up. 
Army routed in first game. Irish triumph im 
opener, 


PARAMOUNT NEWS, No. 12—Rodeo World Ser 
ies.” King George’s illness. People in the global 
spotlight: Premier de Gasperi; Gen, Alphonse Juin; 
Gen. and Mrs. Ridgway. Combat report from Korea 
Frenchman walks across the Thames on a tight- 
rope. 


PARAMOUNT NEWS, No. 13—Battle on the beetle 
Height of fashion. Canada’s Prime Minister in 
Washington. Henry F. Grady. Eisenhower decor 
ated. Joe E. Brown blood appeal. Army-Villanova 
Notre Dame-Indiana. California- Penn 


TELENEWS DIGEST, No. 38-B—Korea battling. Ko 
pers officers here for ttaining. William Green urges 
CLO-AFL merger. Japan farms modernized. Duke of 
Windsor in London. Eisenhower welcomes Gen. Juin 
Camouflage artists. Sports. 


TELENEWS DIGEST, No. @-A—Crech official, flees 
for freedom in Germany. Aftermath of 
drought. European Conference in Hamburg. 
Selassie receives Italian ambassador. Fashions in 
hats. Army loses opener. 


UNIVERSAL NEWS, No. 49—Report on Korean 
fighting. War statues here from Italy. X-ray pro- 
gram sponsored by Variety Clubs. Latest iokican 
in swim suits. Sports: football, rodeo. 


UNIVERSAL NEWS, No. 496—Fashion awards. Seeds 
for Asia. Joe E. Brown makes blood appeal, Smallest 
uae, Army-Villanova. California-Penn. Texas- 
Purdue. 


WARNER PATHE NEWS, No. 14—Fight for Heart- 
break Ridge. Britain keeps vigil for ailing King 
Senate probe in Washington. Italy gives statues to 
Truman. Korean officers here to train. Mass X-ray 
drive. Swim suit fashions. Donkey derby. Football. 


WARNER PATHE NEWS, No. 15—Baseball’s nail 
biting finale. Army vs. Villanova. Ohio State vs. 
SMU. Canadian Premier meets Truman on_seaway 
project. UN and Red officers talk on in Kaesong. 
France: Danes honor Eisenhower for NATO service 
New York: Need a wardrobe? Try a scarf. Joe E. 
Brown appeals for blood donors. 








1,200 Prints of Saddler-Pep 
Film Rushed to Theatres 


Within two days after the Sandy Saddler- 
Willie Pep fight in New York last week, 
RKO. Pathe had rushed 1,200 prints of its 
21-minute fight film to theatres from coast 
to coast. By 1 P.M. Thursday, the day 
after the fight, the film was at the Broadway 
houses. RKO Radio exchanges east of the 
Mississippi had received prints Thursday 
evening; those west of the Mississippi had 
them Friday morning. Processing and dis- 
tribution took less time than on the Robin- 
son-Turpin fight film, Jay Bonafield, RKO 
Pathe executive vice-president said. 


MGM Sets Chicago Sales 
Meeting for Oct. 22 


Metro-Goldwyn-Mayer will hold a three- 
day sales conference of its field sales execu- 
tives at the Ambassador East Hotel, Chi- 
cago, starting October 22, William F. Rod 
gers, vice-president and general sales man- 
ager, announced in New York this week. 
Some 75 executives and assistants from the 
field and the home office will attend the 
meeting. 


30 Films Sold 
At Festival 


by ARGEO SANTUCCI 


ROME: Business transactions amounting 
to more than $1,000,000 were conducted and 
some 30 films were sold at the second In- 
ternational Film Fair held in Venice Au- 
gust 8 to September 15. 

It has been announced that the third Film 
Fair is scheduled for Rome next year. Most 
likely, it will be held in the spring to allow 
purchasers to select among the most recent 
pictures and to include them in the new 
season. The purpose of the Fair is to make 
transactions on pictures easier and to let 
as many people as possible view the films. 
Quite a few of these productions are those 
shown at the Venice Film Festival. Among 
the pictures offered was Twentieth Century- 
Fox’s “All About Eve.” 

Of the 30 films sold at the Fair 17 were 
of Italian origin. The French, British and 
Greek industries registered two sales each, 
and Germany, Egypt, Austria, and Switzer- 
land one each. A number of further deals 
are expected, with 16 of them concerning 
Italian productions, 12 German, 10 Yugo- 
slav, five French, five Swiss, four British 
and two Spanish. 

At the Second Film Fair, special interest 
was shown in Spanish and Japanese films 
which had to be screened several times 
despite the shortage of available projection 
rooms, 


Legion of Decency Reviews 
Nine Films, Approves Six 


The National Legion of Decency this 
week approved six of the nine new films re 
viewed. Placed in Class A-1, morally unob- 
jectionable for general patronage, were 
“Arizona Manhunt,” “Jungle Manhunt” and 
“The Kid from Amarillo.” In Class A-2, 
morally unobjectionable for adults, the Le- 
gion put “Across the Wide Missouri,” “The 
Lady Pays Off” and “Love Nest.” “Ob- 
sessed” and “Under the Olive Tree” were 
given a Class B rating, morally objection 
able in part for all, because the 
“tends to condone immoral actions” and the 
latter has “suggestive sequences” and 
“tends to condone taking the law into one’s 
own hands.” “Marie du Port” was put in 
Class C (condemned) because, “this picture 
in the story it tells condones immoral ac 
tions.” 


New York will Get New 
East Side Art House 


The Fine Arts theatre, a new 485-seat 
theatre equipped with large-screen television 
and built on the site of the former Cafe 
Society Uptown on New York's swank East 
Side, will open soon, Richard Davis and 
Oliver A. Unger, owners and operators, an- 
nounced this week. The theatre will show 
first run American and foreign films. Uni- 
versal-Interational’s “The Lavendar Hill 
Mob,” with Alec Guinness, will be the 
opening attraction. 


former 





INDEPENDENT FILM BUYERS 
REPORT ON PERFORMANCE 


Film buyers of imdependent circuits in the U.S. rate current 


> 
= 
o 
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Was an American Spy (A.A) 
In Old Amarillo (Rep.) 
report covers 110 attractions and 5,324 playdates. inside the Walls of Folsom Prison (W.B.) 
. . lron Man, The (U.1.) 
Titles run alphabetically. Numerals refer to the number of en- Jim Thorpe—All American (W.8.) 


product on the basis of its performance in their theatres. This 


gagements on each attraction reported. The tabulation is cumula- Jungle Headhunters (RKO Radio) 


tive. Dagger (+) denotes attractions published for the first time. Katie Did It (U.1.) 
. 4 Kind Lady (MGM) 
Asterisk (*) indicates attractions which are listed for the last time. Kon-Tiki (RKO Radio) 
Last Outpost, The (Para.) 
Law and the Lady, The (MGM) 
BA—Below Average; PR—Poor. Lemon Drop Kid, The (Para.) 
Little Big Horn (Lippert) 
Little Egypt (U.I.) 
’ 
THE FILM BUYER S$ RATING Lorna Doone (Col.) 
Ma and Pa Kettle Back on the Farm (U.1.) 
AA AV BA Man from Planet X, The (U.A.) 
Alice in Wonderland (RKO Radio) ! 15 16 Mask of the Avenger (Col.) 
Along the Great Divide (W.B.) 29 ~=«O«W17 Meet Me After the Show (20th-Fox) 
Apache Drums (U.I.) 34 7 tMillionaire for Christy, A (20th-Fox)} 
Appointment With Danger ( Para.) 48 «43 Mr. Belvedere Rings the Bell (20th-Fox) 
As Young As You Feel (20th-Fox) - 5 Molly (Para.) 
Best of the Badmen (RKO Radio) 19 My Forbidden Past (RKO Radio) 
Big Carnival, The (Formerly Ace in the Hole) New Mexico (U.A.) 
(Para.) - 18 Night Into Morning (MGM) 
*Bird of Paradise (20th-Fox) 58 No Questions Asked (MGM) 
Brave Bulls, The (Col.) A On Moonlight Bay (W.B.) 
Bullfighter and the Lady, The (Rep.) 3 16 On the Riviera (20th-Fox) 
Captain Horatio Hornblower (W.B.) 4 - Only the Valiant (W.B.) 
Cattle Drive (U.1.) 7 Painted Hills (MGM) 
Cavalry Scout (Mono.} 3 - Passage West (Para.) 
Comin’ Round the Mountain (U.!.) 12 
Cyrano de Bergerac (U.A.) 6 
Dear Brat ({ Para.) 18 
*Double Crossbones (U.1.} 16 
Excuse My Dust (MGM) 19 
Fabiola (U.A.) 10 
Fat Man, The (U.I.) 4 
Father's Little Dividend (MGM) 6 Rawhide (20th-Fox) 
Fighting Coast Guard (Rep.) 30 Rich, Young and Pretty (MGM) 
tFive (Col.) - Santa Fe (Col.) 
Flying Leathernecks (RKO Radio) 1 Sealed Cargo (RKO Radio) 
Follow the Sun (20th-Fox) 23 Secret of Convict Lake, The (20th-Fox) 
Fort Worth (W.B.) 5 Show Boat (MGM) 
*Fourteen Hours (20th-Fox) 9 Sirocco (Col.) 
Francis Goes to the Races (U.!.) 2 4 Smuggler's Island (U.1.) 
Frogmen, The (20th-Fox) W *Soldiers Three (MGM) 
Go for Broke (MGM) 13 Strangers on a Train (W.B.) 
Goodbye, My Fancy (W.B.) 24 Strictly Dishonorable (MGM) 
Great Caruso, The (MGM) 17 Strip, The (MGM) 
Guy Who Came Back, The (20th-Fox} 17 Take Care of My Little Girl (20th-Fox) 
Half Angel (20th-Fox) 9 Tall Target, The (MGM) 
Happy Go Lovely (RKO Radio) 4 Teresa (MGM) 
Hard, Fast and Beautiful (RKO Radio) 8 Texas Rangers (Col.) 
He Ran All the Way (U.A.) 20 That's My Boy (Para.) 
Her First Romance (Col.} Thing, The (RKO Radio) 
Here Comes the Groom (Para.} Thunder on the Hill (U.1.) 
His Kind of Woman (RKO Radio} Tokyo File 212 (RKO Radio) 
Hollywood Story (U.1.) Try and Get Me (U.A.) 
Horsie (Formerly Queen for a Day) (U.A.) Two of a Kind (Col.} 
House on Telegraph Hill (20th-Fox)} Up Front (U.1.) 
Hurricane Island (Col.) Warpath (Para.) 
1 Can Get It for You Wholesale (20th-Fox) When the Redskins Rode (Col.) 
| Was a Communist for the F.B.1, (W.B.) You're in the Navy Now (20th-Fox)} 
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EX means Excellent; AA—Above Average; AV—Average; 


nr -_— 3 
nro ON Ww - 
aoa -S ue a 


i 
: 
id 
& 
$ 
3 
‘ 
i 


Peking Express (Para.) 

People Against O'Hara (MGM) 
People Will Talk (20th-Fox) 

Pickup (Col.) 

Prince Who Was a Thief, The (U.I.) 
Prowler, The (U.A.) 

Raton Pass (W.B.) 
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Allied Artists . « « the original exhibitors’ reports department, established October 14, 1916. in it 
‘os theatremen serve one another with information about the box office performance of 
bavict Chiwiend Net mick via ite. Busnes, produetproviding @ service of the exhibitor for the exhibitor. ADDRESS REPORTS 


only average—holidays over, Played Monday, Tuesday, 
Wednesday, September 10, 11, 12.—Harland Rankin What the Picture Did for Me, Motion Picture Herald, Rockefeller Center, New York 20. 
Erie Theatre, Wheatley, Ont., Canada. 


. LEMON DROP KID, THE: Bob Hope, Marilyn gust 22, 23, 24, 25.--Dale Lee, Wilma Theatre, Coeur 
Columbia Maxwell--Good small town Bob Hope picture, but d'Alene, Idaho. 
nothing in comparison to the business “The Paleface” 
did for me. Played Sunday, August 19.-Pat Fleming, DOUBLE CROSSBONES: Donald O'Connor, Helene 
Lindfors—This wasn’t too bad a program feature of Gail Theatre, Round Pond, Ark Carter—The teen-agers ate this one up, but to the 
its kind. Weather cool. Played Thursday, Friday, rest of the audience, it was just another picture 
Saturday, September 2), 21 Harland Rankin, Erie STREETS OF LAREDO: William Bendix, William Technicolor was swell, but it seems that costume 
Theatre, Wheatley, Ont., Canada. Holden, Mona Freeman--Very good super-western, pictures flunk out here every time. Not a bad picture 
; even though it’s a little old. I did 9% of average either, but way below normal business. Played Sun 
URY OF THE CONGO: Johnny Weismuller, business, bucking a county fair, so no squawks day, September 23.-Pat Fleming, Gail Theatre, Round 
Sherry Moreland—Fair “Jungle Jim” picture, but the eon it a and = ge ae cutee good wea Fond, Ar 
fans eat them up here, so why should | complain? ther. ar eitze uno Theatre, Juneau, is 2 we 
Good business. Played Sunday, September 9.--Pat ig — vg # GOES To THE RACES: Donald O'Coa- 
Fleming, Gail Theatre, Round Pond, Ark. THAT’S MY BOY: Dean Martin, Jerry Lewis 2 gency nratied mt pone goog Maino ¢ 
Grand enterta en “ve espect. P of plot - ‘ P a 
JOLSON SINGS AGAIN: Larry Parks, Barbara ced haw Taueet CS ae ig ‘and c a normal three day run, It needed sup 
Hale—If he never sings again, it’s too soon. The big Lewis routines. The story line isn’t new, but it gen r the B. O., as most people thought it was 
gest flop of the season—couldn’t believe business erates enough sympathy for the hapless Lewis to second feature material or kid stuff. Fantasy has 
could be so poor. Weather cool. Played Monday, sharpen the comedy and pathos to a fine edge. Ex never paid off here, and even a talking mule is toc 
Tues ‘ G - > Boag Bary wh od iar off the beaten track for our realists. Played Sun 
Tuesday, Wednesday, Thursday, September 17, 18, 19, cellent for any playing time or situation. Played Sun Ys M i ‘a Ty tae b E 1a Wil 
%.--Harland Rankin, Rankin Enterprises, Chatham, day, Monday, Tuesday, September 9, 10, 11.——William day, } onday, Tuesday, September 16, 17, If iliam 
Ont., Canada Hayden, Vacaville Theatre, Vacaville, Calif Hayden, Vacaville Theatre, Vacaville, Calif 


FLYING MISSILE, THE: Glenn Ford, Viveca 


PICKUP: Hugo Haas, Beverly Michaels-—-Don’t be HOLLYWOOD STORY: RKichard Conte, Julia Ad 
It ams--This was an excellent mystery, but did below 
average business. Doesn't seem to be strong 


. 
got by on a saturation booking set-up. In general it’s R bl 
t by o Se c oking t 8 epu ic to stand alone, but those who saw it semed 


bulldozed into buying this as a major attraction. 


pretty crude and spotty. The sensation seekers were 
et down the first night and not many showed up to . it. Can't go wrong if you double it with something 
be shocked the second. It has potential as a ballyhoo RIO GRANDE: John Wayne, Maureen O'Hara else. Played Sunday, Monday, Tuesday, August +b» 
attraction, but it will disappoint if you go too far Another long and drawn out cavalry picture, directed 7.Dale Lee, Wilma Theatre, Coeur d'Alene, Idaho 
Played Wednesday, Thursday, September 19, 20. by John Ford, Parts of it were good, but too , P . 
William Hayden, Vacaville Theatre, Vacaville, Calif a pace caused many of the patrons to walk out IRON MAN, THE: Jeff Chandler, Evelyn Keyes 
is more of a “She Wore a Yellow Ribbon” type ninserpig fe ange plaves to were aeernge busi 
‘OU’ 4 m vs. me picture, minus the Technicolor. Business off a little ness, anc think it built itself up by word of mouth 
Pha So fg pee tly hg ge Played Wednesda September 5.—Pat Fleming, Gail The main thing is se ling to the women. Played 
Se ee eee te eae ° Theatre, Round Pond, Ark Wednesday, pipureday, Friday, Saturday, September 
Friday, Saturday, September 20, 21, 22—Harla poe ag § ale Lee, ilma veatre, Coeur d'Alene 
kin, Beau Theatre, Belle River, Ont., Canada. UNDER MEXICALI STARS: Rex Allen Dorothy 
Patrick The best Rex Allen western I've played s« ‘ 
far. The helicopter makes it a bit different from the PRINCE WHO WAS A THIEF, THE: Tony Cur 
; tis, Piper Laurie--The Curtis-Laurie combination has 
M usual western, and such story material as this is wees th be seceed with. The. tobbs-soners are 
“onogram about the best stimulant I know of for the show busi mad about the boy. Twice the anticipated gross can 
ness to combat TV, whether it’s in a western or not ly b sien shat } os 
: Surprising business both nights. Played Friday, Sat mly be attributed to these two personalities, because 
CAMPUS SLEUTH: Freddie Stewart, June Preis f ied 2 hy Arabian nights epics in color have come and gone 
ser—Not a bad little picture for double billing. Played ac Poe ae satis Miao hate aces cea nel before without all this ado. Played Friday, Saturday, 
Monday, Tuesday, Wednesday, September 10, 11, 12 ound Pond, Ark September 21. 22.—William Hayden, Vacaville Theatre 
Harland Rankin, Erie Theatre, Wheatley, Ont., Can . ¥ TERS: Vacaville, Calif 
ada. WOMEN ROM HEADQUAR Virginia 
Huston, Dennis O’Keefe—Good little action picture UND F 
. Co d ‘ ef 
UN SLINGERS: Whip Wilson, Andy Clyde—This suitable for a mid-week or weekend dual bill. Lots of OK oe cog ane abe Bs m ee 
— Wilson doing O. K. for western fans. Very good action, different story and some good comedy touches gangster who makes a t break from a Florida 
Played Thursday, Friday, Saturday, August 9, 10, 11 Weather good. Played Friday and Saturday.—-Carl farm. Not much romance in it, but I believe 
Harland Rankin, Erie Theatre, Wheatley, Ont., Neitzel, Juno Theatre, Juneau, Wis male patrons will go for it in "a bie way. Av 
Canada. business. Played Sunday, September 16.—Pat I lend on. 


, Gail Theatre, Round Por, Ark 
HOLD THAT BABY: Leo Gorcey, Huntz Hall ° " oe Ss ee ee 
They seemed to enjoy these lads. Played Monday, Universal International 
Tuesday, Wednesday, September 17, 18, 19.—-Harland 
a » ei er, Ont., Canada. - 
Rankin, Beau Theatre, Belle River, Ont, Canada = APACHE DRUMS: Stephen McNally, Coleen Gray Warner Bros. 
I WAS AN AMERICAN SPY: Ann Dvorak, Gene Usual cavalry vs. Indians routine, but Technicolor 
Evans--Good, Did one of the best grosses in a long and a spectacular climax keep it interesting. Strong CHAIN LIGHTNING: Humphrey Bogart, Eleanor 
time. The circulars and window cards on this sell it support at the B. O. would be a help. Our second Parker—I enjoyed this jet airplane picture ) 
to the public. Played Monday, Tuesday, September ea Mca Fat a, oa (UD, provided good con much—very enlightening to the jet enthusiasts 
3, 4S. T. Jackson, Jackson Theatre, Flomaton, Ala weir 9 hobo nist Pel by veer nad 2 pi et of the scenes seemed impossible to make. The patron 
: ) » seemed satis s actio oO $s enoug! 
TRAIL OF THE YUKON: Kirby Grant, Suzanne ™Ystery combination. Played Thursday, Friday, Sat-  Sploved it very much too-only trouble was enoug 
Dalbert-—Not too bad a picture for double bi'ling urday, September 13, 14, 15,--William Hayden, Vaca September 12.--Pat Fleming, Gail Theatre, Roun 
Played Monday, Tuesday, Wednesday, September 17, vile Theatre, Vacaville, Calif Pond, Ark : 
18, 19.-Harland Rankin, Beau Theatre, Belle River, 
Ont., Canada. on oe  Senggirenry Stephen McNally, Coleen Gray DALLAS: Gary Cooper, Ruth Roman—O. K. Tech 
his eS vy hae geen western. | : 4 nicolor western for any situation—good story and suf 
ae cy oy air + Lene be pe Rank R k , ficient action to please any action house. A little long, 
Paramount z Urony ee yp er RA santeday ong ADEM, SARaM but interesting enough to hold the spectators inside 
nterprises, Chatham, Ont., Canada Played Sunday, September 2.—Pat Fleming, Gail The 
atre, Round Pond, Ark 
BRANDED: Alan Ladd, Mona Freeman—Very good COMIN’ ROUND THE MOUNTAIN: Bud Abbott, 
western in Technicolor—better than ‘‘Whispering Lou Costello-I thought that this was the poorest GOODBYE, MY FANCY: Joan Crawford, Frank 
Smith.” Good story, good acting and enough action Abbott & Costello I ever saw, but it packed them in Lovejoy. Robert Young—I've seen other reports par 
to satisfy any small town patronage. Exceptional busi every day. Abbott & Costello are still going strong ning this picture. Although I agree that it doesn’t 
ness. Played Sunday, August 26.—Pat Fleming, Gail +, but hope their next has a little better story “: \ 
Theatre, Round Pond, Ark. Played Wednesday, Thursday, Friday, Saturday, Au (Continued on following page) 
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mean too much in small towns, I must say that I did 
about 5% above average business and had some very 
good comments. It rained the county fair out Sunday 
night, and that probably helped a little. There's a 
little too much oa but the comedy scenes helped 
liven things up. Played Sunday and Monday during 
rainy _weather.—-Carl eitzel, Juno Theatre, Ju 
neau, Wis 


I was A COMMUNIST FOR THE FBI: 
Love) Jorothy Hart is was my Labor Day 
show and I ce eet have picked a better one. This 
did within tw f the business I did last year 
at this tome, an the show was very good. | adver 
tised that all Communists would be admitted free 
spon presenting their party cards at the box office, 
reason, no one took me up on it 
Monday during w yod weather 
mean, Wis 


Frank 


ollars 


and for some strange 
Played on Su 


Carl F. 


nday and 


Neitzel, Jur rheatre, | 


Shorts 
Columbia 


vsigehid THROW THAT ag nt Stooge Comedy 


ge comec *at Fleming, Gail Theatre, 
Round Pond, Ark 


Favorite eR ir comedy 


oan MY NERVES: Comedy 
4 t mind Pond, Ark 


eming, Gail Theatre, R 
All Star Comedy 
ym Columbia 


Jackson 


WINE, WOMEN AND BONG: 

Have played two of these two reelers frc 

my them very much.--S. T. 
lomaton, Ala 


folks like 


Jackson Theatre, 


Metro-Goldwyn-Mayer 


FOOTBALL THRILLS NO. 13: 

alty—Very good T. Jackson, 
aton, Ala 

HIS oa ey FRIDAY: Evchsies ( 

Tom & ¢ as u Pat 


Theatre ‘ ind Pond, Ark 


Pete 
Jacksor 


Smith Spe 


Theatre, 


rtoon—-Good 


Fleming, Gail 


Monogram 
PAY AS YOU EXIT: Rascal 


aded w 


Little 














Short Product in First Run Houses 


NEW YORK—Week of Oct. 1 


ASTOR: Pilgrim Popeye 


Feature: Here Comes the Gioom 


CAPITOL: Cat Nip 
Colerful Holland 
Feature: A Place in the Sun 


CRITERION: Stage Fright 
Anglers Aweigh 

The Big Truth... 

Feature: The Magic Face 


PARAMOUNT: The Big Truth 
Allen's Animal Kingdom 
Feature: Flying Leathernecks 


RIVOLI: Panic Pastry 
Feature: David and Bathsheba 


ROXY: Golden Egg Goosie 


Paramount 
Paramount 


Paramount 
Columbia 
Columbia 

Columbia 


.RKO Radio 
Paramount 
RKO Radio 


20th-Fox 
20th-Fox 


20th-Fox 


The Big Truth 

Feature: No Highway in the Sky 
WARNER: Tweety’'s S.O.S. Warner Bros. 
World of Kids. .++»Warner Bros. 
Feature: A Streetcar Named Desire. Warner Bros. 


CHICAGO—Week of Oct. 1 


ESQUIRE: World of Kids Warner Bros. 
Leghorn Swaggled Warner Bros. 
Feature: Her Panelled Door uvaine 
STATE LAKE: The Helpful Geni... .. .20th-Fox 
Feature: David and Bathsheba 20th-Fox 
SURF: Tweety's $.O.S.... Warner Bros. 
Disaster Fighters..... . Warner Bros. 
Feature: Galloping Major, Inc. . Souvaine 
WOODS: Home of the Danes . -20th-Fox 
Feature: People Will Talk 20th-Fox 
ZIEGFELD: A Day With the F.B.I....Columbia 
Feature: The Clouded Yellow .Columbia 


.-- RKO Radio 
20th-Fox 





Paramount 


JITTERBUG JIVE: 
Pat Fleming, Gail 1 


POPEYE MAKES A MOVIE: Po 
toon, slightly different from the easel 
Fieming, Gail Theatre, Round Pond, Ark 


Popeye—O. K ogy cartoon 
Theatre, Round Pond, Ark. 


Good car 
Pat 


peye 
Popeye 


RKO-Radio 


NEVER A DULL MOMENT: Fred MacMurray, 
Irene Dunne—Very good, but business not t Zoot 
mn it.—S. T. Jackson, Jackson Theatre, Flomaton, Ala 


Universal International 


APACHE DRUMS: Stephen McNally, 
nicolor western. Did very ga 
Jackson Theatre, Flomaton 


Coleen Gray 
ery good Tect d busi 


ness.—S. T Jackson, 


ANSWER 

TO YOUR 
TECHNICAL 
PROBLEMS... 


The Altec 
Service Man and 
the organization 


behind him 





The 
Altec 
Service 


Man 





LTEC 








161 Sixth Avenue, 


New York 13, 


PROTECTING THE THEATRE — 


FIRST PLACE IN 


N. Y. 


ENTERTAINMENT 


PUNY EXPRESS: 
Cartoon—Best Woody 
time.—Pat Fleming, Gail Theatre, 


Woody Woodpecker Technicolor 
Woodpecker cartoon in a long 
Round Pond, Ark 


Warner Bros. 


SO YOU WANT TO BE A COWBOY?: Joe Mc 
Doakes Comedy--One of the best in the Joe McDoakes 
series.—S. T. Jackson, Jackson Theatre, Flomaton, 
Ala. 


SO YOU WANT TO MOVE?: Joe McDoakes Com 
edy—Good for the routine laughs this exaggerated 
series usually gets, but they have little appeal and 
are only fillers, Their one advantage is that they 
drive customers into the confection bar. William 
Hayden, Vacaville Theatre, Vacaville, Calii, 


Serial 
Columbia 
ROAR OF THE IRON HORSE: This serial seems 


to be pretty good. Have heard no complaints—which 
a serial!—S. T. Jackson, Jackson The 
Ala. 


is unusual fo 
tre, Flomaton, 


Rogers Signs TV Deal 
With General Foods 


General Foods, Inc., announced in Holly- 
wood it had concluded an agreement with 
Roy Rogers, obtaining complete control of 
his television and radio appearances for the 
next three years. General Foods retains the 
right to cancel the contract should any of 
the Mr. Rogers in the past 
appear on television, 


films made by 


Selznick Sets "Gypsy" 


For Winter Release 

David O. Selznick will release the Michael 
Emeric Pressburger Technicolor 
‘Gypsy Blood,” in this country in 
the early winter, it was announced in New 
York last week. The exhibition policy for 
the film, which stars Jennifer Jones, will be 
decided when Mr. Selznick returns from his 
European tour at the end of the month. He 
controls all exhibition rights for the West- 
ern Hemisphere and has already blueprinted 
an advance promotional campaign. 


Savini Gets Picture 

R. M. Savini, president cf Astor Pictures 
Corporation, has announced a distribution 
deal with W. R. Frank, head of W. R. 
Frank Productions, for “A Boy, a Girl and 
a Dog.” 


Powell - 
drama, 
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An International Association of Motion Picture Showmen Walter Brooks, Director 


Newspaper Advertising For WMovietime, U. S. A. 


OUND TABLE members generally, 
and those in small cities especially, 
should be pleased with the newspaper 

advertising scheduled for’ Movietim®2U,S.A. 
during the week,of October Ist. It is the 
most complete coversige,and ‘the most satis- 
factory campaign, for*ghé greatest good of 
the greatest number. ee 

We have scanned the list*of big towns and 
the more numerous smaller towns, and vis- 
ualized Round Table names we call to mind 
in these situations. In the big towns, down 
the list, there are good managers whom we 
know are obtaining a substantial lift from 
this comprehensive advertising campaign at 
the point of sale. For once, it is motion pic- 
ture advertisng, on a national basis, that 
has been correctly timed and placed. 

And there are so many smaller situations 
where we can literally feel the atmosphere 
of the country, such newspapers as Opelika; 
\la., News; the Arkadelphia, Ark., Siftings- 
Herald; the Galena, Il, Gazette; the Auw- 
burn, Ind., Star; the Abilene, Kans.,Re- 
flector; the Punxsutawney, Pa., Spitif, and 
many others, including some that we re- 
member 30 years ago. 

These are daily papers, and that brings up 
the need for a campaign in weekly news- 
papers, in still smaller situations. Many 
towns are in transition between weekly an: 
daily issues, many will always have one well- 
established and dignified weekly that has 
grown mellow with age, and others have 
weak newspapers that need to grow with 
their community and their local theatre. 
Somehow, we feel that it’s here, at the grass 
roots, that things grow into national dimen- 
Theatre managers can benefit the 
town they live in, and their own business, by 
cooperating with the editor and publisher of 
the struggling newspaper. 

But managers in situations large and small 
will gain by this newspaper advertising cam- 
paign through a long list of daily papers 
closer to the public than other publications, 
nearer to the box office, where people make 
their individual investments in today’s film 
attraction, more in the heart of the com- 


sions. 
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GOOD PICTURES 


Film industry has never enjoyed a run of 
good pictures to equal or better the out- 
put of Hollywood salt mines, in recent 
weeks. The studio sources are really put- 
ting.it on’the line, and if we said a ok or 
$6.ago, that you (the managers in the field) 
are carrying the ball, we can repeat it now, 
in spades and doubles. You have a show- 
man's opportunity to score. 

Cooperative newspaper advertising in 
many cities and towns will carry the titles 
of many pictures, but you can take our 
word for it, this advertising won't let you 
down.. And if you are very smart, you'll 
divide the advertising with your competi- 
tion, to convince your community that 


wer days are here again. The movies 
pre, 


really and truly, better than ever! 

“Take "Detective Story," that we saw at 
a preview in a Paramount projection room. 
Think perhaps you've had too many crime 
pictures? This is the story OF a detective, 
not a story in which a detective merely 
enters and does routine stuff. The fine 
playwrighting of Sydney Kingsley makes it 
a great theatrical property, and it will add 
stature to your theatre. 

There are plenty of other films that are 
breaking box-office records, and more 
coming up. If the proverbial critics of 
motion pictures, who are highly superior to 
“ruri-of-the-mine"—would turn out for truly 
better films, then this is their chance; also 
an opportunity to know who are critics, 
and who have their own private axes to 
grind, off stage, for motion pictures! 





munity than anything that comes from be- 
yond the boro line. Small town folks are 
particularly responsive to local papers. 

We are waiting to see in how many ways 
Round Table members will display their in 
genuity and skill in latching on to this 
campaign, carefully aimed in their direction 


Theetre Facts, official bulletin of Al- 
qg lied{Theatre Owners of Indiana, has 
this hard-hitting editorial comment for their 
members, which will bear repeating here: 
“Let’s honestly face the fact that our com- 
petitors have taken the ball right out of our 
hands. Other businesses have moved right 
into our special field of showmanship, Ham- 
burger stands, drug stores and supermarkets 
are showing more hustle and exploitation 
than a gréAt many theatres. The movies 
which used to be credited with garnering 
85% of the amusement dollar are now, ac- 
cording to the latest surveys, responsible for 
only 68¢ out of every admission dollar col 
lected. But today enthusiastic and energetic 
men are marshalling their efforts and their 
imagination to better the industry's public 
relations and bring more dollars into the box 
offices of movie theatres Their 
with your cooperation—is going to decide 


success-—— 
the fate of many theatres.” 


DN 


Mutual admiration society! Our thanks 
to many friends in England for their appre- 
ciation of our thanks to them for good 
showmanship, displayed in the British con- 
tests and in other ways. We were happy to 
note 90 men and one woman (Miss Lily 
Watt, of the Odeon, Coatbridge, Scotland) 
wined and dined-—as winners, and reference 
made to the Round Table and the Motion 
Picture Heratp. It’s very gratifying. 


> B 


This is the season for the United 
q “Red Feather” and Community Chest 
campaigns in hundreds of and 
towns, and if it applies in your community, 
make sure that you are a leader in it. Octo- 
ber is the traditional month for community 
benefits of this order, and the “Red Feather” 
campaign combines all the effort at one time 
for everv local purpose. Consult your show 
man’s calendar for other October dates. 


—Walter Brooks 


cities 





Showmen in 
All Kinds of 
Situations 


IT TAKES ALL KINDS to make up the 
showmanship book of the week, across our 
Round Table desk. That's what makes show 
business always fascinating, with variety 
the spice of sales approach. Here you see 
the benefit of skills applied at the line of 
least resistance, where the public stands 
ready and willing to be convinced that the 
movies are better than ever. 


outhful for 
the touring ''G 
thsheba,'’ who is here 
r a bite at Walter 
Drive In 
rmal size Don logha 
ding alongside. 


This —_ be any high school band and any one of the good-looking drum 
majorettes for which every small town is justly famous, but as a matter of fact, it's 
the U. S. Marine Band, from Qua /a., in front of the Paramount theatre 
on Broadway, for the opening of ‘Flying Leathernecks.’ 


ee a 
VCH NOUV 
oras PRETTY 


gen eed SA pcs wore, MERKAL 
SAT. Sve 


Alfred Loewenthal, manager of the Skouras Fulton theatre in Jersey City, N. J., 
who operates with a limited budget for advertising and exploitation, promoted good 
treet display for ‘Rich, Young and Pretty,"’ with a borrowed car and some pretty 
airls to set the stage for his observance of Movietime. U.S.A. 


Charles E. Graziano, manager of And here, Howard Burkhardt, 
Schine's Paramount theatre, Syracuse manager of Loew's Midland theatre i 
staged a convincing demonstration Kansas City, gets an equally effective 
of the world-shaking dence technique of and no more costly street ballyhoo 
‘Little Egypt’ as sidewalk ballyhoo. tor "Rich, Young and Pretty 
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Seattle Has 


Gala School 
Matinees 


Seattle’s downtown streets were literally 
crawling with small-fry cowboys and cow- 
girls when the recent “Back to School” free 
theatre parties were celebrated, with the 
personal appearance of Rex Allen, Repub- 
lic’s new western star. Sponsored by eight 
of the city’s largest stores, the Seattle Times, 
the John Hamrick and the Evergreen Thea- 
tres, the party was the largest four-way co- 
operative venture ever attempted in Seattle. 

For over a week, the downtown area was 
jammed with children who brought their 
parents to the stores to obtain free tickets. 
The purpose was to stimulate downtown 
business which now competes with suburban 
shopping areas. The 30,000 tickets that 
were given away and the 16,000 children 
that crowded into six of Seattle’s largest 
theatres proved the promotion a_ success. 
The same two-hour show had been planned 
for four theatres, but it was necessary to 
throw open two other houses to accommo- 
date the crowds. 

The Seattle Times opened the campaign 
25 days prior to playdates with promotion 
of Rex Allen’s personal appearance, and a 
special “Back to School” advertising sec- 
tion. H. B. Sobottka, vice president of 
John Hamrick Theatres, and William Thed- 
ford, vice-president of Evergreen Theatres, 
were responsible for coordination, with Dan 
Redden, of the Music Hall, Marvin Fox of 
the Orpheum and Delmo Larison, of the 
Paramount, assisting. It's to be a twice- 
annual affair, next time for “School’s Out” 
in the Spring. 


Records Pay Off 


Jack O’Leary, manager of the Colonial 
theatre, Brockton, Mass., arranged a store 
tieup for “Show Boat” which included a fine 
window display for MGM Records. 


Manager Bill Trambukis and Assistant Man- 
ager Gene Mielnicki, of Loew's Strand 
theatre, Syracuse, caught in a huddle over 
pressbooks, in the managerial sanctum. 
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CONTENDERS FOR 
@OUIGLEY AWARDS 


JEROME BAKER 
Palace 

Rochester, N. Y. 
GEOFFREY BORGATE 
Metro 

Johannesburg, S. Africa 
JAMES BARNES 
Hollywood 

Hollywood, Calif. 
JOHN BARRY 

Odeon 

Kettering, Eng. 


WALTER BLANCHARD 
California 
Pittsburg, Cal. 


HUGH S. BORLAND 
Louis, Chicago, Ill. 


JOSEPH S. BOYLE 
Poli, Norwich, Conn. 


R. S. BRAND 
Ritz 
Southend-on-Sea, Eng. 


A. P. C. BRIDGER 
Ritz, Hythe, England 


BILL BROWN 
Majestic 
Evansville, Ind. 


BUDDY BROWN 
Miller, Wichita, Kans. 


BILL BURKE 
Capitol, Brantford, Can. 


JAMES CAREY 


oew's 
Evansville, Ind. 


R. CASAMASSINE 
Regent, New York, N.Y. 


W. E. CASE 
Odeon, Salisbury, Eng. 


DANNY COHEN 
Boro Park, Brooklyn 


LOUIS COHEN 
Poli, Hartford, Conn. 


R. J. CRABB 
Savoy, Swindon, Eng. 


LEN CRATE 
Union, Dunstable, Eng. 


W, J. CUNNINGHAM 
County, Dalton, Eng. 


TED DAVIDSON 
Ohio, Lima, Ohio 


J. DI BENEDETTO 
Poli, Worcester, Mass. 


D. A. DENYER 
Dominion, Harrow, Eng. 


C. DRYSDALE 
Capitol, Leith, Scot. 


JIM DURGAN 
John Hamrick Theatres 
Seattle, Wash. 


DOUGLAS EWIN 
Lyric 
Wellingborough, Eng. 


FRED W. FALKNER 
Falkon, Tisdale, Can. 


SAM FERSTENBERG 
Castle Hill, New York 


MARVIN FOX 
Orpheum 
Seattle, Wash. 


JACK FOXE 
Capitol 
Washington, D. C. 
H. GENT 
Hippodrome 
London, Eng. 


W. GILLAM 
Midland, Newark, Ohio 


ELAINE GEORGE 
Star,Heppner, Ore. 


GERRY GERMAIN 
Palace 
Jamestown, N. Y. 


SAM GILMAN 
Loew's, Harrisburg, Pa. 


ADAM G. GOELZ 
Hippodrome 
Baltimore, Md. 


IRVING GOLD 
RKO 86th Street 
New York, N. Y. 


Ss. W. GOULD 
Manos, Greensburg, Pa. 


LARRY GRAVER 
Mastbaum 
Philadelphia, Pa. 


TOM GRAZIER 
Arcade 

Darlington, Eng. 
CHARLES GRAZIANO 
Paramount 

Syracuse, N. Y. 


LOUIS GROSSMAN 
Alden, Jamaica, N. Y. 


M. H. HARMAN 
Palace, Milwaukee, Wis. 


BILL HARWELL 


Palace, Lorain, Ohio 


F. G. HAWKINS 
Gaumont 
Nottingham, Eng. 

A. HEATON 

Regal, Beverley, Eng. 
ALBERT HEFFERAN 
Evart, Evart, Mich. 
REGINALD HELLEY 
Regal, Bridlington, Eng. 
WALT HENDERSON 
Odeon, Ashton, Eng. 
D. E. JONES 

Odeon 

Bognor Regis, Eng. 
AL KAHANS 
Olympic 

Saigon, Indochina 
LARRY KENT 
Esquire 

Sacramento, Calif. 


SIDNEY KLEPER 
College 
New Haven, Conn. 


W. E. ?. LAMBERT 
Odeon 

Ferncombe, Eng. 
DONALD W. LAPPIN 
Broadway, Denver, Colo. 
DICK LETTS 


International 
Vancouver, Canada 


NORMAN LEVINSON 
Poli, Hartford, Conn. 


T. W. LEWIS 
Odeon, Chester, Eng. 


JOHN LONGBOTTOM 
eon 


Middlesborough, Eng. 
ANDREW L. LOUCAS 


Lyric, Nicosia, Greece 


L. LOVELL 
Regal, Kirkcaldy, Scot. 


A. LOEWENTHAL 
Fulton 
Jersey City, N. J. 


JACK MATLACK 
J. J. Parker Theatres 
Portland, Ore. 


RICHARD MAJOR 
Globe, Coventry, Eng. 


TONY MASELLA 


Palace, Meriden, Conn, 


D. F. MAY 
Bristol 
Birmingham, Eng. 


EDDIE MECK 
Hillstreet 
Los Angeles, Calif. 


D. W. MELLOTT 
Naylor 
Washington, D. C. 


S. V. MURDOCH 


Corona, Liverpool, Eng. 


DON NIEBAUM 
Victory, Sioux City, la. 


JACK O'LEARY 


Colonial, Boston, Mass. 


JIM O'LOUGHLIN 
Port 
Newburyport, Mass. 


A. L. PAREEZER 
deon 
Bognor Regis, Eng. 


R. W. PARKER 
Regal, Torquay, Eng. 


PEARCE PARKHURST 


Drive-In, Lansing, Mich. 


ALLAN W. PERKINS 
Roxy, Midland, Can. 


LESTER POLLOCK 


Loew's, Rochester, N. Y. 


E. H. REED 
Regal, Abingdon, Eng. 


CARL ROGERS 
Loew's, Dayton, Ohio 


W. S. SAMUELS 


Lamar, Beaumont, Texas 


MATT SAUNDERS 
Poli, Bridgeport, Conn. 


LEO SCHUESSLER 
Rex, Sheboygan, Wis. 


HAROLD SHAMPAN 
Gaumont, Islington, Eng. 


VIC SICILIA 


Rivoli, Muncie, Ind. 


JACK SIDNEY 
Loew's, Baltimore, Md. 


CHARLES SMITH 
Regent, Brighton, Eng. 


JOHN L. SMITH 
Regal, Kirkcaldy, Scot. 


KENNETH J. SNIFFIN 
President 
Manchester, Ga. 


SOL SORKIN 
Keith's, Syracuse, N. Y. 


S. SPRINGFIELD 
Palace, Eltham, Eng. 


P. C. STEVENSON 


Palace, Lancaster, Eng. 


KARL SUTHERLAND 
Voncastle 
Greencastle, Ind. 


A. R. TATE-LOVERY 
Princess 
Dagenham, Eng. 


WM. J. TRAMBUKIS 
Strand, Syracuse, N. Y. 


F. TREBILCOCK 
University 
Toronto, Can. 


VINCENT J. TRIPOD! 
Loew's, Dayton, Ohio 


LEONARD TUTTLE 
St. Albans 
St. Albans, N. Y. 


D. H. VAUGHAN 
Roxy, Blackheath, Eng. 


ROBT. WESTERMANN 
Loew's Richmond, Va. 


D. H. WESTERN 
Regal, Torquay, Eng. 


JOHN W. WILKINSON 
Elite 
Middlesborough, Eng. 


HARRY WILSON 
Capitol 
Chatham, Mass. 


W. C. WOLVERTON 
Circle 
Indianapolis, Ind. 








Parkhurst 
Pats It On 
The Line 


r of the Lansing 


who en 


Pearce Pa Le manager o 
drive-in theatre isit Mich., 
being the best ex- 
rive-in field, puts it 


his entry for the Quigley 


joys the distinct 
ploitation mar 
on the line with 


Awards in the 


quarter, which arrives 
lists were closing. 
But he needn't worry much, for unless and 
until a tew 1 drive-in theatre managers 
wcquire something like his there’s 
no contest 
Witl 
theatres in the country as a whole, we like 
Parkhurst as a bright 


And next week, when 


acumen, 


3,500 new drive-in 


upwards of 
to hold up Pearce 
ind shining example 
winners are announced in 
these pages, we are confident the judges will 
find for the plaintiff, who contends that 
drive-in management is just as much in need 
other The de 
fendants still out, consult- 
ing their attorneys, no doubt. We wish they 
would all decide to get down to hard work, 
like Mr. P. P. 

This book, which covers our desk at the 
reviewed as a 


the quarterly 


of showmanship as any 


in the case are 


moment, will have to be 
so we'll merely say, now, as we 
ave said before, it is the mostest of the 


irive-in field, and would 


winner, 
bestest from the 
| ve who could imitate or simu- 
s kind of skill: Pearce hasn’t merely 
1 campaign, it’s a short course in 

vy to make a drive-in theatre click. 


Housewives’ Matinee 

Billy Knight, manager of the Tampa thea 
tre, Tampa Fla Mat 
one day a week, with the prices fron 
2:30 p.m. at 30c instead of the 


runs a “Housewives’ 
inee” 
1 p.m. to 


! 
regular price 


Ted Barker, of Loew's, Cleveland, re- 
vamped the State theatre's set-piece as a 
display for “It's Movietime, at Loew's, 
USA." The circuit encourages these set- 
pieces for all sorts of seasonal hit parades 
and upcoming attractions. 


44 


Merchants in downtown Portland, Ore., 
were delighted with Jack Matlack's invention 
of “Wives Day" as a promotion for the J. J. 
Parker theatres. It's something that can be 
celebrated in every town, on any convenient 
off-day at your box office. 


Three Mile Parade for 
"Flying Leathernecks" 


Dick Walsh, advertising manager for the 
Cataract theatre, in Buffalo, reports a three- 
mile Marine Corps parade led by the com- 
manding officer of the Marine Air Reserves 
at Niagara Falls, with the Marine Band, 
searchlights, and civil part 
of his exploitation for “Flying Leather- 
necks.” A _ local select ‘Miss 
Flying Leatherneck” awarded a local girl 
who is much better looking than that, and 
who won front page news pictures in the 
local Gazette. The Mayor proclaimed 
“Leatherneck” Week for the run of the pic- 
ture. The USMC also cooperated with 
lobby display materials. 


officials, as 


contest to 


Canastota Bean Pickers 
Sensation in Syracuse 


Charles E. Graziano, manager of Schine’s 
Paramount theatre, Syracuse, N. Y., picked 
up an option on a piece of good theatrical 
merchandise when he booked the “Canastota 
sean Pickers”—amateur talent, right off the 
Syracuse State Fair grounds, as a stage at- 
traction at the Paramount. Syracuse Post- 
Standard sponsored the square dancing con- 
test which produced the Canastota aggrega- 
tion—and that name is a local by-line for 
things nostalgic and rural. Naturally, the 
“Bean Pickers” landed in news pictures on 
the front page of the cooperative daily. 


Blind Couple Enjoy "Caruso" 

Morris Littman, manager of the Sylvan 
theatre, Rutherford, N. C., entertained Mr. 
and Mrs. Gene Cole, both blind, for a screen 
ing of “The Great Caruso,” and they en 
joyed the film and were grateful for the in- 
vitation. Mr. Cole father knew 
Enrico Caruso, and it gave them great pleas- 
ure to hear the music and “see” the picture. 


said his 


Ed Meck Is 
A Showman 


Eddie Meck, manager of the RKO Hill- 
street theatre, Los Angeles, is a favorite in 
our Round Table meetings, because he al- 
ways displays a quality of showmanship be- 
yond usual dimensions. This is the season 
when we begin to receive big campaigns, 
such as his entry in the third quarter for 
“Alice in Wonderland,” and we want to ac- 
knowledge it here, as news, before the quar- 
terly judging. 

\ campaign at the RKO Hillstreet is 
always colossal, in that it represents the 
complete, all-out effort that accomplishes the 
maximum result. Starting easily with 
planted publicity in free space, it leads into 
paid advertising, but for a large part of the 
way, the campaign rides, cost-free. Just 
when you think the paid space might begin, 
Ed gets large display from a bakery spon- 
“Un-Birthday Cake” 
the business office. 


soring the contest, 


We've 


seldom seen so many publicity features in 


which satisfies 


any newspaper campaign. 


Odeon, Canada, Has lt—And 
Larry Graburn Proves It 

Larry Graburn, director of advertising 
for Odeon Theatres of Canada, Ltd., sends a 
copy of the exciting brochure prepared by 
the circuit as an announcement to its man- 
agers of new product coming up. It’s a 
“Parade of Hits to Shout About,” and we 
congratulate Larry for a presentation that 
will pep up the men in the field. Product 
is about evenly divided between British and 
American films, with Warners, 20th Cen- 
tury-Fox and Universal most heavily repre- 


sented. It’s good news for Odeon managers. 


Hugh S. Borland, manager of the friendly 
Louis theatre, on Chicago's South Side, dis- 
plays his arguments for attending the 
movies, with typical showmanship and sales 
approach. Hugh plays all the best pictures, 
last run in Chicago. 
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Lily Watt 
Wins-And 
Tries Again 


Miss Lily Watt, manager of the Odeon 
Theatre, Coatbridge, Scotland, proved her- 
self one woman against 90 men, when she 
was the sole feminine winner in the British 
showmanship contest reported in these col- 
umns recently, and we think she is out to 
do it again, with her current entries for the 
Quigley Awards in the third quarter. The 
English mail contains several very formid- 
able entries that will have the men sitting 
it out, to know the decision. 

Top entry is a big campaign for 
“Branded’—the Paramount picture with 
Alan Ladd, and frankly, we're a little sur- 
prised to see the manner in which this west- 
ern adventure is put over in a little Scottish 
town. We've known all along that Amer- 
ican cowboy stars, the heroes of our old 
West, were popular in England, but this 
about finishes the argument, if any. Alan 
Ladd and “Samson and Delilah” and “Kim” 
are tops in Coatbridge. 

“All About Eve” and “Harvey” are two 
more of the campaigns which Miss Lily has 
entered to win, place or show, in this quar- 
ter. And there are campaigns on ‘Walk 
Softly, Stranger” and “Whiskey Galore”— 
and her Children’s Show, which is always 
handled with skill and showmanship, for a 
better box office. It is a pleasure to wel- 
come Miss Lily Watt to our Round Table 
meetings, for she has the knack that goes 
with winning. 


Canada Excuses Dust 

Allan W. Perkins, manager of the Roxy 
and Capitol theatres, Midland, Ont., devised 
a street ballyhoo for “Excuse My Dust” 
which brought results to the box office. 


Beverly Michaels seems very pleased as 
George Schwartz points out in the only 
Hollywood film to play the long-run World 
theatre in New York since Broadway can 
remember. 
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CAPTAIN HORATIO HORNBLOWER— 
Warner Brothers. In color by Technicolor. 
He storms the seas of the world. The sun 
never sets on his world of adventure. 
Gregory Peck and Virginia Mayo in a full 
color production of the famous "Saturday 
Evening Post'’ stories by C. S. Forester. 
24-sheet and other posters put over ihe 
adventuresome atmosphere of this famous 
character of the seven seas, and will make 
good marquee and lobby display. The big 
herald will key your campaign and sell the 
picture, if you follow its showmanship lead. 
There's a special teaser card and regular 
window card, and a set of four door 
panels. Teaser ads were made for the 
Radio City Music Hall and you must cut 
out that part of the copy, but they're good 
suggestions. Newspaper ad mats in large 
and medium sizes put over the picture, al 
though crowded with detail. Look them 
over and pick for your newspaper page. 
"Saturday Evening Post," through its dis 
tributors, Curtis Publications, with repre- 
sentatives in many cities, will cooperate 
with you. Bantam Books have a 35c Giant 
edition of the Hornblower story. There 
are several national tieups which you may 
find available in your local situation. Pub- 
licity mats and stories are especially good. 


WARPATH — Paramount. |n Color by 
Technicolor. The Indians Are Coming, 
Thousands of Them, On the Warpath. 
First picture of the new season to flood ihe 
screen with heroic adventure and savage 
action. The battle cry that set the plains 
ablaze—a big outdoor epic that's the an 
swer to a showman's prayer. Whoop it up 
with everything you've got. Terrific 24 
sheet, one of the best pieces of adventure 
display you'll ever see in front of your 
theatre. If you want to lift this picture 
out of the routine of casual westerns, use 
this 24-sheet and follow through with a 
suitable campaign. Newspaper ad mat 
have similar spectacular scenes in not-to« 

large space. The herald, excellent to key 
your campaign, has the same center 
spread. A set of four teasers are not a 
good as the other ads, but there are still 
more newspaper ad mats that have this 
new look, in various sizes and shapes, so 
reach for something different. You can set 
this picture apart from the ordinary by 
giving it unusual presentation. One Round 
Tabler put Indian Headdresses (girl style) 
on usherettes to obtain a simple and effec 
tive reminder that Indians were coming. 








Refreshment 
Service for 
DRIVE - IN 


SPORTSERVICE CORP 


SPORTSERVICE BLOG. * BUFFALO, N.Y 


PEOPLE WILL TALK—20th Century-Fox. 
It's all about men, maids, morals and more! 
It's the new picture from the same pro- 
duction team that gave you "All About 
Eve." Cary Grant, a most remarkable 
man. Jeanne Crain, a most unconventional 
girl. In a smart social comedy, which 
pokes fun at contemporary American life. 
Here's how to get people talking! 24 
sheet is startling as lobby or marquee dis- 
play and other posters are equally good. 
Teaser ads will follow through with what 
the 24-sheet has started. There are lots 
of good teaser ads in 2- and 3-column 
width for all kinds of situations. The other 
newspaper ad mats are mostly in large 
sizes, but you can use teasers for display. 
There's a good herald, which keys cam 
paign requirements, plus a special door 
hanger, from National Screen, and a good 
window card. The pressbook is exception- 
ally well prepared, with an abundance of 
good materia! and suggestions. Whisper- 
ing campaigns and stunts to encourage the 
idea that "People Will Talk" will naturally 
develop publicity through radio and news 
paper sources. ‘People Will Talk''-—about 
these bargains, is a natural head for a co 
operative page. Double-barreled trailer 
ammunition is offered in the press book. 


ANGELS IN THE OUTFIELD — Metro- 
Goldwyn-Mayer. A new and wonderful 
picture for the millions ot baseball fans 
who loved “The Stratton Story." Paul 
Douglas, he was the toughest guy you ever 
saw, until Janet Leigh, an angel, said 
"Hello." A guy named Guffy and the girl 
who tamed him. He had fire in his eye, 
but an angel in his arms. MGM brings 
you humor, happiness and heart-throbs in 
the 24-sheet tor this attraction. Other 
posters are good for cut-outs and displays. 
There's no herald, but you print your own 
with one of the oversized newspaper ad 
mats. Pressbook gives you plenty of small 
and medium sizes, for all sorts of situations. 
Try a display ad on the sports pages, to 
attract the baseball fans. Interesting set 
of mats gives you scenes with huge bal- 
loons to fill in with type ''conversations" 
on a contest basis—what they might have 
said to the umpire! Ask girls to be sports 
writers, and award their appearance in 
print. A set of mats for a baseball folder 
ooks interesting, but how you'll get it die- 
cut to size is strictly your problem. Pub- 
licity mats look good, they call this "a 
happy picture’’ for baseball fans. 


630 Ninth Ave. 
New York, N.Y, 
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MOTIOGRAPH SPEAKERS 
Motiograph junction boxes 
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THIS CLASSIFIED PAGE HAS IT. A THEATRE 
buyer writes: “I bought my new house through your 
ads.” A projectionist says: “Thanks to your paper for 
the nice job it found for me.” A manager tells us 
“Whenever I want to change positions, I do it through 
your classified page and it’s all so confidential.” And 
those who want to sell or buy good used equipment 
use these columns to tell their story. MOTION 
PICTURE HERALD, Classified Dept., Rockefeller 
Center, New York 2 





USED EQUIPMENT 


CAN SAY “REBUILT LIKE NEW’ 
Super Simplexes $447.50; H.I. generator« 
Holmes Educators, dual 
Strong arc lamps. recti 





ANYONE 
but ours is. 
w/panel, rheostats $595.: 
w/amplifier $605.; two Baby 
fiers $395. Complete outfits for theatres and drive-ins 
Time deals available. S. O. S. CINEMA SUPPLY 
CORP., 64 W. 52nd St., New York 19 

STAR FOR PRIC# AND OUALITY! E-7 
mechanisms, rebuilt, $895.00 ir; old 
$14.95; Century intermittents 
electric ticket register, rebuilt, 
graph &5 ampere lamphouses, good condition, 

yrs, $475.00 pair; National Super cul 
Teli us your needs. ST. aan CINE MA st 'PPLS 
West 50th Street, New Yo 19 
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SEATING 





COMPLETE SEATING SERVICE SEWN C U SH 
on and back covers. New cushions, parts. Chai re 
built in your theatre without interruption. TH ATRE 
SEAT SERVICE CO., 160 Hermitage Ave., Nashville 


Tennessee 





FIRST SERVED. THESE CHAIR 
values available now! 700 American fully upholstered 
back, spring cushion, good condition, $4.50; 200 Hey 
wood veneers $4.75; 293 rebuilt Andrews inserted panel 
back spring cushion $4.95; 223 rebuilt late International 
fully upholstered with spri ing rte cushions $8.95. Send 
for Chair Bulletin. S. S CINE MA SUPPLY 
CORP., 604 W. 52nd St., New York 
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AVAIL ABLE AS PREMIUMS 
at your kiddy shows variety, latest 
editions oe PREM M CO 

St, Mx: F Publications for 

since 


BOOKS, 


exclusively) 


., BINGO DIE-Ct . CARDS, 75 OR 100 NUMBERS, 
0 per thousand. PREMIUM PRODUCTS, 339 W 
44th St., New York 18, N. ¥Y 
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HERALDS 


WINDOW CARDS, 
PRINTING CO 


photo-offset printing. ¢ 
Cato, N. ¥ 


NEW EQUIPMENT 





PLAY UP 


Masonite marquee 


ATTRACTIONS WITH TEMPERATED 
letters, 4”—35c; 8”°—S0c; 10”. re 
12”—85c; 14” $1.25; 16”—$1.50 ( all colors). Replac 
Wagner, Adler, Bevelite. §. O. S. CINE MA SUPPLY 
CORP., @4 W. 52nd St., New York 19. 








NEW & TOP QUALITY 15 AMP. RECTIFIER 
bulbs only $4.59! Reflectors, all types, 20% off; a 
proofed, Freya ar wofed plastic screens 39%c sq 
beaded 49%4c; coated lenses $100 pair. S. O. S. CINEM A 
SUPPLY CORP., 604 W. 52nd St., New York 19. 





COATED SCREENS, 35c FOOT; 
Exciter lamp 40 Film cabinets, $2.95 section; 
Sound lenses, $14.50; Rewinders, $9.95 set; Reel alarms 
$5.50. STAR CINEMA SUPPLY, 441 West 50th 
New York 19 
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Street, 


STUDIO EQUIPMENT 





WANTED 


oduction equipment 


16MM AND 35MM MOTION PICTURE 
Send your listing for our liberal 
offer. We want Mitchells, Moviolas, Tripods, 
aboratory and editing equipment. See us first for best 
equipment purchases. THE CAMERA MART, 
: W. 45th St., New 


used 


York 





AURICON PROFESSIONAL SOUND CAMERA 
$495.; MICOP Hispeed 9 fpm Printers, 16/35mm., 
plus tax; lomm. Animation Stand complete, 
Maurer BM reouetiane system, complete $2,495; 

Soundpix UDS, rebuilt, $1,095; Bell and 
ialist outfit, originally $2,350, $1,495; Micro 
synchr r 4-way 16/35mm $195.; S00OW Sunspots on 
stands $77.50; new Bridgamatic Jr. lomm. automatic 
developing machines (plus tax) $995. Cash paid for 
used equipment. Trades taken. S. O. S. CINEMA 
SUPPLY CORP., 604 W. 52nd St., New York 19. 
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MAGIC SHADOWS—THE STORY OF THE ORI 
gin of Motion Pictures by Martin Quigley, Jr., Adven 
turous exploration of all the screen’s history told in 191 

and 28 rare illustrations. Exciting reading 
cama reference for tomorrow, A 

wn versity ‘ress bool Price, postpaid, 
$3.50 OU ich E ¥ BOOKSHOP, 1270 Sixth Ave., New 
York 20, N. Y¥ 


RICHARDSON’S BLUEBOOK OF PROJECTION 
Jest Seller since 1 ow in 7th edition. Revised 
to present last word in Sound Trouble Shooting Chart 
Expert information on all phases of projection and 
equipment. Special new section on television. Invalu- 

ble to beginne id expert, 25 postpaid. QUIG ad 
Be XOKSHOP, 1270 Sixth Avenue, New York 20, N. 


INTERNATIONAL 
manac—the big book 








MOTION PICTURE AL- 
about your business—1951-52 edi 
tion out soon, Contains over 12,000 biographies of im 
portant motion picture personalities, Also all industry 
statistics. Complete listing of feature pictures 1944 to 
date. Order your copy today. $5.00 postage included 
Send remittance to QUIGLEY BOOKSHOP, 1270 
Sixth Ave., New York 20, N. Y 
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Seadler Piece Available 

Reprints of the institutional industry ar- 
ticle by Si Seadler, advertising manager oi 
Metro-Goldwyn-Mayer, entitled “Speak Up 
Movie Folk, It’s Your Industry They’re 
Knocking,” are available in quantity at the 
New York headquarters of the Council of 
Motion Picture Organizations, COMPO an- 


nounced last week. 
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My Favorite Spy 


Paramount—Bob Hope, Spy 

This is a fast and frantic masterpiece of kid- 
ding by a master of the art, Bob Hope. The 
subject of the kidding i is international espionage. 
All the cliches of intrigue are trotted out for a 
titillating—and even withering—run-through. 
From Bob Hope, as unwilling emissary for this 
country’s intelligence services, to the nasty 
agents he is forced to meet, and outwit—all 
performers are neat character sketches. The 
gags are plentiful, and some are wonderful; 
and Hope is superb. This should give any audi- 
ence laughs from head to belly. It is one of 
those pictures in which, in fact, even allowing 
for timing, some gag effects may be lost in the 
fading laughter from previous gags. 

The ridiculous story has Hope a_ burlesque 
comedian at the outset—picked up by this coun- 
try’s agents. He resembles an inte -rnational spy. 
They shoot the real spy. They then have a 
brainstorm—send Hope as the spy to Tangier, 
to get that precious microfilm. Spurred by 
a presidential message, and with a million dol 
lars around his middle, Hope lands in Tangier, 
and in the middle of intrigue in which his un- 
predictability is too much for the clever Con- 
tinentals. Hedy Lamarr, sleek villainess, is 
his suave enemy till she discovers his real, 
pathetically insubstantial, identity; then she 
loves him. It all ends well with slapstick and 
the chase. Bob gets the microfilm 

Francis L. Sullivan, as the chief agent, Ar- 
nold Moss, Tonio Selwart, and all others sup 
porting are commendable. This is a Paul Jones 
production directed by Norman McLeod from a 
screenplay by Edmund Hartmann and Jack 
Sher 

Seen at the New York projection room where 
a presumably hard shelled growp of writers 
laughed long and heartily. Reviewer's Rating : 
Excellent—F.Loyp STONE 

Release date, December, 1951. 

PCA No, 1526 General 
Eric Augustin 
Peanuts White 
Lily Dalbray 
Kar! Brubaker 
Arnold Moss, 
Archer, Morris 
Mike Mazurki, 


Close to My Heart 


Warner Bros.—Adopting a Baby 

The first thing the exhibitor should know 
about this film is that it deals with a rather 
unusual theme in a bold but tasteful manner: 
the problem of the couple who cannot have 
children of their own and the obstacles they 
encounter in trying to adopt one 

Entertainment-wise, “Close to My Heart” is 
an acceptable melodrama which, at times, be- 
come a little too heavy and ponderous. Its 
theme should be of interest to the average 
American couple, especially the women, who 
will find it tear-provoking. And although there 
is certainly nothing offensive in the picture and 
the subject matter is legitimate fondle there is 
little here of appeal to youngsters. 


Running time, 93 min 
audience classification 


Bob Hope 

Hedy Lamarr 

‘ pikes ‘ Francis L. Sullivan 

Tonio Selwart, Stephen Chase, John 

Ankrum, Mare Lawrence, Iris Adrian 
Luis Van Rooten, Ralph Smiley 
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A capable cast headed by Ray Milland and 
Gene Tierney get into the sad spirit of the 
story until the final sequence when everything 
ends perfectly for everyone. Produced by Wil- 
liam Jacobs and directed by William Keighley, 
“Close to My Heart” has Milland as a news 
paper columnist whose wife, Miss Tierney, is 
informed that she will never be able to have 
children. 

They decide to adopt one but discover that 
this presents a problem, for there is a long 
waiting list of childless couples and the num- 
ber of babies available for adoption is far 
below the demand. However, they hear of a 
child that has been abandoned and through 
his newspaper connections Milland finds out 
the baby’s whereabouts. His wife is deter- 
mined to adopt him. 

After cutting much red tape, it is apparent 
that the prospective father is not at all satisfied 
with just adopting any baby, since he is afraid 
that a bad background can make a bad child 
With the youngster already in the Milland home 

though the final adoption is still to be ap- 
proved by the legal agencies—the columnist 
continues to pursue his attempts to find out who 
the parents were, against the wishes of his 
wife. He finally finds out that the father is a 
condemned murderer and the mother dead 

By this time, the agency has taken the baby 
back on the ground that Milland would not be a 
proper father—being continuously suspicious 
that the child would turn out badly. But after a 
few tearful Milland convinces the au- 
thorities that he has changed his ideas and the 
youngster is returned to the couple 

The picture moves rather slowly at times 
but Milland and Miss Tierney add whatever 
brightness there is to the proceedings. Assist- 
ing them in supporting roles are Fay Bainter 
and Howard St. John. The screenplay was 
written by James R. Webb. 

Reviewed at the Warner Bros. 
room in New York. Reviewer's Rating 
—Cnaries J. Lazarus. 

Release date, November 3, 1951 
minutes. PCA No. 15324. 
tion. 

Brad Sheridan. , = Ray Milland 
Midge Sheridan ea: H T 

rs. Morrow 
E. O. Frost J “ae 
Mary Beth Hughes, Ann Morrison, 


scenes, 


screening 
: Good. 


Running time, 90 
Feneral audience classifica- 


James Seay 


Drums in the Deep South 
RKO Radio—Glory For the South 


This should be a big hit in Dixie. The ex 
nloitation possibilities are unlimited and obvious 
Much is being made of them now, in pre-sell 
ing. The story is unusual because of two twists 


southern 
into 


glorification of the 
without at all straying 


one, it is facile 
military legend, 





SHOWMEN’S REVIEWS 
SHORT SUBJECTS 
THE RELEASE CHART 





cliches of economics or sociology; two, its end- 
ing kills hero and heroine, 

The King Brothers deserve credit for bring- 
ing to the screen much of the power and fire, 
and noise and confusion of battle action, the 
color and the panorama of a typical costume 
drama about Civil War days—and doing it 
without a large cast. Factually, the total of 
performers is notably small. The effects seem 
to have been achieved through the excellent di- 
rection of William Cameron Menzies, a design 
er, aided by competent camera work, and by 
the musical score of Dimitri Tiomkin. Maurice 
King and Frank King produced from a screen- 
play by Philip Yordan and Sidney Harmon. 
Color is Supercinecolor, and not too satisfactory 

This story has James Craig the southern 
romantic forever in love with married Barbara 
Payton, plantation mistress. War, much less 
her husband, separates them for a time. Craig 
leads a raiding party to her location. His mis- 
sion: to seize a nearby mountain, and with four 
artillery pieces, destroy trains on Sherman's 
supply line 

Miss Payton, at her plantation, signals him 
when trains come, The Confederates destroy 
two trains Then the Northerners bring a 
railroad gun. Craig and his men destroy that, 
too. Basic drama has entered by now because 
commanding the Northerners is Craig’s former 
buddy and Miss Payton’s former friend, Guy 
Madison. Desperate at his losses and still not 
knowing Craig commands the men on the moun- 
tain top, Madison orders the mountain mined. 
When Miss Payton discloses the truth to him, 
it is almost too late. He allows her to climb to 
the top to give Craig time to surrender. She 
is shot; and the ensuing delay is fatal She 
and Craig die in the explosion Madison re 
luctantly orders 


Seen at a New York projection room, Re 
viewer's Rating: Good.—F. S. 
Rele ase date, October 20, 1951. Running time, 87 
PCA No. 14990, General audience classification 
James 
Sarbara 
Denning Guy 
Zarton MacLane, Craig Stevens, Tom Fadden, 
Osterloh, Taylor Holmes, Robert Easton, Lewis 
tin, Peter Brocco, Dan White, Louis Jean Heydt 


The Clouded Yellow 


Columbia-Rank—Police Chase 

This Betty E. Box production is essentially 
a long chase with the pursuing Jean 
Simmons, a suspected murderess, and Trevor 
Howard, a former secret service agent who is 
helping her flee. There are some psychological 
overtones as the girl is suffering from a dis 
turbed state of mind dating back to childhood 
when she was the first to discover the bodies of 
her parents. Near the end it becomes clear that 
her parents were not suicides but had been 
murdered by her uncle, Barry Jones. It was 
the uncle also who killed a handyman with the 
girl’s knife, a crime which the authorities be- 
lieve was done by the girl 

Credibility is stretched from the 
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service for one failure 
and then accepts a cataloging butter- 
flies. He becomes acted to the girl. When 
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Jungle Manhunt 
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The Man With a Cloak 
MGM—Slow Murder 


inent names in it 
e theatre for this 
he script, every 
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players and t 


dialogue cann 


save this picture from being essentially a dull, 
static conversation piece that is going to be diff 
cult to sell to the general public which expects 
films to move at least once in a while 

Much of the picture’s fault lies with the story 
and its heavy-handed treatment A costume 
piece, it rouses little excitement or tension even 
at moments when such reactions could easily 
have been induced. The romantic angle is more 
than counter-balanced by a touch of cynicism 
and the Sunday punch—the revelation that this 
is really a story about Edgar Allan Poe—gets 
lost in the very last shot 

All things considered, the audience will get 
some enjoyment seeing a couple of capable and 
popular players do their best with what little 
they have to work with. Joseph Cotten spends 
most of his time gulping down quantities of 
liquor and waxing philosophic, but manages to 
impress anyhow. Barbara Stanwyck and Louis 
Calhern display their usual talents, with Cal 
hern doing a fine job as the stubborn old man 
fully aware of the conspiracy to hasten him to 
his death. Newcomer Leslie Caron, who made 
such a hit in “An American in Paris,” is un 
distinguished in this one, failing to match the 
lack of a pretty face with performance to 
make up for it. 

Stephen Ames produced and Fletcher Markl 
directed from the screenplay by Frank Fenton 
Ignoring the potential dramatic conflict between 
Cotten and Miss Stanwyck, they content them 
selves with letting the actor dwell on his weary 
ing portrayal of the drink-sodden poet. Miss 
Stanwyck is properly cold and villainous even 
though the script can’t make up its mind 
whether there’s really anything wrong with let 
ting an old man drink himself to deat! Joc 
De Santis, as the butler, most unbe 
ievable 

Miss 


money for her 


makes a 
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Caron New seck 
fiance from his 
Calhern. She finds Miss Stanwyck, who is Cal 
hern’s niece, DeSantis and domestic Margaret 
Wycherly trying to kill Calhern by such meth 
ods as withholding medicine Leslie makes 
friends with Cotten, fascinates Barbara 
Eventually, Calhern makes out a new will, leav 
money to his Intending to 
ommit after signing it. he has a stroke 
and the takes the potion instead. Cal 
hern’s pet bird hides the will, and the chase is 
Eventually, Cotten recovers it for Leslie 
returns to his round of the 
Seen at the Metr screemmg room im 
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Never Trust a Gambler 
Columbia—Murder Melodrama 


Shifting temporarily from his customary role 
of hero to villain, Dane Clark is seen here in ; 
lively crime film that has enough elements 
suspense to satisfy any action 
Trust a Gambler” 


tans 

presents an interesting 

emotional phenomenon whereby Cathy O’Dor 
ll, the school-teaching wife of Clark, who at 

sticks by him devotedly 

reveals himself to 


also 


the beginning soon 
changes her feelings when he 
be a vicious and ruthless killer 

Louis N. Appleton, Jr., and 
who produced, and Ralph Murphy 
responsible for Clark’s creating a double char 
acterization: sympathetic at the beginning of 
the picture, very unsympathetic as the story 
unfolds 

Clark, a fugitive from who are 
seeking him as a material witness in a murder 
case, refuses to give himself up with the clain 
that if he did so, he would be convicting an in 
nocent man. Miss O'Donnell, from whom he is 
estranged, allows him to hide out in the apart 
ment, however, until an inebriated 
makes advances and Clark comes out 
in a fighting mood. There a scuffle 
detective is killed 

That marks the point of 4 more speedy flight 


Monty Shaff, 
director, are 


the police, 


detective 
of hiding 
and the 


from the law and it develops that Clark was 
also responsible for the first murder. His wife 
is now certain of her husband's crimes, but he 
forces her to stay with him as the police come 
closer. There is an exciting chase at the end 
with Clark trapped in a shipyard, and falling 
to his death, as Miss O'Donnell discovers a new 
romantic interest in Tom Drake, one of the 
detectives. Much of the film follows a familiar 
pattern but generally it has some good excite- 
ment. The screenplay by Jesse L. Lasky, Jr., 
from a story by Jerome B. Odlum, is tautly 
written 
Clark does an effective job as the murderer 
and Miss O'Donnell proves a good foil for him. 
Drake and Jeff Corey and Myrna Dell offer 
good support in supporting roles. 
Reviewed at the Columbia screening room in 
Vew York viewer's Rating: Good. 
August, 1951 Running time, 79 min 
classification 
Dane Clark 
. Cath O'Donnell 
-Tom Drake 
-Jeff Corey 


ll, Rhys Williams, Kathryn Card 
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Two Dollar Bettor 
Realart-Broder—The Gambling Vice 


\ neat little action and crime drama is fash- 
joned out of the simple theme that it’s all wrong 
when the gambler loses all perspective and 
squanders money that isn’t his to start with. 

The picture, which was produced and di 
rected by Edward Leven, uses race track activi- 
ties as its focal point and brings up some in- 
teresting characters with petty rackets which 
the two dollar bettor can run into. In view of 
the recent emphasis on crime investigating and 
gambling, this picture has some natural ex- 
ploitation elements 

Playing the lead is John Litel. As a bank 
comptroller, he is one of the most respected 
members of the community and one afternoon 
he is persuaded to make a small bet at the 
track. Winning handsomely, this get-rich-quick 
living intrigues him and he continues to win 

However, as is to be expected, the streak 
doesn't last and his savings are soon wiped out 
Convinced that he can recoup his losses, he 
starts to dig into bank funds and goes in the 
hole for many thousands of dollars. Litel is now 
n a jam and he is convinced by Marie Wind- 
sor, employee of a bookmaker, that there is a 
fixed race which could profit him handsomely 
He “borrows” still more money from the bank, 
places his bet with Miss Windsor’s boy friend, 
Steve Brodie, but this latest episode turns out to 
be nothing less than an out-and-out swindle 
Litel discovers them just as they are to leave 
town 

Chere is a gun battle and all three are shot 
But the story released to the public is that the 
banker killed while trying to protect the 
bank’s money. Litel and the other members of 
the cast do a good job and the film keeps going 
at a good pace, with the proper amount of sus- 
xcitement 
Reviewed at New York 


viewer's Rating: Good. 


was 


pense and 
screening room. Re- 
Sept., 1951. Running time, 63 minutes 
classification 
..-+-John L 
Marie Windsor 
Steve Brodie 
tarbara Logar 


Bestar, Walter Kingsford 


Release date 
6. General audienc 


Barbar 


The Desert Fox 
20th-Fox—Rommel, a "Good" Nazi 


It is perhaps paradoxical that one of the 
World War II generals most admired—by the 
Allies—should have been the German Field 
Marshal Erwin Rommel. His fame rests on his 
skillful, and in the word of Winston Churchill 
chivalrous, fighting in North Africa that won 
him the appellation of the Desert Fox and his 
later role in the plot to overthrow Hitler. 

This picture is based on the biography by 
Brigadier Desmond Young, a British general 
who frankly is among those who respected 
Rommel. While the author planned to be as 
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objective as possible, the book was considered 
controversial to some extent and the film wiil 
be so judged as well. There are those who be- 
lieve that no Nazi, and especially no one-time 
favorite of Hilter, should be portrayed sym- 
pathetically. Others believe that it is important 
for our international relations in Europe and 
particularly in Germany to make it clear that 
there were good Germans, even among the war 
leaders. 

Whatever discussion arises over the treat- 
ment of Rommel, the general effect should be 
good on the box office. The film viewed simply 
as a motion picture biography is splendid. James 
Mason in the title role shows himself as one 
of the screen’s best actors. Nunnally Johnson, 
the producer, wrote the screenplay which, for 
a biography, has a remarkable amount of dra- 
matic values. Good interest and suspense are 
maintained even though the basic plot develop- 
ment is known in advance. Henry Hathaway's 
direction is excellent. Jessica Tandy is moving 
and effective as Frau Rommel. Other fine sup- 
porting performances are given by Cedric 
Hardwicke as an anti-Nazi, Luther Adler as 
Hitler, and Leo G. Carroll as Von Rundstedt. 

The film opens with a sequence on a British 
commando attempt to kill Rommel. The usual 
credits follow this bit of action. Brigadier 
Young is shown as a prisoner of war and then 
in a few brief flashes as he is gathering mate- 
rial for his biography of the Desert Fox. The 
story that follows is introduced as an accurate 
account of what happened. 

It is in the desert, first tasting defeat, that 
Rommel has his first doubt about Hitler. He 
chooses to ignore a direct order not to retreat. 
The rest of the story takes place in Europe, at 
Rommel’s home in Germany and at various mili- 
tary headquarters. At first Rommel refuses to 
have anything to do with a plot against Hitler. 
He considers that as a soldier he should have 
no thought of politics. 

Despite concern for his wife and young son 
and the fact that he no longer enjoys the com- 
plete confidence of Hitler and his close asso- 
ciates, he gradually becomes more sympathetic 
to the views of the anti-Nazis. As a soldier he 





sees that the war, as directed by Hitler, is in 
vain. Only after a final, stormy interview with 
Hitler does he join the plot. The attempt to 
assassinate Hitler fails. Meanwhile Rommel is 
injured by a strafing Allied plane. By the 
time Rommel has recovered Hitler has learned 
that he was implicated in the plot. Rommel is 
confronted with confessions of others and, after 
saying good bye to his wife and son, goes out 
of his home to his death. 

Seen at the nei office. 
V ery Good. M. Jr. 

Release date, Oesobe, 1951. Running time, 88 min- 
utes. PCA No. 13272. General audience classification. 
Rommel . senes ss ames Mason 
Dr. Karl Strolin.. Cedric Hardwicke 
Frau Romme .Jessiea Tandy 
Luther Adler, Everett Sloane, ‘Leo G. ‘Carroll, George 
McCready, Richard Boone, Eduard Franz, Desmond 
Young, William Regnolds, Charles Evans, Walter 
Kingsiord, John Hoyt, Don De Leo, Robert Coote, 
Richard Elmore, John Vosper, Sean McClory, Dan 
O’Herlihy, Scott Forbes, Victor Wood, Lester Mat 
thews, Mary Carroll, Paul Cavanagh, Lumsden Hare, 
Jack Baston, John Goldsworthy, Carleton Young, 
Freeman Lusk, Trevor Ward 

(Review reprinted from last week's Heratp) 


Reviewer's Rating: 


SHORT SUBJECTS 
BULLDOZING THE BULL (20th-Fox) 


Terrytoon (5108) 

Heckle and Jeckle, the talking magpies, are 
selling hot tamales at a bull fight. When their 
customers are burned up after eating the ta 
males, the stadium manager tries to eject the 
birds. In attempting to escape, the magpies find 
themselves trapped in the arena with a bull 
The only thing they can do is fight the crea- 
ture. This they do quite successfully, although 
their bullfighting style is somewhat unorthodox. 
Running time 7 


7 minutes 
HAWAIIAN SPORTS (Warner Bros.} 
Sports Parade (7507) 

In a visit to Hawaii, the camera records the 
islands’ scenic beauty and its favorite sports— 
wrestling, skeet shooting, fishing, swimming, 
archery, spear fishing, etc. 
Running time 





10 minutes 


FINNY BUSINESS (Universal) 
Variety View (6345) 

Fishing is, and has always been, an important 
business in the American economy. Like other 
vital industries, fishing employs the most mod- 
ern methods. The subject shows the fishing 
fleets in action in various parts of the country, 
catching salmon, tuna, and sharks 
Running time 


CHINATOWN CHUMP (RKO Radio) 
Leon Errol Comedy (13703) 

Leon Errol gets involved with a Chinese 
smuggling ring when he tries to establish an 
alibi for his wife to cover up an evening of 
poker with the boys. Errol is mistaken for the 
gang’s courier, but the smugglers soon discover 
their mistake. The police and his wife arrive 
in the nick of time. Saved from the gangsters, 
Errol falls victim to a vase wielded by his wife 
when she discovers he went to the poker game 
without her permission. 
Running time 


Y minutes 


16 minutes 


THE ISLE OF SPORT (Paramount} 
Sportlight (R10-7) 

The concentration is on sports in this brief 
visit to Bermuda, an Atlantic atoll of 100 little 
islands. Bermuda's favorite sports include bi- 
cycling, tennis and fishing. The king of sports 
is yacht racing, and this Grantland Rice Sport- 
light includes some thrilling shots of this ex- 
citing sport 


Running time 10 minutes 


HOLLYWOOD AWARDS (Columbia) 
Screen Snapshots (3858) 

\ galaxy of Hollywood stars appears in this 
report on the annual Photoplay Magazine Gold 
Medal Awards. Producer Ralph Staub ex 
changes small talk with such stars as Loretta 
Young, Mercedes McCambridge, Ronald Rea 
gan, David Wayne and Jane Wyman before the 
formal presentation ceremonies begin Awards 
are presented by Ronald Reagan to Robert 
Rossen, Gregory Peck, Broderick Crawford and 
John Wayne 


Running time 10 minutes 
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TITLE—Production Number—Company 
ABBOTT & COSTELLO Meet the 

Invisible Man (116) Univ. 
According to Mrs. Hoyle (5122) Mono. 
Across the Wide Missouri (color) MGM 
Adventures of Capt. Fabian (5101) Rep. 
Air Cadet (115 niv. 
Al Jennings of Oklahoma (color) (327) Col. 
Alice in Wonderland (color) (292)* RKO 
Alice in Wonderland (color Souvaine 
Along the Great Divide (025) we 
American in Paris, An (color) MGM 
Angels in the Outfield (202) MGM 
Anne of the Indies (color) 20th-Fox 
Another Shore Pentagon 
Apache Drums (123) (color) Univ. 


PRODUCT DIGEST SECTION, OCTOBER 6, 1951 


Bud Abbott-Lou Costello 
Spring Byington-Brett King 
Clark Gable-Ricardo Montalban 
Errol Flynn-Micheline Prelle 
Stephen McNally-Gail Russell 
Dan Duryea-Gale Storm 

Disney Feature 

Carol Marsh-Puppets 

Kirk Douglas-Virginia Mayo 
Gene Ke 
Paul Douglas-Janet Leigh 
Jean Peters-Louis me of 
Robert Beatty-Moira Lister 
Stephen McNally-Coleen Gray 


For exploitation see Managers’ Round Table section. 

* following a title indicates a Box Office Champion. 

Picture ratings under National Groups are estimates by 
leading women's organizations and national review committees: 
A—Adults (over 18 years), Y—Youth (ages 12 to 18), C—Chil- 
dren (ages 8 to 12). Legion of Decency Ratings: A-I, 
tionable; A-2, Unobjectionable for Adults; B, Objectionable in 
part; C, Condemned. 


Unobjec- 


(S) before a page number indicates advance synopsis. 


Stars Date Time 


Mer.,'5! 


Leslie Caron 


June, ‘BI 


c-REVIEWED— -—————RATINGS————. 
(S) synopsis Nat'l Herald 
Issue Page Groups L.ofD. Review 


Very Good 


Mar. 17 759 «=AYC -2 
2 Very Good 


A 

June 23 905 AY A- 
Sept. 29 1041 Good 
Sept. 29 1042 Good 
17 713.0 «AYC Good 

13 662 AY Feir 

7 921 Excellent 

4 967 Average 

5 
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825 Very Good 
997 Excellent 
Excellent 
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(S) 1035 
713 


Good 
Good 
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TITLE—-Production Number—Company 


Appointment With Danger (formerly 
United States Mail) (5019)* Para. 
Arizona Manhunt (5068) Rep. 
As Young As You Feel (for. Will You 
Love Me in December (120) 20th-Fox 


BADMAN'S Gold UA 
Bannerline MGM 
Basketball Fix, The Realart 
Behave Yourself (206) RKO 
Best of the Badmen (color) (176) RKO 
Big Carnival, The (formerly 
Ace in the Hole) 5023* Pare. 
Big Gusher, The (306) Col. 
Bird of Paradise (color) (109) 20th-Fox 
Bitter Springs Ealing-Bell 
Blackmailed Bell 
Blazing Bullets (5142) 
(formerly Gold Bullets) 
Blue Lamp, The (Brit.) 
Blue Veil, The (263) 
Bomba and Elephant Stampede 
Bonanza Town (367) 
Border Fence 
Brave Bulls, The (32!) 
Bride of the Gorilla 
Bridge of San Luis Rey 
Bright Victory 
Browning Version, The (Brit.) 
Buckaroo Sheriff of Texas (5066) 
Bullfighter and the Lady (formerly 
Torero) (5009) 
CALLING Bulldog Drummond MGM 
Canyon Raiders (formerly Wild Horse 
Prairie) (5151) 
Captain Horatio Hornblower 
(color) (030)* wes 
arrie Para. 
Casa Manana (5116) Mono. 
Cattle Drive (color) (128) Univ. 
Cause for Alarm (118) MGM 
Cavalry Scout (color) (510!) Mono. 
Chain of Circumstance Col. 
China Corsair (316) 
Circle of Danger (formerly 
White Heather) (Brit.) 
Close to My Heart (107) 
Cloudburst 
Clouded Yellow, The (Brit.) 
Cohens and Kellys in Africa Realart 
Cohens and Kellys in Hollywood Realart 
Come Fill the Cup (106) ws 
Comin’ Round the Mountain (127) Univ. 
Corky of Gasoline Alley Col. 
Crackdown RKO 
Criminal Lawyer Col. 
Criminals of the Underworld Realart 
Crosswinds (color) (5104) Para. 
Cuban Fireball (5007) Rep. 
Cyclone Fury (368) Col. 
Cyrano de Bergerac UA 


Mono. 


DAKOTA Kid, The (5067) Rep. 
Daltons Ride Again Realart 
Danger Zone (5017) Lippert 
Dark Waters Astor 
Darling, How Could You! (5108) Para. 
David and Bathsheba (color)* 20th-Fox 
Day the Earth Stood Still, The (129) 20th-Fox 
Dear Brat (5021) Para. 
Decision Before Dawn 20th-Fox 
Desert Fox, The (130) 20th-Fox 
Detective Story (5111!) 

Dise Jockey (AA-21) 

Dodge City (017) 

Double Crossbones (color) (119) 

Drums in the Deep South (color) 


EMPEROR'S Nightingale, The 
(color) 

Enforcer, The (015) 

Excuse My Dust (color) (133) 


Rembrandt 
WB 
MGM 


FABIOLA® [Ital.) UA 
Fat Man, The (120) Univ. 
Father Takes the Air (5126) Mono. 
Father's Little Dividend (124)* MGM 
F.B.1. Girl (5002) Lippert 
Fighting Coast Guard (5010) Rep. 
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Sters Date 


May.’5! 
Sept. 15,5! 


Alan Ladd-Phyllis Calvert 
Michael Chapin-Eilene Janssen 
Jean Peters-David Wayne June,'5! 
Apr. 3,'5! 
Oct.,'51 
Sept.,'5! 
Sept. 22,'5! 
June 16,51 


Johnny Carpenter-Alyn Lockwood 
Sally Forrest-Lionel Barrymore 
John Ireland-Vanessa Brown 
Shelley Winters-Farley Granger 
Robert Ryan-Claire Trevor 


July 4,51 
July,’5! 
Mar.,’51 

Oct. 1,’51 

Oct., 15,51 


Kirk Douglas-Jan Sterling 
Preston Foster-Wayne Morris 
Jeff Chandler-Louis Jourdan 
Tommy Trinder-Chips Rafferty 
Mai Zetterling-Dirk Bogarde 


May 6,5! 
Mar. 1,51 
Oct. 27,'51 


Johnny Mack Brown 

Jack Warner-Jimmy Hanley 
Jane Wyman-Charles Laughton 
Johnny Sheffield-Donna Martell Not Set 
Charles Starrett-Smiley Burnette July,’5! 
Walt Wayne-Mary Nord (reissue) Aug. 15, ‘5! 
Mel Ferrer-Miroslava M 

Lon Chaney, Jr.-Barbara Payton 

Lynn Bari-Louis Calhern (reissue) Apr. 15, ‘5! 
Arthur Kennedy-Peggy Dow Aug.,'5! 
Michael Redgrave-Jean Kent 

Michael Chapin-Eileen Janssen 


R. Stack-G. Roland-Joy Page May 15,5! 


Walter Pidgeon-Margaret Leighton Not Set 


Whip Wilson-Fuzzy Knight Apr. 8,'51 
Aug. !1,'51 

Not Set 
June 10, ‘sl 


Gregory Peck-Virginia Mayo 
Jennifer Jones-Laurence Olivier 
Robert Clarke-Virginia Welles 
Joel McCrea-Dean Stockwell 
Loretta Young-Barry Sullivan 
Rod Cameron-Audry Long 
Richard Grayson-Margaret Field 
Jon Hall-Liza Farraday 


Mar. 22,'51 


Ray Milland-Petricia Roc 
Nov. 3,'5! 


Gene Tierney-Ray Milland 
Robert Preston-Elizabeth Sellers Aug. 3,'5! 
Jean Simmons-Trevor Howard Not Set 
George Sidney-Charles Murray (reissue) Aug.!,'5! 
George Sidney-Charles Murray (reissue) — 1,'51 
James Cagney-Phyllis Thaxter Oct. 20,51 
Bud Abbott-Lou Costello July,’5! 
Jimmy Lydon-Scotty Beckett Sept.,'5! 
Bill Williams-Carla Balenda Not Set 
Pat O'Brien-Jane Wyatt Oct.,’5I 
Richard Dix-Lon Chaney (Reissue) May 1,5! 
John Payne-Rhonda Fleming Oct.,'5t 
Estelita Rodriquez-Warren Douglas Mar. 5,'5! 
Charles Starrett-Smiley Burnette Aug..'5! 
Jose Ferrer-Mala Powers July 20,'51 
Rudy Ralston-Philip Ford July 1,'51 
Alan Curtis-Lon Chaney (reissue) Sept.,’5! 
Richard Travis-Pamela Blake Apr. 20,'5! 
Merle Oberon-Franchot Tone (reissue) Mar. 15,5! 
Joan Fontaine-John Lund Oct.,'5! 
Gregory Peck-Susan Hayward Sept.,'5! 
Michael Rennie-Patricia Neal Sept.,"5! 
Mona Freeman-Edward Arnold June,'5! 
Richard Basehart-Gary Merrill Aug.,'5! 
James Mason-Jessica Tandy Oct.,’5! 
Kirk Douglas-Eleanor Parker Nov.'5! 
Jane Nigh-Michael O'Shea g. 23.'5! 
Errol Flynn-O. de Havilland (reissue! 4 17,'51 
Donald O'Connor-Helene Carter Apr.,’5! 
James Craig-Barbara Payton Oct. 20,'51 


Sept.,’5! 
Feb. 24,'51 
June 22,'51 


Puppets 
Humphrey Bogart-Jeff Corey 
Red Skelton-Sally Forrest 


June 1,51 
May,'5! 
June 17,'51 
Apr. 13,51 
Oct. 26'5! 
June 1,'51 


Michele Morgan-Henry Vidal 

J. Scott Smart-Julie London 
Raymond Walburn-Walter Catlett 
S. Tracy-J. Bennett-E. Taylor 
Cesar Romero-Gene Evans 

Brian Donlevy-Elle Raines 


Running 
Time 


89m 
60m 


77m 
88m 


65m 
8im 


Feb. 5,'44 


Nov. 5,'44 


c-REVIEWED— 
(S) =synopsis Naf'l 
Issue Page Groups 


co RATINGS =, 
q Herald 


L.of D. Review 


Apr. 21 809 AY A-2 Good 
Sept. 22 1034 Fair 
June 9 878 AY A-2 Very Good 
AY 
Good 
Good 
Very Good 
Good 


Sept. 1033 
Sept. 1034 
Sept. 1013 
June 869 


Excellent 


May 845 
Good 


July 929 
Mar. 757 Good 
Aug. 990 Good 
Sept. 1015 Fair 


May (S)846 

June 322 - Fair 
Sept. 1015 - Excellent 
Aug. (S)982 
July 929 Good 


Apr. 809 Excellent 
Good 
July 28 947 - Excellent 


Dec. 30 642 Good 


May 5 825 Very Good 


May 26 (S)863 


May 12 (S)846 


June 16 886 Very Good 
June 2 (S)870 

July 28 (S)947 

July 14 929 
Jan. 27 

Apr. 2! 

Aug. 25 

June 9? 


Mar. 31 
Oct. 6 


Oct. 6 


Nov. 8,'30 
Mar. 19,'32 


Sept. 22 
June 16 - Goo 
Sept. 22 - Fair 


Jan. 6 

Aug. 25 Good 
Aug. I! Good 
Mar. 31 Good 


Aug. !8 - Fair 
Nov. 18 - Superior 


July 14 Fair 


June 30 = (S)914 


on) 


Good 
Excellent 
Very Good 


Aug. !1 973 
Aug. 25 990 
Sept. 8 1005 
Apr. 28 
July 21 
Oct. 6 


> >or>a 


Nr 


817 
(S)938 
1050 
Sept. 29 1041 


n 


Very Good 
Excellent 
Very Good 


rP } 


Sept. 8 1006 
July 29 406 
Nov. 25 589 Good 
Oct. 6 1049 Good 


Very Good 
Very Good 
Very Good 


May {9 654 -t 
Jan. 27 689 2 
May 26 86! -t 


Very Good 
Very Good 
Average 
Excellent 


May 5 826 -2 
Apr. 7 794 -2 
June 23 907 -t 
Feb. 24 721 -2 


827 AY A-| Good 


May 5 
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TITLE—Production Number—Company 


Fighting the Racketeers Realart 
Fingerprints Don't Lie (5015) Lippert 
First Legion, The UA 
Five (391) Col. 
Flame of Stamboul (314) Col. 
Flight to Mars (5103) Mono 
Flying Leathernecks (color) (261)* RKO 
Follow the Sun (112) 20th-Fox 
Footlight Varieties (116) 

Force of Arms (102) 

Fort Defiance 

Fort Dodge Stampede (5062) 

Fort Savage Raiders (365) 

Fort Worth (color) (028) 

Four in a Jeep (Swiss) 

Fourteen Hours (114) 

Franchise Affair, The (Brit.) Stratford 
Francis Goes to the Races (!25)* = Univ. 
Frogmen, The (122)* 20th-Fos 
Fugitive Lady (5011) Rep. 
Fury of the Congo (329) Col. 


GHOST CHASERS (5112) Mono. 
G. |. Jane (5012) Lippert 
Girl in Every Port, A RKO 
Go for Broke (129)* 

Gold Raiders 

Golden Girl (color) 20+ 
Golden Horde, The (color) (134) 
Goodbye, My Fancy (024) 

Great Adventure (5021) 

Great Caruso, The (color) (127)* 

Great John L., The Astor 
Great Missouri Raid, The (5013) 

(color) ara, 
Groom Wore Spurs, The (114) Univ. 
Guerrillas of the Underground Realart 
Guilt Is My Shadow (Brit.) Stratford 
Gun Play (120) RKO 
Guy Who Came Back, The (formerly 

Just One More Chance) (118) 20th-Fox 
Gypsy Fury (formerly Wind Is 

My Lover) (Swed.) (5192) Mono. 


HALF Angel (color) (116)* 20th-Fox 
RKO 


Half Breed (color 
Happy Go Lovely (color) (262) (Brit.) RKO 
Hard, Fast and Beautiful (formerly 

Mother of a Champion) (119) RKO 
Harlem Globetrotters, The Col. 
Havana Rose (5124) Rep. 
He Ran All the Way UA 
Heart of the Rockies (5042) Rep. 
Her First Romance (358) Col. 
Her Panelled Door (Brit.) Souvaine 
Here Comes the Groom (5101)* Para. 
Highly Dangerous (5029) Lippert 
Highwayman, The (AA-20) (color) A 
Hillbilly Blitzkrieg Astor 
Hills of Ireland (color) World Travel 
Hills of Utah (356) Col. 
His Kind of Woman (20!1)* RKO 
Hollywood Story (124) Univ. 
Home Town Story, The 

(formerly Headline saat (128) MGM 
Honeychile (color) (5124 Rep. 
Hoodlum, The 
Horsie (formerly Queen for a Day) 
Hotel Sahara (Brit.) 
House on Telegraph Hill (117) 20th-Fox 
Hurricane Island (color) (349) Col. 


| CAN Get It for You 

Wholesale (111) 20th-Fox 
| Was a Communist for the F.B.1.* (023) WB 
| Was an American Spy (AA-19) AA 
In Old Amarillo (5043) wane 
Inside Straight (123) MGM 
Inside the Walls of Folsom Prison (026) WB 
Insurance Investigator (5026) Rep 
Interrupted Journey (British) Lopert 
Iron, Man, The (130) Univ. 
It's Only Money RKO 


JESSE James (color) (057) 20th-Fox 
Jet Pilot (color) RKO 
Jim Thorpe-All American (101) we 
Joe Palooka in Triple Cross (51! why Mono. 
Journey Into Light (132) Oth-Fox 
Jungle Headhunters (color) tim) RKO 
Jungle Manhunt Col. 
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Release 
Stars Date 


Ed Sullivan-Barton MacLane (reissue) bey 1,'51 
Richard Travis-Sheila Ryan Feb. 23,5! 
Charles Boyer-Walter Hampden May 11,'5! 
William Phipps-Susan Douglas yee ‘Set 
Richard Denning-Lisa Ferraday «51 
Marguerite Chapman-C. Mitchell Sept. 03 ‘51 
John Wayne-Robert Ryan Aug. 28,'5! 
Anne Baxter-Glenn Ford Apr.,'51 
Variety Cast Apr.,'51 
William Holden, Nancy Olson Sept. 15,'51 
Dane Clark-Tracey Roberts Not Set 
Allan "Rocky" Lane Aug. 24,'5! 
Charles Starrett-Smiley Burnette Mar., 5! 
Randolph Scott-David Brian July 14,'51 
Viveca Lindfors-Ralph Meeker Aug. 17,'51 
Paul Douglas-Debra Paget Apr.,'5! 
Michael Denison-Dulcie Gray Aug. 31,'5! 
Donald O'Connor-Piper Laurie " 
Richard Widmark-Dana Andrews 

Janis Paige-Binnie Barnes 

Johnny Weissmuller-Sherry Moreland Apr.,'5! 


Leo Gorcey-Huntz Hall Apr. 29,'51 
Jean Porter-Tom Neal July 6,'51 
Groucho Marx-Marie Wilson Sept. 29,'51 
Van Johnson-Warner Anderson May 25,'5! 
George O'Brien, Sheila Ryan Sept. 14,51 
Mitzi Gaynor-Dale Robertson Oct.,'51 
David Farrar-Ann Blyth Oct.,'51 
Joan Crawford-Frank Lovejoy May 19,'5! 
Dennis Price-Jack Hawkins eee 2 . 
Mario Lanza-Ann Blyth 

Linda Darnell-Rory Calhoun (reissue) July 15. I 


Wendell Corey-Macdonald Carey Feb. 22,'51 
Ginger Rogers-Jack Carson Mar.,'51 
C. Bennett-Gracie Fields (reissue) May 15,'5! 
Elizabeth Sellars-Patrick Holt July 27,'51 
Tim Holt-Joan Dixon May,'5! 


Paul Douglas-Joan Bennett July,’51 
Viveca Lindfors-Christopher Kent Mar. 18,'51 


Loretta Young-Joseph Cotton May,'5! 
Robert Young-Janis Carter Nov. 3,'5! 
David Niven-Vere-Ellen July 18°51 


Claire Trevor-Robert Clarke June 9,'51 
Thomas Gomez and Globetrotters Not Set 
Estelita Rodriguez-Hugh Herbert Sept. 15,'51 
John Garfield-Shelley Winters July 13°51 
Roy Rogers-Penny Edwards Mar. 30,5! 
Margaret O'Brien-Allan Martin, Jr. May,'5! 
Phyllis Calvert-Edward Underdown Aug. 27,'51 
Bing Crosby-Jane Wyman Sept.,’51 
Dane Clark-Margaret Lockwood Oct. 12,'51 
Wanda Hendrix-Charles Coburn Aug. 12,'5! 
Bud Duncan-Edgar Kennedy (reissue) Sept. |,'5! 
Documentary Travelogue M 

Gene Autry-Donna Martell 

Robert Mitchum-Jane Russell 

Richard Conte-Julia Adams June,'5! 


Donald Crisp-Marjorie Reynolds May 18,'51 
Judy Canova-Eddie Foy, Jr. Not Set 
Lawrence Tierney July 27,'51 
Phyllis Avery-Darren McGavin July 7,'51 
Yvonne De Carlo, Peter Ustinov Oct. 15,'51 
Richard Basehart-Valentina Cortesa June,'5! 
Jon Hall-Marie Windsor July,'5! 


Susan Hayward-Dan Dailey Apr.,'5! 
Frank Lovejoy-Dorothy Hart May 5,'51 
A. Dvorak-G. Evans-D. Kennedy 

Roy Rogers-Penny Edwards 

David Brian-Arlene Dahli 

Steve Cochran-David Brian 

Audrey Long-Richard Denning 

Valerie Hobson-Richard Greene 

Jeff Chandler-Evelyn Keyes 

Frank Sinatra-Jane Russell Oct. 27, ‘51 


Tyrone Power-Henry Fonda ictal July,'5! 
John Wayne-Janet Leigh Dec. 22,'5! 
Burt Lancaster-Phyllis Thaxter Sept. 1,'5: 
Joe Kirkwood Sept. 16,51 
Sterling Hayden-Viveca Lindfors Oct.,'5! 
Amazon Expedition June,'5! 
Johnny Weissmuller-Sheila Ryan Oct.,'51 
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TITLE—Production Number—Company 


KATIE Did It (122) Univ. 
Kentucky (color) (150) 20th-Fox 
Kentucky Jubilee (5007) Lippert 
Kind Lady (134) MGM 
King of the Bullwhip West. Adv. 
Kon-Tiki (173) RKO 


LADY and the Bandit, The (337) 

(formerly Dick Turpin's Ride) Col. 
Lady from Texas, The (color) Univ. 
Las Vegas Story RKO 
Last Outpost, The (color) 

(formerly New Guinea Gold) (5020) Para. 
Law and the Lady, The (formerly 

The Law and Lady Lovery) (136) 
Lew of the Badlands (/13) 

Leave It to the Marines (5005) 
Lemon Drop Kid The (50/8)* 
Let's Go Navy (5113) 

Let's Make It Legal 20th-Fox 
Light of Western Stars, The Favorite 
Lightning Strikes Twice (019) ws 
Lilli Marlene (203) (Brit.) RKO 
Lion Hunters, The (5109) Mono. 
Little Egypt (color) (13!) Univ. 
Little Giant Realart 
Little Big Horn (5003) Lippert 
Long Dark Hall, The (Brit.) UA 
Lorna Doone (color) (336) Col. 
Lost Continent (5004) Lippert 
Lost Planet Airmen (5031!) Rep. 
Lucky Nick Cain (formerly High 

Stakes) (108) 20th-Fox 
Lullaby of Broadway (color) (020)* WB 


M (347) Col. 
Ma and Pa Kettle Back on 

the Farm (117) Univ. 
Macao RKO 
Magic Carpet, The Col. 
Magic Face, The Col. 
Magnet, The (18!) Univ. 
Magnificent Yankee, The (116) MGM 
Man from Planet X, The UA 
Man from Sonora (5141) Mono. 
Man of Two Worlds 20th-Fox 
Man With a Cloak, The MGM 
Man With My Face, The UA 
Maniacs on Wheels ( Brit.) IRO 
Mark of the Renegade (color) (129) Univ. 
Mask of the Avenger (color) (359) Col. 
Mask of the Dragon (50/3) Lippert 
Massacre in the Orient Realart 
Mating Season, The (50/6) Para. 
Medium, The Transfilm 
Meet Me After the Show (C) (125)* 20th-Fox 
Men of the Sea (Brit.} Astor 
Million Dollar Pursuit (5028) 
Millionaire for Christy, A (127) 
Missing Women (5025) 
Mr. Ace 
Mr. Peek-A-Boo (Fr.) 
Mister Drake's Duck (Br.) 
Mr. Belvedere Rings the Bell (124)* 20th- Fon 
Mr. — (color) (203) MGM 
Mob, T Col. 
Molly a The Goldbergs) 

(5011) 


MGM 
KO 
Lippert 


Para. 
Mono. 


Rep. 
20th-Fox 
Rep. 


Para. 
Montana Desperado (5143) Mono. 
Murder Without Crime Stratford 
My Favorite Spy (5110) Para. 
My Forbidden Past (114)* RKO 
My Friend Flicka (color) (152) 20th-Fox 
My Outlew Brother (formerly 

My Brother, the Outlaw) UA 
My True Story (308) Col. 


NATIVE Son Classic 
Naughty Arlette (Brit.) UA 
Navy Bound (5120) Mono. 
Nevada Badmen (5132) Mono. 
Never Trust a Gambler (326) Col 
New Mexico UA 
Night Into Morning (formerly The 

People We Love) (130) MGM 
Night Riders of Montana (5059) Rep. 
No Highway in the Sky 

(formerly No Highway) (121) 
No Orchids for Miss Blandish Renown 
No Place for Jennifer ( Brit.) Stratford 
No Questions Asked (132) MGM 


1054 


20th-Fox 


Release 
Date 


Ann Blyth-Mark Stevens May,'5! 
Loretta Young-Richard Greene (reissue) July,'5! 
Jerry Colonna-Jean Porter May 18,'5! 
Ethel Barrymore-Maurice Evans June 29,'51 
Lash LaRue-Jack Holt Feb. 1,'51 
Adventure-Documentary Apr.,'51 


Stars 


Sept.,'5! 
Oct.,'51 
Nov. !7,'51 


Louis Hayward-Patricia Medina 
Mona Freeman-Howard Duff 
Jane Russell-Victor Mature 
Ronald Reagan-Rhonde Fleming May, 5! 
July 20,'51 
Feb. 24'51 
Sept. 28, ‘SI 


Greer Garson-Michael Wilding 
Tim Holt-Joan Dixon 

Sid Melton-Mara Lynn 

Bob Hope-Marilyn Maxwell 

Bowery Boys 

Claudette Colbert: Macdonald Carey 
Alan Ladd-Victor Jory (reissue) Feb.,’5! 
Ruth Roman-Richard Todd Mar. 10,'51 
Lisa Daniely-Hugh McDermott July,'5! 
Johnny Sheffield Mar. 25,'51 
Mark Stevens-Rhonda Fleming Sept.,'5! 
Abbott and Costello (reissue) June 1,'51 
John Ireland-Lloyd Bridges June 18,5! 
Rex Harrison-Lilli Palmer Apr. 10,'5! 
Barbara Hale-Richard Greene June,'5! 
Cesar Romero-Hillary Brooke Aug. 17,'51 
Tristram Coffin-Mae Clarke July 25,'51 


Mar.,'51 
Mar. 24,51 


Mar.,'5! 


George Raft-Coleen Gray 
Doris Day-Gene Nelson 


David Wayne-Howard Da Silve 


Apr.,'5! 


Marjorie Main-Percy Kilbride 
Nov. 17,'51 


Robert Mitchum-Jane Russell 
Lucille Ball-John Agar 

Luther Adler-Patricia Knight 
Stephen Murray-Kay Walsh 

Louis Calhern-Ann Harding 
Robert Clark-Margaret Field 
Johnny "Mack" Brown 

Tyrone Power-Ann Blyth 

Joseph Cotten-Barbara Stanwyck 
Barry Nelson-Caroie Matthews 
Dirk Bogarde-Bonar Colleano 
Ricardo Montalban-Cyd Charisse 
John Derek-Jody Lawrence 
Richard Travis, Sheila Ryan 
Leo Carrillo-Turhan Bey 
Thelma Ritter-John Lund Mar. 24,'5! 
Marie Powers-A. M. Alberghetti Not Set 
Betty Grable-Macdonald Carey Aug.,'5! 
M. Lockwood-Roger Livesey (reissue) May 15,5! 
Penny Edwards-Steve Flagg May 30,5! 
Fred MacMurray-Eleanor Parker Sept.,'5! 
Penny Edwards-James Millican Feb. 23,'5! 
George Raft-Sylvia Sidney (reissue) June 15,5! 
Joan Greenwood-Bourvil Oct. 21,'51 
Douglas Fairbanks, Jr.-¥. Doolan 
Cliften Webb-Joanne Dru 

Lana Turner-Ezio Pinza 

Broderick Crawford-Betty Buehler 


(reissue) May 15,'51 


Oct.,"5! 


Apr.,'51 
June 24,'51 
May 25,'5! 


Gertrude Berg-Phillip Loeb 
Johnny Mack Brown 

Dennis Price-Joan Dowling 
Bob Hope-Hedy Lamarr Dec.,'51 
Robert Mitchum-Ava Gardner Apr. 14,'51 
Roddy McDowall-Preston Foster (reissue) June,'5! 


Mar. 15,'51! 
Mar.,'5! 


June 18,'51 
Mar. 9,'51 


Mickey Rooney-Wanda Hendrix 
Helen Walker-Willard Parker 


Jean Wallace-Richard Wright 
Mai Zetterling-Hugh Williams 
Tom Neal-Regis Toomey Mar. 4,'51 
Whip Wilson-Fuzzy Knight May 27,'51 
Dane Clark-Cathy O'Donnell Aug.,'5! 
Lew Ayres-Marilyn Maxwell Aug. 24,51 


June 8,51 


Ray Milland-John Hodiak 
Feb. 28,'51 


Allan “Rocky” Lane 


Oct.,'51 
Feb.,'5! 
June 22,'51 
June 15,51 


James Stewart-Marlene Dietrich 
Jack LaRue-Linda McDermott 
Rosamund Johns-Leo Glenn 
Arlene Dahl-Barry Sullivan 


Running 
Time 


8im 
96m 
75m 
78m 
59m 
73m 


79m 
78m 


89m 


60m 


Sept. 22 1033 


Apr. 20,'40 
F 


Mar. 2,'46 


Aug.31," 


Aug. 10,'43 


RATINGS ~ 
(S) =synopsis Nat'l Herald 
Issue Page Groups L.ofD. Review 


Apr. 14 802 AY A-2 


-—REVIEWED— 


Average 


Feb. 24,'38 


June 30 913 A-2 Average 
June 23 905 AY Very Good 
Dec. 23 634 Fair 

Mar. 24 765 Good 


Good 
Good 


Aug. I! 974 
Apr. 14 802 Good 


July - Very Good 
Dec. Good 


Excellent 
Very Good 


Mar. 17 
Aug. 4 


n 


Good 
Good 


Good 


eb. 24 
July 28 
Apr. 21 
Aug. 4 


> FF @> 


June 2 
Mar. 10 
May 26 
July 28 


Very Good 
00 

Good 

Average 


>>> 
=—nKn 


Good 
Very Good 


Very Good 
Very Good 


Good 
Fair 
Fair 
Good 
Good 


Feb. 10 
Mar. 17 


Mar. 3 


? 
nr 


Mar. 
June 2 
Sept. 29 
Aug. 
Mer. 
Nov. 
Mar. 
May 


>>>pe> > & > 


Oct. Fair 

May Very Good 
July Good 

July Good 
June Good 

July 


>>> ow 
Nin 


Excellent 
Excellent 
Very Good 


Jan. 
Sept. 
Aug. 


n 


Fair 

Very Good 
Fair 

Good 

Very Good 
Fair 
Excellent 
Fair 


Good 


June 
Aug. 
Mar. 


ym Ww 


Sept. 
Aug. 
July 
May 
Sept. 
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Dec. Very Good 


July 


Excellent 
Good 
Good 


Oct. 6 
Mar. 31 


oo w> 


Feb. 10 Fair 
Mar. 10 Good 


June 23 
May 19 
Feb. 24 
Apr. 28 
Oct. 6 
Dec. (S)644 


May 19 853 
Apr. 7 794 


> 
oe) 


Very Gocd 
Good 


Be tid 


z 
NNR 


ny NR 


Good 
Average 


Very Good 
Poor 
Fair 


Good 


July 2! 937 
Mar. 3 742 
Aug. 4 966 
June 16 887 A 
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TITLE—Production Number—Company 


OBSESSED (formerly Evil One) (Br.) UA 

Odette (Br.) UA 

Of Men and Music 

Oh! Susanna (color) 
(formerly The Goldentide) (5008) 

Oklahoma Justice (5144) 

Oliver Twist (Brit.) (828) 

On Dangerous Ground (formerly 
Dark Highway) 

On Moonlight Bay (color) (029)* 

On the Loose (202 

On the Riviera (color) (115)* 

Only the Valiant (022) 

Operation X (333) (Brit.) 


PAINTED Hills (color) (125) 

Painting the Clouds With Sunshine 
(color) (105) 

Pandora and the Flying Dutchman 
(C) (Brit.) 

Pardon My French (French) 

Passage West (color) (5022) 

Peking Express (5024) 

People Against O'Hara (20!) 

People Will Talk (126) 

Pickup 

Pier 23 (5018) 

Pistol Harvest (205) 

Place in the Sun, A (5102) 

Pool of London (Brit.) (183) 

Portrait of Clare (Brit.) 

Present Arms (5023) 

Prince Who Was a Thief, The 
(color) (126) 

Prison Break Realart 

Private Snuffy Smith Astor 

Prowler, The UA 


20th-Fox 
Rep. 
Mono. 
UA 

ce) 

WB 
RKO 
20th-Fox 
ws 

Col. 
MGM 


Stratford 
Lippert 


Univ. 


QUEBEC (5017) (color) Para. 
RKO 
WB 
20th-Fox 
MGM 
UA 


RACKET, The 

Raton Pass (02!) 

Rawhide (113) 

Red Badge of Courage, The (204) 
Red Shoes, The (color) (Brit.) 
Redhead and the Cowboy, The (5015) Para. 
Reluctant Widow, The Fine ~ 
Reunion in Reno Uni 
Return of Frank James (color) (058) 20th- Fo 
Rhubarb (5103) a 
Rhythm Inn (5115) 

Rich, Young and Pretty (color) (138) MoM 
Ridin’ the Outlaw Trail (364) Col 
River, The (color) 

Roadblock (204) 

Roaring City (5016) 

Rodeo King and the Senorita (5053) 
Rough Riders of Durango (5058) 
Royal Wedding (color) (121)* 


SADDLE Legion (117) 

St. Benny the Dip 

Samson and Delilah (color)* (5010) 
Santa Fe (color) (330) 

Saturday's Hero (for. The Hero) (318) Col. 
Savage Drums (500!) Lippert 
Scarf, The UA 
Sea Hornet 

Sealed Cargo (118) 
Second Woman, The UA 
Secret Confessions of a Model Realart 
Secret of Convict Lake, The (123) 20th-Fox 
Secrets of a Sinner Realart 
Secrets of Monte Carlo (5030) Rep. 
September Affair (5012) Para. 
Show Boat (color) (135)* MGM 
Silver Canyon (355) Col. 
Silver City (color) Para. 
Silver City Bonanza (505!) Rep. 
Sirocco (3 Col. 
Skipalong Rosenbloom UA 
Sky High (5024) Lippert 
Slaughter Trail co? RKO 
Smoky (color) (04 
Smuggler's Gold (315) 
Smuggler's Island (color) (121) Univ. 
Snake River Desperadoes (366) Col. 
So Long at the Fair (Brit.) UA 
Soldiers Three (126) MGM 
Something to Live For (5105) Para. 


UA 
RKO 
Lippert 
Rep. 
Rep. 
MGM 


RKO 


UA 
Para. 
Col. 


Rep. 
RKO 


20th-Fox 
Col. 


PRODUCT DIGEST SECTION, OCTOBER 6, 


Release 
Date 


Sept. 7,'51 
May 15,'5! 
Mar.,'5! 


Stars 


David Farrar-Geraldine Fitzgerald 
Anna Neagle-Trevor Howard 
Concert Package 


Mar. 28,'51 
Aug. 19,'51 
Apr. 27,'51 


Rod Cameron-Adrian Booth 
Johnny Mack Brown 
Robert Newton-Alec Guinness 


Aug.,'5! 
July 28,'51 
July,'5! 
May,'5! 
Apr. 21,'5 
Feb.,'5! 


Robert Ryan-lda Lupino 

Doris Day-Gordon MacRae 

Joan Evans-Melvyn Douglas 

Danny Kaye-Gene Tierney 

Gregory Peck-Barbara Payton 
Edward G. Robinson-Peggy Cummins 


Lassie-Bruce Cowling-Cary Grey May 4,'51 


Dennis Morgan-Virginia Mayo Oct. 10,'5! 
Nov.,'5! 
Aug. 10,'5! 
July,'5! 
Aug.,'5! 
Sept.,'5! 
Sept.,'5! 
Aug.,'51 
May 11,'5! 


James Mason-Ava Gardner 
Merle Oberon-Paul Henreid 
John Payne-Arlene Whelan 
Joseph Cotten-Corinne Calvet 
Spencer Tracy-Diana Lynn 

Cary Grant-Jeanne Crain 
Beverly Michaels-Hugo Haas 
Hugh Beaumont-Richard Travis 
Tim Holt 

M. Clift-E. Taylor-S. Winters 
Bonar Colleano-Rene Asherson 
Richard Todd-Margaret Johnson 
William Tracy-Joe Sawyer Oct. 5,'51 
Tony Curtis-Piper Laurie July,'5! 
Barton MacLane-C. Bennett (reissue) June 15,51 
Bud Duncan-Edgar Kennedy (reissue) Nov. 10,'5! 
Van Heflin-Evelyn Keyes May 25,'5! 
John Barrymore, Jr.-Corinne Calvet Apr.,'5! 
Robert Mitchum-Lizabeth Scott 
Patricia Neal-Dennis Morgan 

Tyrone Power-Susan Hayward 

Audie Murphy-Bill Mauldin 

Moira Shearer-Anton Walbrook 
Glenn Ford-Rhonda Fleming 

Jean Kent-Guy Rolfe 

Mark Stevens-Peggy Dow 

Henry Fonda-Gene Tierney {reissue} 
Ray Milland-Jan Sterling 

Jane Frazee-Kirby Grant 

Jane Powell-Wendell Corey 

Charles Starrett-Smiley Burnette 
Radha-Esmond Knight 

Charles McGraw-Joan Dixon 

Hugh Beaumont-Richard Travis 

Rex Allen 

Allan “Rocky” Lane-Aline Towne 
Fred Astaire-Jane Powell 


Sept.,'5! 
Apr. 7,'51 
May,'5! 
Sept. 28,'5! 
Oct. 1,'51 
Mar.,'51 


Feb. 11,5! 
Aug. 3,'51 
Feb..’5! 
Sept. 10,'5! 
Not Set 
May 4,'5! 
July 15,'51 
Jan. 30,51 
Mar. 23,'51 


Tim Holt-Dorothy Malone 

Dick Haymes-Nina Foch 

H. Lamarr-V. Mature-G. Sanders 
Randolph Scott-Janis Carter 
John Derek-Donna Reed 
Sabu-Lita Baron 

John Ireland-Mercedes McCambridge Apr. 6,5! 
Rod Cameron-Adele Mara Not Set 
Dana Andrews-Claude Rains May,'5! 
Robert Young-Betsy Drake Mar. 16,'5! 
D. Darrieux-D. Fairbanks, Jr. (reissue) Mar.,'51 
Ethel Barrymore-Glenn Ford Aug.,'5! 
Madge Evans-John Boles (reissue) Mar.,'5! 
Warren Douglas-Lois Hall June 20,5! 
Joan Fontaine-Joseph Cotten 

Kathryn Grayson-Howard Keel 

Gene Autry-Pat Buttram 

Edmond O'Brien-Yvonne de Carlo 

Rex Allen-Buddy Ebsen 

Humphrey Bogart-Marta Toren 

Maxie Rosenbloom-Jackie Coogen 

Sid Melton-Mara Lynn 

Brian Donlevy-Virginia Grey 

Victor Jory-lrene Bentley (reissue) June,'5! 
Cameron Mitchell- pice Blake May.'5! 
Jeff Chandler-Evelyn Keyes May,'5! 
Charles Starrett-Smiley Burnette May,'5! 
Jean Simmons-Dirk Bogarde Mar. 29,'5! 
S. Granger-W. Pidgeon-D. Niven Apr. 20,'5! 
Joan Fontaine-Ray Milland Oct.,'51 


Apr.,'5! 


1951 


-~REVIEWED—. 
(S) =synopsis 
Issue Page 


998 
653 
590 


Running 
Time 


77m 
105m 
85m 


Sept. | 
Jan. 
Nov. 


90m 758 


105m 825 


95m 
78m 
90m 
105m 
79m 


945 
sis 
749 


69m 765 


87m 1005 
(S)803 

8im 1007 
861 
905 
989 
981 
938 
854 
946 
937 
974 


90m 


78mm 
57m 


July 23,’ 
Apr. 


Mar. 
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A Very Good 
Fair 

Very Good 
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Good 
Good 

Fair 

Good 

Very Good 
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Release Running (S) =synopsis Nat'l Herald 


TITLE—Production Number—Company 


South of Caliente Rep. 
Stagecoach Driver (5153) Mono. 
Stardust and Sweet Music (form. 

Calendar Girl) (5029) 
Stop That Cab (5014) 
Storm Over Bengal (579) 
Storm Warning (014) 
Strangers on a Train (027)* 
Streetcar Named Desire, A (104) 
Strictly Dishonorable (131) 
Strip, The (140) 
Submarine Command (5107) Para. 
Sugarfoot (color) (016) ws 
Sunny Side of the Street (color) Col. 
Superman and the Mole Men (5030) Lippert 


Stars Date Time Issue Page Groups L.ofD. Review 


Roy Rogers-Dale Evans Not Set 
Johnny Mack Brown July. 15,51 


William Marshall-Gail Patrick June 15,51 
Sid Melton-tris Adrian Mer. 31,51 
P. Knowles-Rochelle Hudson (reissue) June 1,'51 
Ginger Rogers-Ronald Reagan Feb. 10,5! 
Farley Granger-Ruth Roman June 30,51 
Vivien Leigh-Marlon Brando Sept. 29,'51 
Ezio Pinza-Janet Leigh July 6,'51 
Mickey Rooney-Sally Forrest Aug.,'5! 
William Holden-Nancy Olson Nov.,'5! 
Randolph Scott-Adele Jergens Mar. 10,'5! 
Frankie Laine-Tony Arden Sept,'5! 
George Reeves-Phyllis Coates Nov. 16,'5! 


52m 


60m 
60m 


9im 


95m 
85m 
87m 
80m 


Aug. |! 


July 14 
Nov. 12,'38 


Dec. 
June 
June 
July 
Aug. 


Sept. 


Feb. 


Sept. 


(S)975 


(S)930 


605 
885 
885 
922 
974 
998 
697 
998 


>a2rnm> > 
. aE 


>>> 
=—RKKN 


Excellent 
Excellent 
Excellent 
Very Good 
Good 
Good 
Good 
Good 


Sword of Monte Cristo (color) 
(106) 20th-Fox George Montgomery-Paula Corday Mar.,'5! Mar. 758 


> 


Very Good 


TAKE Care of My Little Girl 

(color) (119)* 20th-Fox Jeanne Crain-Jean Peters July,'5! 
Tales of Hoffmann (color) Lopert Moira Shearer-Robert Helpmann Roadshow 
Tales of Robin Hood (5008) i Robert Clarke-Mary Hatcher Nov. 30,'5! 
Tall Target, The (139) Dick Powell-Paula Raymond Aug. ‘5! 
Tanks Are Coming, The Steve Cochran-Marie Aldon Nov. 17,'51 
Tarzan’s Peril (172) Lex Barker-Virginia Huston Mar. 10,'51 
Teresa (137) Pier Angeli-John Ericson July 27,'51 
Texans Never Cry (352) Gene Autry-Gail Davis Mar.,'5! 
Texas Carnival (color) Esther Williams-Howard Keel Oct.,'5! 
Texas Rangers (325) (color) George Montgomery-Gale Storm June,'5!1 
That's My Boy (5026)* Dean Martin-Jerry Lewis Aug.,'5! 
They Were Not Divided Edward Underdown-Ralph Clanton Feb. 8,'5! 
Thing, The (174)* Kenneth Tobey-Margaret Sheridan Apr.,’51 
This Is Korea (color) Documentary Aug. 10,'51 
Three Guys Named Mike (119)* Jane Wyman-Van Johnson Mar. 9,'51 
Three Steps North Lloyd Bridges-Lea Padovani June 15,'51 
Thunder in God's Country (5052) Rex Allen-Mary Ellen Kay Apr. 8,51 
Thunder on the Hill (133) Univ. Claudette Colbert-Ann Blyth Sept.,'5! 
Thunderhead, Son of Flicka (color) 

(151) 20th-Fox Roddy McDowall-Preston Foster (reissue) June,'5! 
Time of Their Lives Realart Abbott and Costello (reissue) June 1,5! 
Tokyo File 212 (175) RKO Florence Marly-Robert Payton May,'5! 
Tomorrow Is Another Day (103) WB Ruth Roman-Steve Cochran Sept. 22,'5! 
Tony Draws a Horse (British) Fine Arts Cecil Parker-Anne Crawford May 14'5! 
Too Young to Kiss MGM _ Van Johnson-June Allyson Nov.,'5! 
Trio (Brit.) (5030) Para. J. Hayter-N. Patrick-J. Simmons June,'5! - Excellent 
Try and Get Me 

(formerly Sound of Fury) UA Frank Lovejoy-Kathleen Ryan May 4,'5! - Excellent 
Two Dollar Bettor Realart John Litel-Marie Windsor Sept.,5! , Good 
Two Gals and a Guy UA = Janis Paige-Robert Alda Aug. 31,5! - Fair 
Two of a Kind (350) Col. Lizabeth Scott-Edmond O'Brien July,"51 Good 
Two Tickets to Broadway (color) RKO Tony Martin-Janet Leigh Oct. 13,51 


Very Good 
Excellent 


> >> 
—- KN 


>>>>>> 
N= —w 


>>> >>> 
M—RR—w 


Very Good 


UNKNOWN Man, The (form. Behind 

the Law) MGM_ Walter Pidgeon-Ann Harding Not Set (S)914 
Unknown World (5101) Lippert Bruce Kellogg-Marilyn Nash Oct. 26,'51 
Up Front (118)* Univ. David Wayne-Tom Ewell Apr.,’51 ; 74! 


> 


Very Good 


VALENTINO (color) (320) Col. Tony Dexter-Eleanor Parker Apr.,'51 713 Excellent 


Varieties on Parade (5020) Lippert Jackie Coogan July 20,51 (S)947 
Vengeance Trail Mono. Bill Elliott-Peggy Stewart Not Set 4 (S)982 
Vengeance Valley (color) (117)* MGM _ Burt Lancaster-Robert Walker Feb. 16,'51 . 697 
Vicious Years, The (5191!) Mono. Tommy Cook-Gar Moore Feb. 18,’51 (S)eit 
Virginia City (018) WB Errol Flynn-H. Bogart (reissue) Mar. 17,'51 4 
Volcano [Ital.) UA Anna Magnani-Geraldine Brooks May 1,'5! 4 (S)714 


> daa 


> > 
Nn 


Very Good 


> = > 


WANTED: Dead or Alive (5154) Mono. Whip Wilson Sept. 9,°51 

Warden of the Big House Realart V. McLaglen-Jackie Cooper (reissue) June 15,5! 

Warpath (color) (5025) Para. Edmond O'Brien-Dean Jagger Aug.,'5! June 869 
Well, The UA Henry Morgan, Barry Kelly Sept. 10,'51 Sept. 1005 
Wells Fargo Gunmaster (5061) Rep. Allan "Rocky" Lane May 15,51 May 855 
Westward the Women MGM _ Robert Taylor-Denise Darcel Nov.,'5! 

When | Grow Up UA Robert Preston-Martha Scott Apr. 20,'51 Apr. 80! 
When the Redskins Rode (C) (339) Col. Jon Hall-Mary Castle May,'5! May 846 
When Worlds Collide (5106) (color) Para. Richard Derr-Barbara Rush Nov.,’51 Sept. 998 
Whirlwind (354) Col. Gene Autry-Gail Davis Apr.,'5! Apr. 793 
Whistle at Eaton Falls, The Col. Lloyd Bridges-Dorothy Gish Aug.,'5! Aug. 966 
Wooden Horse, The (Brit.) Snader Leo Genn-David Tomlinson Aug. 28,'51 Sept. 1006 


Very Good 
Excellent 
Good 


>>> 
ot A 


Very Good 


g 


>>>>>> 
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Very Good 


YELLOWFIN (formerly Bluefin) Mono. Wayne Morris-Adrian Booth Oct. 7,'51 Aug. (S)982 
Yes Sir, Mr. Bones (5019) Lippert All-Star Minstrel Show July 13,'5! Aug. (S)975 
You Never Can Tell (132) Univ. Dick Powell-Peggy Dow Sept.,’5! Aug. 989 «=AYC 
You're in the Navy Now [formerly 

U.S.S. Teakettle) (110) 20th-Fox Gary Cooper-Jane Greer Apr.'5! Mar. 3 743. = AY 
Yukon Manhunt (5123) Mono. Kirby Grant-Margaret Field July 12,°51 July 20 (S)947 AY 


ae 


Good 
Very Good 


>> 
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| 

e. 
The TOA Convention is over. The men who &D/ I Ti | 
spoke many words, those who debated, and the L 


many who listened to and pondered upon what Ww. i 
was said . . . they have returned to their home O f Son H ea ds ’ S 


> ‘ : ‘um 
territories, near and far throughout the nation. Foreign Dept. _ 
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But the echo of thoughtfully uttered words 
and their sincerity of purpose will linger in the 
minds of many .. . and out of all of this, the 
industry must gain through converting the 
wisest of those words into sound and live action. 





vot. % NO. 6 NEW YORK, U SA. WEDNESDAY. SEPTEMBER 2 


Recognizing the opportunity for fast, thor- _TOA Meet Hits Print “Skastcee 


ough and effective news reporting to the trade, a eee 


Motion Picture Daily has again demonstrated ia) MOT 
| See ION Sh td 
ee 


the particular kind of service that can be sup- 


plied only by a daily trade paper that is effec- ee ra 
tively staffed and equipped to render such GSA: 
service. — 


ORE, USA THURDNT OT eh 














A. THURSDAY ence SSTPMORR 7. 





DID YOU COMPARE—the thoroughness of the TEN CENT 
news coverage—the editorial weighing of its sig- js Not <LVNot Your Enemy,’1 "TOA IsTald Is = 
nificant aspects—the calibre of concise comment Reg Mts Future te Sure, 
on each day’s happenings—and the speed of this es i 
trade reporting service? 








Each morning, to all attending the Conven- 
tion, MPD brought its recorded account of the 
events of the previous day in clearly set forth 
words and pictures—and for its thousands of 
other subscribers, unable to leave their home 
areas, each day’s issue was sped to the mails, 


MPD did not forget that while the Conven- 
tion ended Thursday, there was still the job of 
reporting the events of that important day. 
The MPD issue of Friday morning devoted over 


sixteen columns to the subject. Saddler. 
An er.P. 
" =| Packs 
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Despite the increased press run, requests to ©. Punch" 


purchase extra copies on Friday alone totaled 
almost a thousand more than we were able to 
supply. We are happy indeed with the verdict oot ieee Productio * 
: . eee wy Fees || U ve "pe 
of the many who did compare. Saree Creed by TOA Ce wb 
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COLUMBIA STOPS 
N. V. TRAFFIC! 


WHERE, OH, WHERE HAVE HIS LITTLE PANTS GONE? 
That we don’t know — but we do know where John 
Harrison is going — straight to stardom. After a 
sensational debut in SATURDAY’S HERO, he’s 
Judy’s leading man in THE MARRYING KIND. 


2 
~ 


e / 


r 
aig ~ 


=e 
——  @ 





BIGGEST CROWDS SINCE GEN. MACARTHUR pack Times Square to SHOOTING THE CHUTE! Cameras roll for first 

watch location shooting on THE MARRYING KIND—Judy Holliday’s time inside N.Y. General Post Office as Garson 

first since her Academy Award winning performance jn ‘Born Yester- ‘Born Yesterday’ Kanin and Ruth Gordon’s 
ies script calls for unusual location laughs. 


day.’ Forty cops couldn’t hold crowds back. Had to call out the mounties! 


(ie 


: LOVE IS BUSTING OUT ALL OVER! Things come to a 
pretty | 
‘ALL SERVICES DISRUPTED as crowds ring Penn Station,two pass when Judy and John pick each other up in Central Park. 
days running, to watch street accident sequence! That’s George Cukor coaching from the sidelines. 








